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EDITORIAL

Covid-19 and a Reality in Flux”

This issue ofCairo Studies in EnglisiCSB , e nCovid1P amdl a f
Reality in Flux0 expl ores <changes in the areeé¢
sciencesMost academic research since the onset of the pandemic has focused
on science, technology and economics, setting gsidssing scholarly issues
concerning the impact of the pandemicthe lived experience of human beings
everywhereas well aghe cultural and artistic repercussions of these exceptional
times. The ten articles in this isswhallenge theense of futility and uncertainty
which hasstarted with the pandemic ardd still felt everywhere.Through
literary and linguistic analysesiie articles explore the fight for survivand
investigate theoping mechanismwith states canxiety, depression, and social
isolation. Thoughour reality is still in flux, it is imprtant to startearning how
to navigate our way in a changing wordohd take note of the lessons learnt from
this moment of crisis.

Although esearch on the effects of the panademic on the humanities is still
flimsy and literature written duringuarantine has not yet been scrutinjgeeat
literature about previous plagueseds to beevisited through the unique lens
of living during COVID19. Such literature, whether concerned with the
fictional or the real, is a treasure to exploreitigtic expressionsabout
panademis prove thatthe human imaginatioris capable ofreconfiguing
reality. They are also capable of getting ughimk about the human condition
in the midst of a global crisis, and about the possible paths towards healing.

YasmineAhmed Sweedi nBefic ause Sur vi v Rdndemic | n s
Narratives in the ZACenturypexaminat he par adi gm shi fting
ideas, beliefsandsocial structures, isuch Is This World@sars.corbg the
Chinese writer HiFayurm, andin Station Elevenby the Canadian American
author Emily St. John Mandétxploring the therapeutic effect of literatidieba
SharobeenmiiT h e Wo r | d GavidI9snd the Reiief Aid of Literatuoe
examine four texts of different genresywo of which chronicle the occurrence
of Cholera, in Egyptwhile the other twadeal withthe outbreak of &ctional
pandemic The comparison of r e alnsettiyg and
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Epi phani es: R e r e aBlindnegsn tledimeRoiCOval-19% maéa g o 6 s
Jaidaa Gawad Hamada, where stmmbines reflectionsnthe reality of the
situation withthaton fictionalinfectious diseasés realizeepiphanic insights.

I nCivi and Uncivil Classes in the Light of the Pandenfastcolonial
Perspectives on the Question of Who Car€siroline Rooneyeers away from
pandemic literature and argueghat the pandemic serves to
revealclassstructures and social alignmetisit islong-entrenched, yet
insufficiently registeredder aralysis ofR o h i nt o nA HAihe Batamceanal s
Arundhati R o y ®he Ministry of Utmost Happinesshows howtheyoffer
frameworksof ethics of social carfor us to understand what the pandemic
requires us to reonsider.

In fiFear Generation and Policy Lé&giization Through Proximization of
Threat in COVID19 Discours@® Safaa Mustafa Alshanawardiscusses
proximation strategies that have been widely employed to communicate facts
and legitimize public discourses about the pandemic. Dalia Hamed deals with
the same theory i fhomd&lsati ino RArogimzaton ii lcd |
Theory and Theat Construction in Selected-3orybooks for Children on
COVID-19. o

In AiRepresentation of Social Actors in Medical Humanities: A Multimodal
Study of Selected English and Arabic Infographics on COWI® Lubna Adel
Sherifaddressethe establishment of@OVID-19 discourse which rests on hope
rather than fearAbeer AbdEIl-Aa Sultani nFigliting Covid19 with Fun:
Multimodal Discourse Analysis of Egyptian Coreiras Webcomic® deal s
with the the multimodal nature of the internet which gawem tocredive
expressions allowed us to laugh at the pandemic as a a means of survival.
Anot her paper t hat focuses oPctoriallhe h
Metaphors and Narrativity in Coronavirus Discodrsg Yyomn Muhammad
SharafEIDinand Nihal NagiSarhanThe study presents a contrastive analysis
of Egyptianand American memes to examine how they operate in both cultures
And finally, Mervat Ahmed Mahmoud applies critical discourse analyses to
examine Trumpds n e g aoh Twitter duringhteercovidg o f
outbreak inA Po | ar i zNegativeOt h &hidd dPresentation in US
PresidenT r u mp 6 s -1CTavdkts:OA Critical Discoursen al ysi s . 0

In order to address this unique moment in history, in tessieof CSE we
incudetestmonials where writers and artisesxamine how their work has been
affected by the pandemic, atite waythe creative mind deals with adversity. In
the seven testimonials plenty is shared; starting 8aimia Badib s e x pl or a't
of her motherhood and hapbtes on théransformations taking place in the art
sceneto EImaz Abinadeanda longentangled relationship with Lebanon which
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climaxed in the Beirut explosion on Augusf 2020. May Temissanys
surprisedbyd sudden expl o@andSaniSeneverani speaksiofv i t vy
the pain as well as the Atendrils of
w Abdel sal amdés attempts to find mobil
tells of how scientific data toed into poetry, and Ben Rivers realizes the need
to collect seed and water life.

The book review in this issue featuresa wr enc e TNérBndydft 6 s
October,which, according tdman Jamal, prophetesses the Coronavirus.

The editors of this issweould like to extend a special thanks to Dr. Walid
Elhamamsy, for his earlier participation in this issared give him credit for its
title. Thanks are also due to all reviewers for the time and insightful remarks they
gave to this issue. We are also gfat to all contributors for their valuable
contributions and their patience and understanding. Lagtriot least special
thanks gdo Dr. Amira Fawg, the editorial assistant, without whose dedication,
hard work and scrupulous leadership of the edit@@m, this issue would not
have been completedn extended thank you is due to the team of copyeditors
for their careful reading of the papefgia El Shafei, Amira Zoheiry, and Samah
Awad.

Maha Elsaid(Cairo University)
Sahar ElImougy (CairdJniversity)
Amani Tawfik Attia (University ofPPittsburg, USA



Fighting Covid-19 with Fun: Multimodal Discourse Analysis of
Egyptian Coronavirus Webcomics

AbeerAbd El-Aal Sultan’

Introduction

Egyptians are well known among the Arab societies as being a comic people
who always laugh, and distinctively mock every single aspdbein life. They
are even calledu g blX (jokestaasy. Despite that fact, comits Egyptian
society is not generally regarded as a serious form of art. This was clear during
the coronavirus crisis when the Egyptians resorted to creative online comics
(webcomics) that widely spread and circulated on social media to express their
emotions and evabte the performance of their government in dealing with the
crisis. This triggered the criticism of many who claimed that the Egyptians are
immature in their reaction, and even accused them of belittling the crisis.

The phenomenon of webcomits Egyptian society is a recent occurrence
and is an emerging media form. As admitted by Hgigilt (2017,4), comics is
generally an art form that receives
Ascholarly explorationo in Egyhpfact as
that Egyptian comic magazines and comic strips in newspapers have been a long
tradition before the Egyptian uprising in 2011. Furthermore, it is only since the
January 25 Revolution that young Egyptian comic writers and amateurs have
begun to us creative forms of satire, including webcomics, among other satirical
tools (Mehrez 201Hgigilt 2017). Following the January 25 Revolution, online
comic strips have attracted much attention. However, very few attempts have
been made to theorize upon tiesue, and there is no intensive scholarly
discussion in the field of webcomics studies. There is no accessible literature on
the topic

The present research paper attempts to explore the online comics, associated
with the pandemic aga Egyptiansociety The aim is to identify the complexity
of their nature, and therefore prove their status as being a unique means of
creative expression worthy of scholarly discussion. The study aims at

" Lecturerin Linguistics,Departmenbf EnglishLanguagel.iteratureandSimultaneous
InterpretationFacultyof Humanities Al-Azhar University.
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Abeer Abd ElAal Sultan

highlighting the massive effect of webcomics in creating stereotypica
knowledge without verbalizing any word.

The study concerns itself with answering the following interrelated questions:
how do the Egyptians linguistically construct their social position towards a
certain political decision, such as lockdown and curigesrin general and what
are the typical techniques used in their webcomics? What are the pragmatic
features underlying Egyptian webcomics? Do webcomics trigger a discourse of
inclusion and exclusion? To what extent can webcomics be considered an
effective medium of expression and an instance of cultural produdgtion
Egyptiansociety?

The present research paper analyzes samples of Egyptian webcomics from
the period between March 2020 and July 2020. The samples have been collected
from various Facebook page/hich are not categorized as political pages; rather
they are pages that publish content on current social issues. This type of
webcomics of laypeople is particularly chosen because they reflect the thoughts,
emotions, fears, dreams, and aspiratione®@people. The samples collected are
grouped thematically based on a number of topics which were politically
significant at that time. These includg:the Egyptians under the quarantine and
their reaction to the government decisions of imposing theltaek and curfew;

(i) the crisis of the doctors with the Egyptian government (following the
Egyptian Prime Ministerds public cri
responsibility for the rise in the death toll of coronavirus victims in Egypt).
Accordingly, the data is divided into two groups, tackling these two thematic
topics, respectively. They are more specifically chosen among many others
because at the time of their publication, they were widely spread and circulated,
in addition to the large nureb of likes they received. Some of them have the
signature of their author or their webpage on them, but others do not. Among
fifty collected webcomics, the study focuses on a total of nineteen.

The present study adopts a multidisciplinary approach, including a framework
of social semiotic analysi§in terms of visual discourse analysis and grammar
of visual design)pragmatic analysis(in terms of speech acts, implicature,
politeness), critical discourse analysis( i n t er ms of Hal | i
Functional Linguistics and the perspective of ideologsdciolinguistic
exploration(in terms of intertextuality)and with special glimpsesmarrativity.

An eclectic approach is the most appropriatbmégue for tackling such a hybrid
medium, especially, becautd®ere are differences between printed comics and
webcomics, though they are both subcategories of comics.



Fighting Covid19 with Fun

A Brief History of the Development of the Medium of Comics

The firstmanifestation of the art of comics was in a pure form of graphic and
textual cultural productions. The first form of the art of telling visual stories
accompanied with words appeared in cave paintings, in the Egyptian wall
paintings which combined imagesthv inscriptions. It appeared also in the
medi eval church wal l paintings as ar
eighteenth century (Ryan 2008, 4). Later, sketches and caricature art appeared,
and they were characterized by exaggerating physical apmear Speech
balloons and bubbles were hence used, and the sketch was sometimes followed
by a commentary or caption accompanying the sketched image (17). However,
the first appearance of a series of
accompanied by word® tell a certain narrative was attributed to the Swiss
artist, Rodol phe Topffer, kesdmourshdes f i
M. VieuxBois ( 20) .

The advance of the technological electronic scanning method where the
colored paintingg oul d be easily produced, | ed
comi cso where the artist was exempt e
his/her hands, pen and brush (Eisner 1985, 159). Furthermore, with the rapid
growth of communication technology, devetognt in the field of comics was
achieved in modern times by the appe.:
became the most popular comic farm.

What are Comics and Webcomics?

Comics is defined by Eisner (1989 as fia means of cr e;
distinct discipline, an art and literary form that deals with the arrangement of
pictures or images and words to narrate a story or dramatize amn ideaAs t r ac
by Eisner, it first appeared as a form of sequential art that varied from periodical
comics,graphic novels, to instructional manuals and storyboards. The function
of sequential art has been believed to be both instruction and entertainment.
Ei sner classifies sequenti al comi cs i
Aattitudinal comicso (124).

On the other handwWwebcomics, according to Hicks (2009), are comics
published orthe World Wide WebA webcomic consists generally of an image
and a commentary that usually relates to current events or personalities. With the
creationof the WorldWide Web and personal computers, the internet became
an amazing world which allowed anyone to participate in its content creation.
Webcomics, as a realm, is one of the mediums where internet users can express
their personal thoughts and ideas. Due to limitadiotme and speed of the age,
nobody is interested in or even has the prosperity of reading a whole sequence
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of comics on one page or a number of pages. He or she would rather prefer very
short and to the point message deliveryisabe casavith webcomes. One of

the first advocates of webcomics $sott McCloud(2000) whobelieves that
webcomics are free expressions of ideas which are not confined to normal print
dimensions.

Theoretical Framework

This section introduces the theoretical framework of the study. The analysis
of the selected webcomics is based on a combimatf tools from the
approaches discussed below. Since webcomics consist of an image and a
commentary, they are analytically broken into two parisual analysisand
language analysis

1. Visual Analysis

1.1.Multimodality (MDA) .

Webcomics include some characteristics of comic books and new media.
Accordingly, they are fimultimodal 0 ir
mode (image) to another (language) (Serafini 2010, 95). Kress and van Leeuwen

(2001) explain the conceptoiul t i modal ity as fAthe us
modes in the design of a semiotic pr
further clarifies multimodality as a
modes in particul ar m e afjieaanent with themn, me d |

ObHall oran (2011) believes that MDA A
the study of language in combination with other resources, such as images,
scientific symbolism, gesture, action
these resources fAsemiotic resourceso (1

The interest of the present study is not only in the explanation of signs
(webcomics), but also in the explanation of the signification underlying the
signs. Therefore, webcomics are semiotically analyzed in tefrKi®ss and van
Leeuwgmadmmar of visual design and Al
analysis

1.1.1 Kress aGanmmarafisublBesignwe n 6 s

Interested in social semiotics, Kress and van Leeuwen (2006) refer to three
metafunctions of t he structur al des
interpersonal aivg . cdmpegil tyi, ontahled r( 6ir
simply to the way a certainsgotic act (an image) is presented. They stress the
importanceofsocic ul t ur al context as an i mport
which affects the reception and interpretation of any semiotic act.


https://en.wikipedia.org/wiki/Scott_McCloud
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Secondl vy, Kress and van ulnecetui wennod si si
interactive relations between the depicted participants (i.e., people and places)
and interactive participants (i.e., producers and viewers). Interestingly enough,
Kress and van Leeuwen (2006) think that any semiotic act involves antimigres
sort of mediated communi c a-prodocer mash er e
be transferred on to one or more repr

and static an i mage i s, t hey believe
represented@éhr act ers as though they were sp
Thirdly, Acompositiond has to do w
interactive meanings of the image to each other. This relation depends on three

interrelated systems: (i) informationay u e , defined as A t
elements (participants and syntagms that relate them to each other and to the
viewer), o (ii) salience, defined as

attention to different degrees, as realized by such factortaesngent in the
foreground or background, relative size, contrasts in tonal value (or colour),
etc.o0; and (iii) framing, defined as
(realized by el ements which create d
(Kress and van Leeuwen 2006, 177).

1.1.2. VisuaDiscourseAnalysis (VDA)

An important study located within social semiotics today is what is called
visual discourse studiels VD A) . VDA is fda general t
analyzing artas alanguageands useo (Al bers, 2007, 8
studying structures and conventions within visual texts and how they are
received. It is a sort of a descriptive study of imagas SR e
addressing ithe discou: ‘ =
vi sual t ext @am (oBim/estlgaMmgttHe;;
intention of the image creator and its impact on £
emotions and thoughts of the receiver (viewer)/ hw
meaning is mediated and represented.

The present study adol
analyzing visual texts. It is more specifically chos:-
because it is a functional model that explores the invic
nature of inage production and helps in highlightingi Figure 1. Al ber s o
complexity and, consequently, discrediting any clail of visual  discourse
of triviality. In an attempt to answer the questior g??;)éirsse Analysglzlsé%e;l,

A Wh at does the speaker gp ) say
How is the viewer implicated in the visual messgg@

emel

SRt
:m‘mVIWi?I:ﬁI:
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What does the speaker want the viewer to think or believe from the viewing of
this text?06 (87)dmensibrbmodes i denti fi es a
At one end of Al ber s 6 undegiening sydteme r e
which has to do withdentifying the interpreting systems through which the
visual texts are read, interpreted, and created, and how identity is shaped by these
systems. Within these systems, visual texts usually have certain metaphorical
messages about reality to convayefahor). At the other end, it contains the
dimension oflisciplinary knowledg&hich includes all features related to works
of art, in particular, and art in general, namely enclosure, sequences, the existing
language in the text, and the ideological sigaifion that these features may
have. The concept afitertextualityis also there tget the relatiometween the
visual text and any other system of communication.

Another dimension underlined by Albers is #uxial acceptabilitthrough
which artists (witers/speakers) display different styles and techniques that are
accepted by society. More interesting is the dimensiapparent discourses
which assumes that creators of visual texts always do so to have a conversation
with the viewers and to transnaitcertain identity to them.

2. Language Aalysis
This section briefly highlights the main linguistic concepts in terms of which
the comments associated with the webcomic are analyzed.

2.1. Pragmatics

As pointed out by Leech (1983) pragmatics is a branch of linguistic research
concerned withanguage usand aims at helping understand how the user uses
language in text and how the receiver interacts with language used in a text to
interpret it. It hasd do with meaningn relation tothe speaker, hearer, or
particul ar situati on. l'ts domain inyv
Cooperative Principle, and the theory of politeness. (11)

2.1.1. Speechcts andmplicatures

Under speech act analysis, utterances are not just described in terms of form
or meaning, but rather the social act accomplished by them is described.
According to Austin (1975), to consider an utterance as a speech act is to
acknowledge that the speakar,uttering words and sentences, not osdys
something but alsdoessomething. The thing done by the utterance is called by
Austin the Aillocutionary forceo throc
requests, issue commands, etc. Any utterance is@@m@ d lacdtionary fi
acto  (uttdnaeceof the sentence with a certain specific sense and reference),
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a n illoéutionary forceo (t he r eal i ntention behi
fiperlocutionary actdo  (effelst@r consequencef the utterance on its redgmt)
(109). Austin calls such utterances that perform actpegormatives (4).

Austin observes that it is not always the case that the illocutionary force of an
utterance igxplicitly indicated through performative verbs as 'bet’ or '‘promise’.
but it is sometimesmplicit in the utteranc€32). For i nstance, A
in the fieldo may be used as a kind
information about the scenery. A similar observation concerning utterances with
implicit illocutionary forces has been later made by Searle (1979), but in terms
o fdirettd aimdirectth speech acts. Whereas the
which has only one explicit illocutionary force, the indirect one is that which has
an implicit illocutionary force in adtion to an explicit one (31).

Il ndirectness results in what Grice
(6i mplicaturesod) which stands i n con
utterance.He believes that thesenplied meanings result from flouting the
maxims of the Cooperative Principle.

2. 1. 2. Cogaperaticedinsiple

To account for how interpersonal communication takes place, Grice (1975)
formul ates a Cooperative Principle st
required, at the stage which it occurs, by the accepted purpose or direction of
the tal k exchange i n Farlthe sake ofygonavanteeinge e n
effective communication, Grice identifies four guiding principles (maxims)
governing cooperative talk: maxims of Qualityd on 6t say that w
Quantity (donét say that which is | es
Relevance (be relevant), and Manner (avoid ambiguitypj4Since there is no
deviation without reason, politeness is one of the reakwndeviating from
Gricebs maxims and flouting them (Gr
asserted by Searle (1979) who is of the opinion that the motivation behind most
indirect speech acts is politeness.

2.1.3 Politeness

Brown and Levinson (1987) hawgtroduced a theory of politeness based on
the assumption that all language users have what thdy €al .cTleabis, a kind
of 'selfesteem’ or public 'seifnage’ that everyone wants to maintain (13). This
face is of two kinds: firstpositive facevhich has to do with a person's need to
have a positive selfnage and the desire to maintain this positive image, and
secondnegative faceavhich has to do with a person's need to have freedom of

10
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action as well as freedom from the imposition of any acflthat is, one's desire
not to be ordered by others or required to do something, etc.

The actions which may threaten one's positive or negative face are regarded
by Brown and Levinson asace Threatening Acts (FTA)(14). Whenever a
speaker has to perforenfacethreatening act, he/she attempts to minimize the
facethreat to his/her hearer unless there is a certain reason to threaten the
hearer's face.

2.2 Critical Study of Language:SystemicFunctional Linguistics

An important approach in critical stuke s of | anguage i s H
Functional Linguistics (SFL). SFL is a framework used for highlighting power
and ideology through detailed analysis of texts in contexts of language use.
Halliday (1978) suggests that every choice of meaning is idmality
motivated. He attempts to link language function with linguistic structure (form)
by relating the networks of choices to three metafunctions which he believes to
be Ainherently involved in all uses o
interpersonal and textual functions. Halliday and Matthiessen (2004) represent
them as follows:

() Ideational/experiential metafunction which has to do with the way
language users' experience of the world and its phenomena is represented and
referred to in the text (their reacti

(i) Interpersonal metafunction which has to do with the speaker's
attitudes, ealuations, and commitments towards a certain phenomenon, together
with his/her interaction with others (relations of power, solidarity, degree of
intimacy and familiarity).

(i) Textual metafunction which has to do with the way a text is organized
and presentkas a message. It has to do with the internal organization of the text
and its relation to context (230).

2.3. ldeology

|l deol ogy, as defined by Eggins (20014
unconsciously)o (10) By VaneDijkgd1936dwhal e f i n
considers i1 deology as a kind of fAsyst
has to do with fAattitudeso and fAbelie
Dijk (1995) relates i1ideol ogy ftsawialisoci
groupso (248), and, consequessthgmapu:
(249) . The same view underlies Fairc
particular representation of some as|
believesideology o be Ai mplicit assumptionso (
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the wunsaido (24) to perform the |

ro
societieso (3). I n agreement with th
[

e
ideol ogy as fAa s yomsganzedaron & particalar ypoinbof d
viewo (6).
A particular form of ideology igentitythat has to do with group sethage.
The construction of a collective identity in a text is an indication of ingroup
solidarity and an implication of outgroup exclusion identity which is generally
Afa form of overriding ideologyo (Krzy

2.4 Narrativity and Semiotics

According to Baker (2006), narrative
which we experience the worldo (41).
stories that we sSsubscribe to tmglyd t ha
enough, Baker (2014) believes that even a semiotic act can be said to underlie a
certain narrative because a narrative can underlie a variety of media such as
Awritten and spoken texts, I mages, di
andfimichoi ce of setting, and style of d

2.5 Intertextuality
Intertextuality is a linguistic technique underlying a relation between a text

and another one. As explained by Fair-r
text s magcémtuat ed genres, how genres
may be mixed in textso (1992, 195) .
texts stand in relation to one anothe
by Raj (2015), theéerm was originally coined by the French literary theorist,
Julia Kristeva in the | ate 1960s to r

bet ween a text and the other and tex
found in a wide variety of fields sh as literature, the visual arts, philosophy,
politics, sociology, etc.

In terms of the previously reviewed literature, the data collected is analyzed.
For facilitating analysis, the collected samples are dividedwdgroups where
group A includes wiecomics related to evaluating the Egyptian government
performance while group B includes those related to the crisis of the doctors in
Egypt and the Egyptian government. The two groups, however, highlight the
multimodal and linguistic features of webcomiics general, in addition to
aspects related to identity and ideology.
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Analysis of Data
Group A: webcomics related to evaluating the Egyptian government
performance Tt da i .
Comic 1

The figure on the |l eft: }
The figure ovi ntihsd rryi ';L\
Transl|l ati on: I f an ef fi
on the awareness of a clever people like you, th
will be total destruction.

Comic 2
Frame 1from top to bottom
The figure on the right: cafes and cinemas are clo
places. Why did you open them?
The figure on the | eft:f
Frame 2 "
The figure on the right: what about 'f
The beaches that are wide, sunny and include frest
why did you close them?
The figure on the right

sebigll ey la ails

@ ole (Lo 15LsS B3 555 5.8 il 15958
PRPEEE sk

Comic 3
Summingug he Pri me Ministe
Listen guys, it cannot be worse than that. Conting
practicing your |ife |
us.

Comic 4
In the cabinet headquarter:
Listen guys, what will be will be.

lasslo LM% 4 1. 14l oS
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Comic 5
Written at the topd T h e  C o af monitarirey @nd |§
finding out the contacts. \
The figure on the right (asking a man selli!
watermelons in the market): did he drink orange ju/fll
here?

Comic 6
Frame 1from top to bottom
The figure in the suit on the left: MQarmooty, we

knew that the infected g
N GUBYL SVl 5ue ol Lale) 905 oo iy

so what do you do to reach that result? e P

Frame 2 | TR A

The figure in orange on the right: b

We donot conduct t est s.

wasdl 135 jaleg padligh plazs ¥l clae Ligs b il Ul ey

plall s

Comic 7
Hey, you guy, you held your meeting online and wx
the people to meet in the streets (in reference to
decision of ending shutdown).

Comic 8
It is over. Coronavirus will come to an end on Saturd

Comic 9
Written at the top: Oth
face coronavirus?o.
Thelambort he right: O0the pe
The figure on the right
Written at the bottom while throwing the lamb: it is |
to you i mmunity system,

14
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Yeie diw

ComiC 10 B £ ol @al 03 e JI g gradl eligiy
Year 2040 il
They say week 600 is the most important ortééwirus '
incubation period. Once it is over, we will be allowg
immediately to go out.

Comic 11

The woman on the right (the Minister of Health): c&
you make the vaccine, General?
The man on the right: You just move over and prepe
6Tahini . o

Group B: webcomics related to the crisis of the doctors in Egypt and the
Egyptian government

W s
Comic 1 S e eee
The figure on the right
white army!!!
Figure on the left: You are a negligent, negligent. Do
know t he meareinng ?0f O0a

ans

Comic 2
Written at the top: O6a p
Frame 1from top to bottom
The figure on the right (while saying goodbye to
doctor): May God be with you, the white army. Goodb
and may God bless you.
Frame 2
The samdigure on the right to the man next to him:
swear by God he is the only one who will cause us illng

o3l Ll s> Lo allg

& o4&
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Comic 3
Frame 1 from top to bottom
The figure on the right (while saying goodbye to ,
doctor): Have a safe trip, doctor. Take care of your Py —
Egypp s white ar my. eyl
Frame 2
The same figure on the right (to the man next to hi
Doné6ét ever | et him get i

i ojlasil

Comic 4
Frame 1 from top to bottom
The figure on the right to the man next to him (a doctce
You are my sweetheart. You are Egy® whi t e
Frame 2
The same figure on the right (once the doctor is leavi
This man is a real drag. He will cause us to get disea
that son of a bitch.

Comic5

Frame 1from top to bottom L S

. . . . ¥ , "T V4
The figure on the left (asking the figure on tight. a S8 e
doctor): what are you doing in hospital, doctor? W BL .
Frame 2 N
The figure on the right (replying): | am acting th#&s ‘,r /
negligent. Y =5

Comic 6
Written at the top: At h
medical staffs leads to increase in coronavirss S € S
Frame 1from top to bottom and right to left
The woman: Just wait here and let me understand.
said two days ago that doctors tell the patients that ti®
were no beds for them.
The man: Yes, that happened.
Frame 2
The woman: But today yousayeat doct or
hospitals.
The man: Yes sure. Doctors are careless.
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Frame 3

The woman: What is this nonsense?! Do
and tell the patients there are no beds?

The man: the doctors are absent inrtt@ning, but they go to hospitals at night

to tell the patients there are no beds.

Comic 7
Frame 1 from top to bottom
The figure on the right greeting the figure on the le
saying to him: AThanks
the heart®
Frame 2
The figure on the left (replying): Sit down, you chajg
You are a doctor like us.

Comic 8
Written at the top:
| put a logo for myself, and | thanked me

1. Webcomics:Multimodality ( Symbols and Significations)

According to Kr e sRepreaentdtional anatafuncticthe we n 0
way objects are presented can be a kind of symbolization, especially in case of
repeated representational patterns. Applied to webcomics under discussion,
significant symbolization reals itself through the repeated consistent patterns
of representation. The characters selected by the webcomics creators as symbols
of the government are all naive stupid ones, which is of course significant. They,
hence, convey a certain implicit mean(ing., criticizing). In terms of Kress and
v an L e eRepresentétisnal metafunctidhe main analytical point here is
highlightingthe negative presentatioof the government (through the symbolic
significant choice of characters) in all the selestethcomics.

17



Fighting Covid19 with Fun

As far as symbols are concerned, the choice of the characters is symbolic and
has signification. A structural analysis of the selected webcomics in terms of
Kress and vRepresdnmtmnammetafidnstishows the relationship
between tk involved represented participants (i.e., the Egyptian people and
doctors on the one hand, and the government on the other hand). In group A, all
the characters chosen to represent the government are idiotic or inefficient
persons who are fit for nothin@hus, the characters chosen to represent the
government in comic (1) are a blind r
which revolves around the story of blind man who causes disasters throughout
the film due to his insistence on acting as a man whe@anThe same symbolic
selection underlies comic (11) where a blind General is riding his motorbike and
is talking to the Minster of Heal th
comic (2), an upper Egyptian (a stereotype of naivety and simplicitiiein
Egyptian movies) is selected. In a similar manner, an idiot from a movie entitled
AGhabi Mi nnu Feeh (Too Stupid)o whicl
man who always puts himself in silly situations resulting from his stupidity is
symbolically glected in comics (3, 4). Another famous idiotic character from a
famous seri-kar momatitd ewWdhindh revol ves a
upper Egyptian is selected in comics (5, 6).

Even with comics clipped from scenes involving one single charasten
the case of comics (7, 8), the choice of the represented participants is significant.
Thus, comic 7 selects an addict and comic 8 a wanton woman. The addict is
chosen to comment on the Prime Minis:
measures anthe imposed curfew on Saturday. The addict in the comic states,
Altdéds over. The Coronavirus wil!/l con
declarative statement implies an act of criticizing the decision. An important
omul ti modal r e s o lne dar& glassesthat theiaddictiputsaog e |
which symbolizes oO0darknessd and gi ves
on the part of the government whom the addict stands for and represents.
Similarly, an actress playing the role of a wanton woman in pisschosen to

comment on the decision stating, AHey
and want the people to meet in the streets (in reference to the decision of ending
shutdown)o. Again, this mere decl ar at

criticizing and mocking the decision.
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Another important symbolic aspect is there in comic (9) which relies on a
scene of an Upper Egyptian, represented while throwing a lamb in a river. As

stated earlier, the man meteaglhtord cand
| amb represents O6the Egyptian peopl e.
stating, it i's now up to you and vy
anymor eo. These symbols act as Omul t
power relationwhere the people areieak, and the government istrong

According to Oo6Hall oran (2006), I mag
accompanying resources which he call s

may involve the choice of colour and font size thay be indicative. An
important multimodal resource that emphasizes this power relation is the fact

that Athe peopleodo is written i nofsmall
Heal t h, 0 which also indicates distanc
In group B, the webcomialate to the crisis between the doctors and the

gover nment i n Egypt foll owing the Pr

accuses the doctors of being responsible for the increasing death toll of
coronavirus victims due to their negligence and carelessri&sctors are
represented all through as being victimized by the government and the people as
well, some of whom behave cruelly towards their neighboring doctors, fearing
infection. The characters chosen to represent the doctors are usually victims
while those representing the government, or the people are usually silly or cruel.
Thus, famous actor Abd HHal eem Haf ez i n tha&l- famo
Khateyah(Sing 6 (comic 1) is chosen to repr e
hero is a victim of bad kk and bad treatment by his stepfather. He was an
illegitimate child who knew the truth about that in a very famous scene in
Egyptian Cinema. This scene is borrowed in the webcomic context where the
victimized son stands for the doctors while the stepfatte was always unjust
towards the boy stands for the government. This symbolization signifies a sense
of victimization and an exercise of power where the doctorsvaadk,and the
government istrong The dialogue between the young man and the stepfathe
implies a discourse of power and victimization. The young man (representing
the doctors) shockingly asks, AThat n
the stepfathen ar s hl y r e pateineglegentnégiigent. Doyyouuknow
themeaning f Oeevgb?g

In addition to the government, the people are also significantly symbolized in
comic (2) wher e t he fKaammonuoso tii ddi osttiacn dc
people. The dialogue associated with the image shows a power relation of
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victimization where AlKarmooti, in the first frame of the comic seems to pay a
warm goodbye to a doctor saying, A Ma

Goodbye and may God bless you, o0 but |
giving him his back, he says to the man nexttolimon 6t ever | et
the building againo. I n terms of its
has a significant characteristic: It
People are inherently religmeadhed Th

narrative represented in the webcomic which is to criticize and mock the
Egyptian peopleds misbehavior toward
comic in two frames allows the viewer to see the progress of the narrative.

The same symbolizatias repeated in comic (4), where the character of an
ill-mannered traffic dealer stands for the people while a delicatdaukimg
man wearing a suit stands for doctors. In the first frame of the comic, the traffic

dealer is represented as talkingtothe ct or st ati ng, nYou
You are Egyptds white ar my. O0dodtdrisn, [
leaving t he dealer states, AThis man i s

son of a bitcho. Thi s reajona gctimizaton i o n
and an exercise of power. Similar to the previous webcomic, designing the comic
in two frames allows the viewer to see the progress of the narrative.

Significant Omulti modal resourcesao
comc (5). It consists of aAmdzerfgabd sc
E-ddin (Headmaster Salah-& d i nwheredhe hero, who is represented in the

movie as a napgve person, i s asking a
doctor ?0. flmame,e tsheecomaln, who stands
actingnegligei . The facial expression of thi

replying, and the gaze that is different from the gaze in the first one both indicate
resentment and anger. Furthermoteh e bi gger font of t
emphasizes the message that the doctor wants to convey (i.e., ridiculing the
Prime Ministeré6s statement) .

2. Webcomics:Intertextuality and Narrativity

By recontextualizing the scenes clipped from the movies to fit into the context
of the webcomics, a kind of intertextuality is prevalent. This intertextuality helps
evoke narratives. They are understood as a concrete story of a certain
significance, with baracters, settings, plot, and outcomes. As clear from the
previous analysis, the selected webcomics seem to borrow specific scenes,
embedding narratives that have a bearing on the same issue they intend to
highlight. Thus, all comics in group A tell a sgaabout the inefficiency of the
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government 6s performance and of t he
group B tell a story about the marginalization/victimization of doctors and about
the doctorsd anger. As a disadivant a.
particular, underlie demands for inclusion. That sense of exclusion and inclusion
shows identity and group membership. Accordingly, the webcomics under

analysis can be said to tell a fApub
people/doctors and abbu t h e anger of t he peopl e
government 6s deci sions. They voice t}

doctors) who feel marginalized. The symbols used all through act as a narrative
bridge to visualize these ideas.

Relatedly, it isvorth highlighting the fact that because they are taken out of
their original context s, webcomi cs r
understood. It is Griceds assumpti on
produce andreceiverof languagdghat prompts the recipient not to regard such
clipped scenes that are fragmented and taken out of context as mere funny
production; rather he/she assumes that the producer wants to supply certain
information and attempts to figure it out. He/she assuhasatcertain intended
message is implied.

Indeed, intertextuality is in itself a technique of indirectness through which
an indirect speech act is performed. This fact together with the fact that they
underlie certain narratives make webcomics a kins@faphor. As pointed out
by Kress and Van Leeuwen (2006), any semiotic act involves an interesting sort
of medi ated communi cat i onprodubeemustbéit he
transferred on to one oOor more repres:
kind of transference of ideas that makes webcomics metaphoric in nature.

3. Webcomics:Metaphor, Indirect SpeechActs andPoliteness

Since webcomics creation has to do with borrowing from a certain domain
(movies, hence the source domain) to another one (webcomics, hence the target
domain) to transfer a certain associated idea (criticizing, ridiculing, warning,
etc. é), t h e coinwsrcan be rightfy regaedbd as metaphoric in
nature. I n particular, they are 0i mpl
of comparison through implication. Mommportantly, Zanoletti in her book,
ATransl ati ng (2H2) assertd thad ank demiotic work of art is
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metaphoric in nature as it involves transference of ideas. This is especially the
case with the webcomics under discussion since they are employed as vehicles
to convey a certain message (criticizing certgtates of affairs) and they are
mainly based on borrowing from another domain (clipped scenes from movies)
to transfer a certain associated message.

In the webcomics of group A, all the clipped scenes stanidametaphors
of O6blindnetosd abdt ai di etpbi es of t he
For instance, comi c ( 11AIKitkKat'filmowhese a f a
the blind hero and his friend help each other to ride a motorbike. This scene is
transferred from the context of the mowethe webcomic and is modified so
that the blind hero and his friend become the Minister of Health and a General
in the Police. The ground of comparison is blindness and inefficiency in taking
decisions. Just as is the case with the original scene wiseheito and his friend
helped each other amdadea wrong decision of riding a motorbike, so did the
Minister of Health in taking her decisions.

The same metaphor of blindness is repeated in comic (1) where the two blind
friends are borrowed to represént he peopl ed and Ot he M
conversation that takes place in this scene is borrowed for the webcomic to show
a dialogue between the blind man and his friend where one of them states to the
ot her , Al f an ef f i ctibetonthemwarenesstofcleverd i Kk e
people I|ike you, t hen it wi || be tot
indirect way of criticizing the government decision to end the precautionary
measures.

Another metaphor of idiocy underlies the scene taken fhemovien Gh a b i
Mi nnu Feeh (inTtwoocontics (Bp4), deprésenting two different
situations. The two comics, however, borrow the character of the silly hero to
act as the Primilinisterissuing his statement regarding lifting the precautionary
measures and the curfew. This transference results in transferring the quality of
stupidity from the hero to the Prime Minister and his decisibe.same applies
to group B, where a metaphor of victimization is a dominant factor underlying
all the comics nder analysis. Thus, comic (1) borrows the clipped dramatic
scene between the son and the stepfather to be transferred to the relation between
the doctors and the government, with victimization as a ground of comparison.
Similarly, comics 2, 3, and 4 haa® underlying meaning of victimization but
this time practiced by the people towards doctors.

Indeed, the transference underlying these metaphors helps mitigate the face
threatening act of criticisnunderlying the comics, because metaphors are
indrectcmans of delivering messages. I n t |
terms of politeness. All the comments associated with comics in group A are
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mere declarative statements that perform indirect speech acts of criticizing/
6di scredit i ngpetformance challengingniee muthdrgy and its
institutions, warning against a wrong decision, or even expressing fear.
Similarly, those associated with group B perform the indirect speech act of
criticizing the gover nmevotahdvicttnzing si o n
the doctors. Since speech acts ar e,
interpersonal elementthat reveal attitudes, it becomes clear from the two
groups that a gener al atti tiomHggptaof 06 a
sociey . Mor eover , i rexperientiahmetaturictiqitha Waly thed ay 6 s
involved groups (the people, the doctors, and the government) are represented
implies an inclusived w er@ suggest a discourse of difference and exclusion.
This is supported by the negative representation of the government as a
discredited social actor (represented as idiotic or silly) which stands in contrast

to the presentation of sdthage of the peopland the doctors as a weak and
imposed upon group.

More important, the symbols used all through (i.e., the symbolic choice of
characters and clipped scenes) resu
mobilizationod as they ¢ anthey standppint pe o p
towards the issue presented (37). All the previously analyzed webcomics of
indirect illocutions (i.e., criticism, discrediting, victimization, etc.) have the
perlocutionary force of positioning the viewer to see blindness (i.e., ineffigie

in relation to the governmentos perfo
government 6s attitude towards doctors
evoke a kind of sharddentity which helps, in turn, to achieve a sort of unified

ideology Si nce these webcomics, intention
standpoint, they can be truly said t
whet her in the service of power or in

4. Webcomics:Shared | deology

Sincewebcomics are important means to convey a message, an ideology is
al ways embedded in them. That support
fa structure of messages within which
perceptiono ( 8 4£&gmics discoerse] i atigulated by vamoasb
means. Firstly, it is enacted through what Van Dijk (1995) refers to as the
propositional levelwhich has to do with the way actors are presented in the
structure of discourse (258). Thus, it is of ideologiogihficance to negatively
predicate the concerned authorities in association with negative qualities
(inefficiency and idiocy) or to predicate the doctors as victims. This
propositional presentation implies a dichotomy of Us versus Them and a sense
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of an oudgroup (the government) versus an ingroup (the Egyptian people). This
depiction creates a kind of solidarity and gives the impression of unanimity and
agreement among the ingroup members.

Secondly, ideology is manifested through the strateggnodtionalization
which has to do with the fAemotional i z
is to say, describing the action in a way that evokes an emotional response in the
recipient towards a certain issue. Thus, in the case of group A, comgr¢ug,

A) adopts a scene between two aged men where one of them looks sick in bed.

The narrative behind the scene is exp
foll owed by a dialogue between the tw
authoritiessay that week 600 is the most important one in the incubation period,

in the |ife of the virus. Once i1t is
the Egyptians in terms of these submissive old men underlies an ideology of

tolerance towards theogv er nment 6 s deci si ons. The
performs the indirect act of <criticiz

imposing curfew that is extended many times under the same pretext of being in
the incubation period of the virus. This digilee, together with the submissive
presentation of the Egyptians, result in the perlocutionary force of stirring the
vi ewersdé6 emotions against the deci si
relevance of the scene tokehis/heeempotiers.d er 0
The familiarity the reader experiences with the situation heightens his/her
emotional involvement.

This applies to comics in group B, where ideology is enacted through the
strategy of emotional i zat i oontroverstab| | o w
statement and the consequent anger of the doctors, it was the behavior of some
doctors to thank themselves on their Facebook pages. Performing the indirect act
of sympathizing with doctors, comic (7) is composed of two frames. In the first
one, there is a scene in which a man looks very emotional while talking to

o

another one saying, AThanks Egyptds
ot her man replies in the second fr ame
just | i ke u sectactof dympateyamdehe periodutionary force of

stirring the viewerso emotions agair
achieved in the case of comic (8) which is composed of a scene from a very
famous play entitledi EI ey a al Ki bri tw (uTphjeoe @hi | dr
character in the scene (standing for
thanked meo.
It is worth noting that repeating the same message (i.e., inefficiency of the

concerned authorities, vi mstruchsolidaaty i o n
among the ingroup and exclude the outgroup (the government). It is through the
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narratives underlying the webcomics that social identities are constructed. When
these narratives are repeated, they are, in terms of Baker (2006, 38),
Anolr maedo and, consequently, become |
When these narratives are shared, they form larger narratives over time and turn
into a fAnarrative accrual o (Baker 20
individual stories to becomarger narratives. In such a way, webcomics are a
form of speech community that highlights a sense of identity and belonging.
Furthermore, the reference tcommon futuren the case of comic (10), in
group A and the underlying implied reference dommon destinyf the
particular group of doctors in comic (7), in group B, suggest a kind of shared
identity that constructs a HAmaisnshtar ea
certain form of a collective voice which stems from a way of-self
understanding, 0 of a particular grou
solidarity and distanc&s a matter of fact, the overall mechanism through which
the previously analyzed wehwoics work is clearer when analyzing them in
terms of Al bersd model of visual ane
efficient system of communication that enables perceiving a certain intended
message.

5. Visual DiscourseAnalysis

I n ter ms oél sekdra facts saldout mebcomics can be deduced.
Firstly, Clipped scenes are tfeunder pi n ni (88) that gllem tlkem o
interpretation of the intended message. The fact that webcomics rely on clipped
scenes known to the viewgrd i s ci p |l i n a r(8®) allowschimther tbg e 0
share some beliefs and thoughts in common with the image creator and,
consequently, this makes it easier to understand the intended message.
Moreover, it allows the creator to convey an intended messagereicaiiy
with the least possible words.

Secondl vy, one of Al ber sd6 difirdeorcs iad n
accept gMWiwhichtisysignificant in relation to webcomics. Indeed, the
sociccultural contexts of production and reception affect the alltaeanings
associated with webcomics. Thus, for a-gavernment these webcomics will
be seen as performing the act of criticizing or prejudicing against the
government, but for an angjovernment, it might be regarded as an act which
reflects reality, gticizes a certain state @ffairs and warns against it. This
difference in perception, as pointed out by Serafini (2010), goes back to the fact
t hat perception depends on the persol
relation to background knowledgsociecultural and personal experiences.
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Thirdly, a special type of what Albers callsiac o mmuni cati on s
u s g8Y) is there where each webcomic consists of a clipped image (the
signifier) and a certain mental image created on seeing thatalipage (the
signified). For instance, on seeing that image florAK i t  fikna df actor
Mahmoud Abd EIl Aziz as a blind man representing the government, the viewer
will immediately construct a parallel mental image of members of the cabinet
and of the Bme Minister as blind people. Accordingly, he/she will decode a
message of inefficiency in dealing with the crisis. The mental image constructed
in the mind of the viewer may force him to conduct a kind of analogy which, in
turn, may force the viewer tdhare some beliefs and thoughts in common with
the comic creator.

Conclusion

In an attempt to answer the research questions, the study adopts a
multidisciplinary approach combining sogwagmatic analysis with
multimodal visual analysis. The analyticediework shows that Egyptians may
linguistically construct their social position towards political decisions such as
the lockdown and curfew rules indirectly and politely via exploiting the possible
pragmatic tools (research questions 1 and 2). Genepbkig, the pandemic
can be pragmatically seen as an event and the webcomics related to it as a macro
speech act that performs various indirect/implicit speech acts as criticizing,
describing (since they describe a certain state of affairs), and nargitiocg
they economically narrate a whole situation).

From a sociolinguistics perspective, webcomics have communicative
functions. They perform socicommunicative functions such as expressing
public demands, resentment, humor, and public denials. Tlkegmira critique

A

of Egyptdés authorities and a <critiaqu

doctor s. They reflect a whole narrati
reaction. Consequently, webcomics, on
thepandemic, can be rightly regamaleed as

a certain behavioral and attitudinal effect. This is supported by the fact that
following the widely circulated webcomics commenting on the tension between
the doctors and thgovernment, the Prime Minister began to woe the doctors,
alluding to their great historic role in facimgpronavirus in contrast to his
statement on their negligence that stirred the crisis.

Furthermore, in an answer to questions (3 and 4), webcomics are proved to
be important means to convey a certain ideological message. This ideology is
articulated either virtwually, via 06se
font, etc.) or textally, via unveiling the indirect speech act underlying them. The
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shared ideology embedded in the analyzed webcomics is found to be an ideology
of opposition against government decisiofisey reveal an ideologicale (the
people) versughem (governmentalofficials) discourse. They also imply a
discourse of exclusion and inclusion where the people are included in the
discourse as victims of the government officials who are excluded. Since
webcomics reflect cultural aspects through visual means, they aref penat

is called fAvisual cultureo (Mirzoeff
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Civil and Uncivil Classes in the Light of thePandemic: Postcolonial
Perspectives on the Question of Who Cares

Caroline Rooney

The starting point for this article is the fact that four of the countries that have
so far been most devastated by the pandemic as reflected in their death tolls are
Brazil, India, Britain and the US. Much of the public blame for this centres on
the leadeship of these countries during the health crisis. While this is not
inaccurate, it is insufficiently circumstantial without considering the political
formations that were in plageior to the pandemic. What Brazil, India, Britain
and the US may be said have recently shared as a political formation is the
right-wing and fafright emphasis on zealous nationalist getimotion and
patriotic xenophobia. This can be see
its dismissal of indigenous communities, Thr u mp &ismnaingtria n t i M
America Great Agai no -inaigrignbBregitrcampaign J o h
and in Modi s Hindu nationalism progr
new phenomenon, nor limited to these countries, but a resurgent onerives d
from, or can be aligned with, colonial legacies.

Regarding colonial legacies, the nation is primarily thought of in terms of
genosi race common descent, kinshipas opposed to théemos a people
composed of all o Demaosib &relevant terno to iditeoducei t | z
in this context given the word fdApand:
people.d While the countries previou
policies d patriotic xenophobia, the pandemic has served to expose how-this so
call ed nationali st Apopul i smd has ac:
concern for thedemosor all of the citizens of the nation. In fact, nationalism
presents itself in populiserms to distract ideologically from how the privatised
state in fact deliberately and cynically neglects to provide services for the
nationdés real welfare, and this | ack
is what the pandemic comes to expose.

It is my argument in this article that the pandemic serves to reless
structures and social alignments that the-o@onialist reliance on the logic of

" Professonf African andMiddle EasterrStudiesat the University of Kent, UK.
Cairo Studiedn Englishi 2021(9: 30-48. https://cse.journals.ekb.eg/
DOI: 10.21608/cse.2022.66176.1103
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genoshas obscured. | will approach these class structures initially through a
criti quesThd Huan eConditiobin that the pandemic serves to
challenge the class hierarchies that Arendt sets up in her overview of society.
The resultant analysis will then be used to explain the experience of the
pandemic in the United Kingdom. While what enesgfrom this is a
consideration of what may be ter med
alignments are not something specific to the moment of pandemic but something
long-entrenched, yet insufficiently registered, that is, a structure that the
pancemic serves to bring to light rather than initiates, this in a belatedly
undeniable way. While the postcolonial emphasis on oppressor and oppressed is
mainly configured in terms of racial groups, this leads to insufficient engagement
with how postcoloniasocieties struggle to establish civil societies on quite other
terms. Accordingly, | will end this article through arguing how two Indian
novel s, R o hAFne Batancé#lin slt Ay @ $ dTheMinistryRb y 6 s
Utmost Happinessare particularly forwal-looking in that they are both
concerned with overcoming colonial legacies with an ethics of social care
relevant to our current pandemic times. Accordingly, they may be said to offer
frameworks for us to understand what the pandemic requires usaosider.

A Review of The Human Conditionin the Light of the Arab Uprisings

This essayds eng dlgeeHomean Condition dctuallyrae n d t
re-engagement in that it builds on a critique that I first put forward in a recent
book entitledCreative Ragtalism in the Middle East: Culture and the Arab Left
After the Uprisingf Rooney 2020) . Gi ven t hlaet Ar e
Human Condition is quite frequently drawn upon in analyses of the Arab
uprisings, and gi ven uchshapedty thenGetmars t h
ideali st philosophical tradition, it
paradigm through a consideration of experiential accounts of the Arab uprisings
on the part of its revolutionaries. Accordingly, what came to eeerqy study
was that a certain perception of the Arab uprisings in effect serves tohern
Human Conditoron it s head, in a way partial/l
intention of turning Hegel on his head.

When the pandemic unfolded, what | foundkatg is that it constitutes a
chall enge to Arendtodés theories in muc
seen to have challenged them. In this respect, there is an unexpected continuity
between the uprisings and these times of global health crisise viologh the
uprisings and the pandemic may be seen, in their different ways of course, as
wakeup calls prompting us to question certain ideologies through a renewed
sense of reality. In order to address this, | will first recapitulate my initial analysis
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of The Human Conditiobefore going on to propose its extended relevance for
an understanding of the UK experience of the pandemic.

At the outset ofThe Human ConditignArendt establishes that, from her
perspective, the human condition is a strictly secular one. She maintains that
what she calls Athe contemplative | if
bracketed off from worldly existence in that it concerpsemccupation with the
mystical and the sacred (Arendt 1995, 20). With this foreclosure, she sets out to
describe the secular human condition in terms of three main hierarchies. The first
and lowest of these pertains to the class of menial labour, waatiArefers to
in terms ofanimal laborans At he | abouring ani mal . 0
guestion concerns tasks that need to be undertaken with monotonous regularity
with no lasting effect, tasks that for her are a matter of the most bestial as well
as most mundane side of life (Arendt 1998,198). Such menial labour would,
for instance, include farming and housework.

Moving up the hierarchy from fithe |
manufacturing class diomo faber Arendt considers thisabour to be more
valuable than menial labour in that it produces commodities or other tangible
products that outl ast the | abouring
foreclosure of the mystical, is that she ideologically transfers the issue of
immortality from questions of the soul to considerations of #&gging human
action, especially political action (Arendt 1998,-2@). For Arendt, the
economic sphere is inferior to the political sphere in that workers constitute a
faceless mass, and she arguest hhuman immortality (presumably fame) is
achieved through the sedhactments and speech acts of political actors in the
public sphere. Wh a 't i's very much mi
consideration of civil society as well as of our cultural Ij\asthis essay will go
on to engage with.

As | argue inCreative Radicalism in the Middle Easegarding the Arab
uprisings, they may be said to have rejected the supposed immortality of the class
of political actors who were merely performing themsglea their political
stages without meaningfully working for their people. Arab leaders were
clinging onto power, as if they were permanently essential while guilty of
political negligence, where some were also trying to establish their
Al mmor t a lticgalty.WMhile thg lives of ordinary people were conversely
rendered inessential and dispensable (as in the deaths of Mohamed Bouazizi in
Tunisia and Khaled Said in Egypt), the Arab revolutionaries protested against
this. In particular, the foreclosure tiie sacred performed by Arendt was
overturned in a way that allowed the revolutionaries to assert the sacredness of
al | |l ives, especially with respect to
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reversal has emerged with the pandemic regarding thmstei@tion of
inessential leaders, essential labour and the sacredness of all lives.

What | wish to go on to explore is how both the Arab uprisings and the
pandemic have served to confront us with the same question, and that question
withitsvariousnuanes i s: fAWho Cares?0

The Experience of the Pandemic in the UK

When the coronavirus began to rapidly spread in the UK, there was initially
widespread bemusement on the part of British citizens with respect to the
gover nme ndikée hreadnghe-sandbddhaviour. That is, in spite of
warnings from countries such as Italy and China, and from the World Health
Organization, the British government seemed to think that if leaders ignored the
virus, it would just somehow go away. In response to public conctras
government then put forward that its policy was one afated herd immunity
whereby the idea was that as many people as possible should have the illness in
the hope that they would build up antibodies, even as there was no medical
evidence to guantee the success of this strategy. With this, the best that PM
Boris Johnson could offer the public
did not explain how anyone can do this. In fact, the real message was to accept
the deaths of elderly or frailgpple amongst your friends and family because
more important to us than saving | ive
The crux of neoliberalism is that the market is everything and that society counts
for nothing.

With the government not prepareextake action, British people began to enter
a lockdown of their own accord. Certainly, most of the people | know, people
who were fortunately able to work from home, spontaneously decided to adopt
degrees of social distancing and social isolation. Thibelieve it was not the
government that initiated the lockdown but members of the public of sufficient
numbers that Johnson had to drop his herd immunity policy and go with the
publicbébs |l ead. I n addition, ttherisie was
was allowed merely to escalate uncontrollably, not only would long under
resourced health services be unable to cope with it, treatments for a whole range
of other serious ailments would become inaccessible.

During the lockdown phase, what camoethe fore, as is weknown, was
how crucial certain workers are while politicians came to appear more and more

ineffectual or usel ess. Those wh o /
dehumanising term, are those who the British media have come recquubjtto
in terms of Akey workers. o In |l ockdow

Britain, realised that certain forms of labour that are often taken for granted are
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actually importantly necessary for the maintenance of life. For instance, people
were reminded that the person who empties your waste bin is crucial, the
delivery people bringing food supplies to the doors of the ill or vulnerable are
crucial, the cleaners and care workers are crucial, and, most of all, the NHS staff
of doctors and nurseworking long hours in intensive care are indispensable.
This unremarkable labour, in Arendtian terms, thus became very noticeable and
highly appreciated.

As indicated, along with the #&valuation of previously lovstatus labour as
really socially usefij came a widespread perception of how ineffectual or

useless the UK governmentods political
of incompetence would be too long to document but some indication of this

political negligence can be given. Journalist PetricCoc k bur n, st at i
serious failings of the Johnson gove

examples of allowing large public gatherings to be held such as the Cheltenham
fixture and corrupt procurements diverting vast sums of money teetative
Party members or allies lacking the expertise needed actually to fulfil their
obligations (Cockburn 2020). The pandemic has tuffteel Human Condition
on its head in acknowledging the value of key workers and in exposing the
negligent ineptitudef neoliberal political actors.

Apart from the newly found appreciation of key workers, quite a lot of people
in lockdown have come to value anew the kinds of activities that Arendt assigns
to the lowest level of human expenditure in terms of its sigmifie. For
example, some of us have taken a renewed interest in cooking, taking care to
source ingredients more mindfully and to prepare healthier meals. Neighbours
along my street have been attending to home repairs such as restoring and
repainting windowframes or front fences. Others have taken up gardening. City
dwellers have been walking and cycling much more than before. Urban parks
are much more frequented, and camping has become hugely popular. These
activities have been a form of consolation andiezgke. What | wish to say is
that people have been learningcare again in ways that are often ecologically
aware. Added to this, there may be wa
to Athe contemplative | ife. o

One of the unexpected effects bétinitial lockdown period in London was
the marked increase of birdsong in city gardens. While people temporarily
refrained from driving, the spring air became purified of pollution, and it
sounded as if the birds were celebrating this. What I, and éuVeelbothers,
experienced through lockdown is a heightened sense of gratitude towards the
natural world, a question that I will return to. And while increased appreciation
of the animal (including human animal) world has been an effect of the
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lockdown, at last for some, many inessential commaodities of the manufacturing
or business world have declined in value.

Obviously, in depicting the UK experience of the coronavirus pandemic, the
previous account has had to resort to generalisations where there adequoie
different kinds of experience to be registered. In fact, what came to emerge in
Britain was a greater and greater split between, say, the carers and the careless,
for instance, between the group of people who wore masks and advocated mask
wearingand the group of people who insisted on not wearing masks, the militant
amongst this group even developing conspiracy theories about the virus being a
hoax to justify this. Many consider that the turning point for this came about
through the Dominic Cummgns af fair, that is, when
broke the lockdown rules by driving his virugected wife up to Durham with
his son because he wanted family members to take over the care of his son with
his wife being ill. (Bland 2020) For Cummingsinghip, and family geno3
appears to have been privileged over the safety of the people at large. In addition,
Cummings later claimed his lockdown violation had also been due to concerns
over safety threats to his family on the part of a local gang. (&vV&®21)

Prior to Cummings breaking the lockdown rules, there had been quite a lot of
community solidarity around social distancing and social isolation. However,
when his selfish actions were made publicly known, things changed overnight.
Some people saithat they felt like suckers to have been following rules around
socially responsible behaviour when the real imperative, illustrated by both the
recklessness of Cummings and his unrepentant clinging onto power with the
support of the Prime Minister, turi@ut to be putting your own private interests
first over any collective commitments. With this, a very marked rift opened up
between people whose priorities were to do exactly as they pleased and those
who continued to believe in the importance of somaponsibility and care. In
other words, the rupture was between a class of people who asserted their right
to be careless and carefree and a class of people with caring values and who
value carers of various kinds. This constitutes the difference betweanl and
civil classes. That said, what should not be overlooked are the financial struggles
of workers in situations of inadequate compensation for loss of earnings. While
this consideration would strengthen the case for a universal basic income, my
paticular concern here is with social and asdcial attitudes.

The divide that transpired in Britain also occurred in Brazil where a
psychological study was carried out by the University of Londrina on a group of
adults in terms of their behaviour duritige pandemic. There was a distinct rift
between the careless and the caring, a summary of the study stating:
AResearchers found that people who
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of empathy and high levels of callousness andtakkng, were éss likely to

adhere to COVIBL9 health standards, including wearing a mask and social

di stancingo (Mahadevan 2020). Th-e res
takers exhibited marked sociopathic traits; however, | think we should be wary

of resoting to the mere pathologizing of behaviours that may be informed by an
array of socieeconomic and psychological circumstances where more research

is needed.

The social rift that | speak of in the British experience dates not only from the
pandemic timedor it has constitutedr@capitulationover the deep division that
occurred over Brexit. Brexit was a shock for people of my class, especially
amongst academics who were largely against it, for we did not realise how many
people in the country entertaith a virulent xenophobia. It was also depressing
for us when the previously Labour voters of the North turned against Labour.
Although this moment shocked many of us who were against Brexit, it came
with a curious sense aféja vufor me. In class termst reminded me of the
composition of colonial Rhodesia, where | grew up.

It is an oversimplification of postcolonial studies, even if an understandable
one, to divide the colonial world into coloniser and colonised, oppressor and
oppressed. For a start, Rhodesia, there was more than one class of coloniser.
There was the class of capitalist oligarchs like Cecil John Rhodes intent on
grabbing land and exploiting the country for wealth. Then there was another
class of coloniser that came from the Europeamel classes where these
colonisers weresoal | ed fAl oserso in European
secure members of the European working class, but the unemployed or precariat
of their societies, and sometimes even the criminals and thugs of thetresci
That is, this class is lumpenproletariatin Marxist terms rather than a true
proletariat. Added to this, there is another class of coloniser, those of the upper
middle class. Unlike théumpenproletariat this class is cultured and highly
educated Sufficiently comfortably off, this class, unlike the gredd/en
oligarchical class, is less concerned with the amassing of wealth while also not
exercised by the need to improve their status in the way that the
lumpenproletariaclass is. Its valuesnd to be more liberal.

The most virulent racism in the colony comes from an alignment of the
oligarchs with thdumpenproletariatwhere both classes condone exploitative
behaviour towards others out of their saelerests. For Marx and Engels, the
lumpenpoletariat( t he ri ff raff, fAthe danger ou:
true class consciousness, andlree CommunisManifestqg Marx and Engels
state that instead of joining revolutionary movements they are more likely to sell
out t o nr egaes't (Mamxnaad Bngels 812, 83). What Marx and
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Engels do not consider is that in a colonial situationluimpenproletariabond
together on the basis ddicial identities as opposed to class ones, and it is the
displacement of class solidarities agcial groupings of selhterest that settler
nationalist identity politics effects. That is, what is important to understand from
colonial history is that thdumpenproletariatclass seek to overcome their
inferior class status through positing themselvas coming from a superior
civilisation defined in terms oface With this, what it means to be civil or
uncivil becomes less a question of ethics and behaviour and much more a case
of the racial politicization of identities as effects the naturalisaifgprivilege

or entitlement.

A split comparable to the Brexit rift opened up in Rhodesia particularly over
rightwi ng | eader l an Smithoés wunil ateral
sought to sever the colony from Britain because Britain had begun to pursue a
decolonisation policy wih majority rule as its aim, thus allowing for African
selfdetermination. This served to split the colonising classes into those who
favoured white nationalist separatism (the majority of the white population) and
those who were strongly opposed to thid asho sought to support the African
working class in its struggle for majority rule. Thus, the social alignments were
of oligarchs andumpenproletariateading the racist side and certain elements
of the educated and cultured European middle classesngjithemselves with
African middle and working classes on the a&#paratist and p#iberation side
(see also Mamdani 2020, 1@8).

When | previously spoke of Brexit entailing a sensedjf vufor me, this
was because the social rift that opened nagpnatically at this time was between
the oligarchical class or very rich elite that had garnered the support of the
lumpenproletariatclass through the encouragement of racist attitudes and the
cultured cosmopolitan middle classes in support of the worags including
migrant workers. In the aftermath of the British election of 2019, that served to
affirm Brexit and xenophobia and reject the socialist values of Jeremy Corbyn
and team, there was, in my view, a distorted or simplified account in the media
of this turn of events. The broad assumption was that the Northern working
classes had deserted Labour in favour of Johnson through believing that the
Labour Party was not concerned with them. In my analysis, what was once a
working class, such as the rans, had been decimated by Thatcherism, the effect
of which was to destroy the workirgdass civility that had bound people together
in close community. What had been a working class became much more of a
lumpenproletariabf people unable to get or holdwin jobs, a group of people
with |ittle workerso6é solidarity and w
low educational attainment, and increasing loss of trust in the notion of civil
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society since they felt it no longer existed. Marx and Engels wofitthe
lumpenproletariatas comprised of those whose employment is precarious, as
may also potentially lead to crime and corruption, and thus further indignity. The
rise in precarity of our times seems to have much increased the size of the
lumpenproletariat

Thatcherdéds policy might be descri bed
destroy workingclass community spirit by destroying the Northern working
class communities and by installing instead her neoliberal mantra of there being
no such thing as society, where Thatcher could be seen as having a
lumpenproletariabackground herself. The social ruptures that have emerged in
Britain over the pandemic thus have a long history that has taken the form of
what | am terming civil and uncivitlasses. | would add that the loss of
community values may constitute a trauma that mistakenly (and exploited by
propaganda) seeks its repair through ethnic nationalism and xenophobic
patriotism. While the pandemic is distressing in itself, beyond thexposes
how the nationalist narrative has long been cynically deployed to mask the lack
of any actual concern for the nefite classes of the nation.

Some insight I nto Johnsonos attitu
lumpenproletariatcan be gleanettom an article of his infhe Spectatothat
appeared many years ago, in 1995. Johnson, in addressing the proliferation of
single mothers, writes:

And that brings me to the last and greatest group of male culprits.
Most of these single mothers have hiad tommon sense to detect
that the modern British male is useless.

If he is blue collar, he is likely to be drunk, criminal, aimless,
feckless and hopeless, and perhaps claiming to suffer from low self
esteem brought on by unemployment.

If he is white colar, he is likely to be little better. (1995, 6)

Johnson sees male British workers in precidghypenproletariaterms. What

is further interesting is that it is this group that Johnson has sought to win the
electoral support of, as he is aware of theaving for esteem, usually as white

British men who can be proud of themselves. | would speculate that the reason
why Johnson, while of the rich elites, posits this class as useless is due to his
own tendency to uselessness, given his repeated blundebetaaghls and his

stance of blustering helplessness. A term that the press has repeatedly used for
Johnson over his handling of the pand
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Johnson writes as if the uselessness of British men, those unable to assume
responsibility towards others and unable to take care of themselves, was
somehow innate, i-ersptleye mm gb rtchuagt h tii | conw bsye
(quoted previously) is an unconvincing excuse. Interestingly, Johnson
ideologically naturalises soceconomic conditionsSurely, precarity is at stake,
while beyond this, there are questions of servitude and dependency also at stake
as the pandemic has revealed. While the traditional working classes are willing
to be of service to others, thempenproletariatappear to bétve that their
freedom lies in not needing to be of service to others below them. However, |
would suggest what this group posits as its libertarian freedom actually masks a
sense of secretly vulnerable dependency on others and a fear that this might be
exposed as a kind of inferiority in terms of class rivalries. [ihgenproletariat,
in what seems to be an internalization of hierarchesgnt the educated middle
classes whom they say make them feel inferior while they seek to posit
themselves as super to the class of migrant manual labour.

| observed a striking Covitklated incident in a video clip posted on
Faceboolof an American case of covert dependency where a woman explained
how she called 911 to demand police intervention because aksbhmy
declined to serve her when she refused to wear a mask in his shop. (Eustachwick
2020) She kept repeating that it was her fundamental human right to be served.

In other words, she asserted her right to be cared for while at the same time she
insisted thathis was a unilateral right in that she did not feel she herself needed
tocarefortheshch eeper 6 s concerns over his sa
in other such episodes, amia s k wo me n, often associ a
meme of badly behavegrivileged women (Abcarian 2020), can be seen to
exhibit the kind of meltdown of a child having a tantrum, as if they are not able

to cope with the exposure of their own dependency on others such as shop
keepers. As this discussion illustrates, covert ddpecy cuts across gender

lines, although the sense of automatic entitlement that masks the dependency is
often a masculinist assumption.

I n Johnsonbés case, while he was rel.i
that he was hospitalized with Covi®, his government has failed to meet NHS
requests for adequate pay rises and better working conditions. Indeed, Jenny
Mc Gee, the nurse who kept vigil by Jo
balance, went on to quit the NHS over the lack of respeawrshuy the
government for the NHS and healthcare workers. My point is that the nurses are
automatically expected to care, while the government feels no need for
reciprocity.
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The pandemic has thrown up certain paradoxes. One of these is that caring
for othes may entail distancing yourself from them. Another is that those who
refuse to comply with the guidelines over social responsibility such as through
wearing masks are in fachaskingtheir dependency complexes, as in the
demand that others serve them &l their needs. As indicated, the pretense
is that this dependency is an assertion of independence or freedom. What it may
amount to is an assertion along the following lines: it is not my role to care for
others, it is their role to care for me. Aschuthere is a demand for class
hierarchies of masters and servants, including men reliant on their wives to look
after them as if these men were children, and white people who believe that
immigrants should service them with no entitlement to rights amdices
themselves. It is this that those who believe in civility challenge through
maintaining the needed reciprocity of social care.

Coming back to the Arab uprisings briefly, it seems that their dynamics
brought together the educated middle classesligctuals and artists) and the
working classes against the rich elites and the thugs commandeered by them.
Moreover, one of the striking things about the uprisings was how civil they were,
meaning that they were wethannered, considerate, respectfutetg, and that
they expressed themselves through culture and the arts. This is a question of how
the uprisings and the pandemic have, in their very different ways, displaced the
conception of the nation in the patriotic kinship termgafoswvith an emphsis
on thedemosand thus the dignity and needs of the people.

Social Alignments in Postcolonial Indian Fiction

I n I ndia, Narendra Modi 6s abandonmen
the virus has been descri betd Ibymamiutny
(Roy 2021), given the governmentoés f.
vaccines, and crematorium facilities to devastating effect. However, this is not

j ust a failure of t he moment . Jul i a
activistHa sh Mander puts it, Il ndi a had 0s
decade8| ong before Modi 6s time in offic

Indian citizens are aware, the current health crisis is not new so much as a matter
of bringing into full view tke longentrenched negligence Indian hyper
nationalist ideology and neoliberalism have aimed to cloak. A novel that
explores this decades |l ong disastrous
A Fine Balance( 1995) , whi | e Ther Mimstyha Wtmost Roy 6
Happiness( 2 01 7) shows how what Mi stry fir
political ascendence that her novel treats of. Both novels are thus critical of the
structural preconditions that have issued in the contemporary Indian virus crisis,
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both dsplacing a politics of race, caste and kinship with an ethical consideration
of the civil and uncivil class formations that have come even further to the fore
during the pandemic. | will now offer readings of these novels in an illustrative
rather than exdwstive manner.

A Fine Balancas ahearbr eaki ng epi ¢ novel set i
exposing its dark side. It begins with what may be considered two back stories
in order to explain how the characters of the stories come to be thrown together.

One of the backstories @& Fine Balancds about a middlelass woman
called Dina. Her father is a doctor with a strong sense of social responsibility, so
when there is an outbreak of cholera and typhoid among the rural poor, he
decides to go to their aitHowever, he himself receives a fatal snake bite in the
rural area, and so he ends up giving his life to his sense of social mission. When
he dies, Dinabdés brother takes over th
a man with an inferiority complexat leads to him bullying his sister to give
him a compensatory sense of superiority. In brief, one of the ways she reacts to
her hostile home environment is to take refuge in classical music concerts where
she gets to know a man who shares her love ofcnlu®ugh which they fall in
love and marry. Unfortunately, their happiness is shartved when D
husband is killed in a traffic accident. Dina then decides that to keep her
independence she will set up a clothesking business.

The second back stpoconcerns a family from the untouchable Chamar caste
whose occupation is tanning and leather work, and who are determined to
improve their fortunes through their sons learning to be tailors. One of the sons,
Narayan, stands up to the local tyrannical kasider, the Thakur, in asserting
his voting rights. As a punishment for this transgression of caste hierarchies,
supposed to be permanent, Narayan is captured and gruesomely tortured to death
as a lesson to others. His brother and his son, Ishvar and KasipréOm),
having set up as tailors, find there is not enough business locally and so they
head to the city that Dina resides in, in search of employment leading to their
being hired by her for her new business. She also takes on a-timkiestudent
lodger called Maneck.

At first, there is a lack of trust between Dina as an employer and her tailor
employees, yet with the intercessions of leféstning Maneck this improves,
and gradually the four of them become an unusual alternative community
brought bgether against caste, gender and generational divides (as could be read
as metonymic of how the nation ought to be). While the tailors first live at a
subsistence level in slum housing, when this is destroyed and they are reduced
to sleeping rough, Dinargdually gives in to allowing the tailors to live on her
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front porch, even as her landlord threatens her with eviction if she is not the sole
occupant of the property.

What Mistry shows us, without any sentimentality, is how alternative
communities animad by warmth, humour, decency and social care may be
constituted against the odds. While Dina and Maneck are from the educated
middle classes, with Dina having a cultured and creative side to her with her love
of music and dresshaking, the tailors are fro the lowest and poorest class.

That an alliance across these classes occurs is due to their mutually caring and
civil treatment of each other. The civil class, signified by the alternative
community, yet finds its enemies in the uncivil class that is ciseqh of the
lumpenproletariatand the oligarchs or wealthy and powerful elites. It is not
possible to cover the many illustrative scenes and characters in the panoramic
sweep ofA Fine Balance egar di ng what may be ternm
However, Mstry shows how desperate poverty drives individuals into becoming
criminals and selfish thugs, as well as henchmen acting for the rich, and he also
attends to social bandits that cross between civil and uncivil divides.

With their rise in fortunes, thelder tailor feels it is his responsibility to
arrange a marriage for his nephew, so they return to their village for this purpose.
Unfortunately, t his coincides wi t h
coming to their home village whereby the two taslare forcibly sterilised. Prior
to this moment, Om has encountered the Thakur, the man responsible for the
torture and killing of his father, and expressed his rage at him. When the two
tailors have been sterilised, they are given a moment of hope minigdhat
vasectomies are reversible. However, in the case of Ishvar, the unsanitary
conditions of the clinic he was operated in lead to an infection that necessitates
the amputation of his legs. In the case of Om, the Thakur forces the clinic to re
admit him through the pretence that he has cancer, and the Thakur gives the
doctor orders to castrate him. Through these harrowing events, the two mutilated
tailors eventually end up as beggars.

l ndira Gandhi 6s steril i satnddsueddna mp a i
hundreds of thousands of deaths, targeted especially the poorest castes, a form
of eugenics of familial biopolitics,
rallies (depicted in the novel )formaske
al |l of I ndiabds citizenry. The Thakur
elitist classthat accords no humanity to the poor and allows them no social
services or hopes of betterment. The lower classes emigtto serve the
dominant classedat just take and take with no possibility of any reciprocity.
The contrast between civil and uncivil classes is very stark and bldakiime
Balance the fine balance being between hope and despair.
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In The Ministry of Utmost Happinesanother panoramilndian novel set in
more contemporary times, Arundhati Roy also explores the stark division of civil
and uncivil classes, while positing the value of eclectic alternative communities.
The novel begins where it ends in a graveyard in Delhi that has bévememe
of Anjum, one of the main protagonists. However, the graveyard we first
encounter is not the graveyardweeren count er , as | 061 | ret

The significance of Anjum in the novel is that she, having been born intersex,
elects to live as a woman (for the most part), leaving her family to joidiftze
community:Hijra being a term used in India to refer to those who are eunuchs,
intersex or (mleto-female) transgendered. Anjum then learns how to live in a
marginal way with the support of her community, one outside of the family,
where she also adopts a foundling child. She further learns of how historically
the Hijra community are the custodia of a spiritual legacy where they are
respected as a fAthird gender o abl e tc¢
androgyny often has a spiritual significance in cultures outside of the West.

Why Roy is particularly interested in thdijra communiy concerns her
critiqgue of identity politics, one of thiirasc o mme nt i ng:insidler he w
us. IndePak isinsideu s 6 ( Roy 2017, 23) . For Roy,
across genders may have something to teach us about the acceptance of
ambivalence 0 ambiguity as well as about the transformative magic of the
i maginati on. The other main strand o
saffron far right and the ethnreligious conflicts of Muslims and Hindus, and
also the IndeMuslim conflict in Kashmi. Firstly, Roy takes us back to the
Gujurat massacre of Muslidsthat Modi apparently incited according to the
film Final Solution(Sharma 2004) when Anjum pays a visit to the region to
become a witness to the barbarism, including mass rape, of the reassacr
Secondly, Roy sets part of the novel in s@n Kashmir with gruesome
accounts of cruelty.

What the scenes of conflict show is how countries can become graveyards.
This is through the obsessional politics of identity purity such as the RSS
ideology ofa purely Hindu India. The novel provides much evidence of how this
purity is not at all pure but entails a great deal of toxic corruption, criminality,
and barbarity. While there is sympathy for the struggle in Kashmir, the country
is revealed to be aplae o f Abl ack marketeer s, bi
tricksters, 0 who fAgrafted the | anguag
to their murders and new scamso (Roy

Apart from Anj um, a prominent prot a
middle-class woman called Tilo, an architect turned activist on behalf of people
whose lives are torn apart by the conflict in Kashmir. Despite their different
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backgrounds, Anjum and Tilo have a sensibility in common in the way that they
are free spirits whable to care for outsider others or outcasts (both adopting
children), and eventually their paths meet when Anjum sets up the Jannan Guest
House in the graveyard she has come to make her hanmantranslating as
Aparadi se. 0

Anjum, traumatised and haunted by her witnessing of the Gujurat massacre,
finds that younger members that have joinedHhea community are bringing
to it an ethos that she is no longer comfortable with. Roy seems here to offer a
subtle critique of how \Wsternstyle transgender ideology is serving to displace
the olderHijra culture. The younger trans activists are said to lecture Anjum
with what seems to be a litemadinded form of identity politics that she is
sceptical of in the wake of her experierafesectarian violence. Furthermore,
when Anjum visits Gujarat, she does so dressed as a man and it is implied that
this saves her from the sexual violence of the riots, explaining why she then seeks
to dress her adopted daughter up as a boy, somethinigehiegns activists deem
politically incorrect. So, she leaves tHgra community that has been taken over
in this way, and comes to make her home in the graveyard where she gradually
builds up a new community that takes in all kinds of waifs and sttiagse who
might otherwise potentially turn into riff raff), along with stray animals. Among
other things, she sets up a school, significantly so, that Tilo joins as a teacher.
Again, the educated middle classes and underclasses comeop@rate in
building a world beyond that of oligarchs and thugs.

Whil e Mistryés novel has a rhythm o
performs an inversion, as noted by Eleanour Birne in a review of the novel (Birne
2017). Although Kashmir is often referred to as aagese, it has become a
graveyard, along with Gujurat. Inversely, what we take to be a graveyard at the
start of the novel is something we eventually come to see in a different light as

a place of potential ¥fb i r t h, a place of B tawands st ry
happiness. What is significant about
i n i magining a country as a graveyaroc

mass funeral pyres, contemporary India is becoming a graveyard. This is no mere

coincidence for Royd6s ongoing <concer
connecti on bet we edonidladdancénsentvofiragd, scat,andn e o
caste as naturalised, per manent hier
Gujurat violence onwards, andtbeal | ous abandonment of
citizenry as is evident in the I ndia
pandemic. What is at stake in this is the difference between the idolized Hindu

nation treating i tsel fsenseoflife aschatevdicha n d
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is truly sacred. It is among the social carers and environmental carers that this
true sense of the sacred is to be found.

There is a passage in the novel concerning a character displaced by the
flooding of his village, and witlthis a whole way of life in which the natural
world is cared for. Roy writes:

I n his dream his village stil!/l e X
dam reservoir. Fish didndét swim th
di dnodt kni fe t hr outbehSilktCoteon treéesgh br ar
Tourists didndot go boating over hi ¢
diesel in the sky. I n his dream his
at the dam site whose job was to showcase the miracles the dam had

wrought. His mother didnt wor k as a sweeper in
house that was built on the | and tF

have to steal mangoes from her own trees. (2017, 113)

| wish to juxtapose this with a recent message to the West offered by Nemonte
Nenquimo, a VM o r a mi woman of the Amazoni an
forced your civilisation upon us and now look where we are: global pandemic,
climate crisis, species extinction and, driving it all, widespread spiritual poverty.
In all these years of taking, takingking from our lands, you have not had the
courage, or the curiosity, or the res
A virus is a strange thing. It has no life of its own, and so its existence depends
on going from host to host in random and blimgtegard of its hosts. If the virus
were seen in anthropomorphic terms, it would be sheer ingratitude. Those who
are guilty of expecting to be cared for and served with no reciprocity exhibit the
viral dynamics of ingratitude as a definitive feature of dineivil. Where the

term Aviral o usually refers to rapid
what | wish to draw attention to is that the viral entails a colonising dynamic of
Aliving ono through | iving ddnfofthist her s

It is not transmission through, say, call and response, or other forms of
reciprocity, but merely through sei¢plication, as it actually lacks a life of its
own in being merely a template of literality.

The coming together of the workingass and middle class, variously
addressed in this article, also reflects how the gap between them has lessened.
For instance, significantly, one of the things that neoliberalism has effected is
the proletarianization of certain jobs that used to havesstBeing a university
lecturer used to be a wetkgarded job in the UK, but it is now the managers of
the university that have status, while the teaching staff are treated as drones and
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minions. Coming back to my critique of Arendt, we need tevaude key
labour against the kind of management that can constitute merely covert
parasitical dependency.

Furthermore, what needs to be understood is that the proliferation of the
lumpenproletariatunder nationalist revivals is, in effect, symptomatic of the
resurgence of colonialism as fascism. This internalisation-onpertation of
colonialism as fascism is something that Aimé Césaire pointed out many years
ago, where Césaire also maintains that Europeans see the colonies as a safety
valve, that is, as place where they can offload their undesirable or dangerous
citizens (Césaire 2000, 4PR). In very starkly polarised terms, Césaire sees

Europe and America as what he call s i
barbarism while he designates Africani vi | i sati ons as A
Afraternabdperaand védoo (44) . Whi | e I a

deliberately writing a stark polemic, there remains a certain danger of
entrenching the divides as racial ones. As Mahmood Mamdani has argued of
colonial nationalism and of fascism, the desire is to produce permanent
minorities in the service of a dominant class through presenting this class as
constituted by race, tribe, caste or ethnicity (Mamdani 202®)9that is, as a

birth right. An emphasisronations as a diversity of cultures and as societies that
can work for social justice across class lines, indeed towards much less class
divided societies, constitutes a certain corrective to this insistence on ethnic
identity politics.

In this article, Ihave tried to show that the pandemic has thrown into stark
relief how governments of patriotic xenophobia, reliant on colonial legacies of
naturalising entitlement as a question of race, caste or kinship, have especially
and hypocritically failed their mgple, their fellow citizens, while the pandemic
also brings to the fore the division between civil (caring) and uncivil (uncaring)
classes that nationalist zealotry is designed to hide in order to exploit structural
exclusivities of care. If the negligepbwer, so to speak, of the uncivil classes is
to be overcome, this depends on heeding percipient warnings, before being
eventually forced by disasters to confront what is at stake, and on the civil classes
unifying within nations across politicised genedivisions as well as across
transnational borders through what can be identified as common causes.
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Proximization Theory and Threat Construction in Selected
E-Storybooks for Children on COVID-19

Dalia M. Hamid"

Introduction

There is a human need to tell stories about the world and the others, and the
stories addressed to children help therddwelop and grow up (Stockar 2006).
Psychology considers that children prefer story books which explain the
happenings here and there (Shavlik, Bauer and Booth 2020). Since children
usually raise questions and seek explanations about the world arounthiaem,
are described as being little scientists (Piaget 1952). For children to understand
the causes of the lockdown, school closure and the quarantine, discourses of
crisis must be negotiated appropriately. For these reasons, this research is
interested inc hi | d sh@oks) An emok, an electronic book, is a book
publication in a digital form. This article examines nirg@ybooks which are
directed towards informing children about the novel Coronavirus Dis#x<®
(COVID-19) and the required praatie which would stop its outbreak.

Spreading across almost all countries and bringing about death and fear,
COVID-19 results in global effects which restructure social relations, activities,
plans, behaviors and all forms of practices pertaining to hurBansg highly
contagious, COVIBLY9 can lead to sickness and death. This pandemic poses a
challenge because there is no approved vaccine to stop it completely.
Consequently, countries have to take protective measures so that the spread of
the pandemic may bslowed down or stopped. For example, gatherings are
banned, schools are shut down, the division of labor is restructured, social
distancing is enforced, and a strict quarantine is effectuated. Each government
starts to spread awareness campaigns informpauple that they must wear a
medical mask outside and that it is better to stay at home. People are told to
practice physical distancing and be careful about personal hygiene. CT®ID
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has forced a change in all forms of life and interaction. The maieded threats
increase, the more the behavioral reactions increase (Kovecses 1990).

The worldwide outbreak of COVH29 makes governments put into effect
severe restrictions on peopledbs move
proves to be thoroughlynif | uent i al on peopleds dai
communication and access to information despite being at home. Thanks to
digital technology, students and children can be educated without going to
schools, and social interaction is fostered whilgpeeing social distancing.

Digital technology provides solutions to many problems which emerge due to
the pandemic. One of these problems is child education and awareness while
staying at home.

Adults can listen to the media and understand the extensanges$ in rituals
and schedules. Due to the impact of the pandemic, children must have many
gueries and doubts. Accordingly, children need new methods which can create
an awareness of COVHD9. School closure during the pandemic has posed a
challenge in thdield of child education. For that reason, digital data and online
interaction become a must.

There Iis a strong connection betwee
things with wordso (Mazid 2014, 2) . O\
af f ect Iinepretptibns dofsevents and shape realities (Nedff 2018). In
conseqguence, a due attention has to be paid to the way words are being organized
so that a certain meaning may be established. The study of meaning in its
contextual situation by means of laage use is the core of pragmatic analysis
(Cap 2010a&b). To proximize is to bring closer to the mind. This is the strategy
the speaker employs so that he may depict certain events as being directly
influencing the hearer. Proximization is a cognHivguistic, pragmatic and
critical apparatus of discourse analysis which construes the spatial relations
among linguistic elements (Cap 2006, 2008, 2009, 2013a, 2013b, 2016). It is the
discursive strategy by which remote events and distant states are presented
being resultant and unfavorably eventual, a thing which leads to the
legitimization of certain actions (Cap 2013b). Proximization Theory (PT) is a
methodological model approaching the construal of threats in discourse (Cap
2006, 2008, 2009, 2013a, 2013k016). This threat is posed by peripheral
entities which exist outside the discourse space center (ODCs). The ODCs are
conceived as passing over the space between them and the central entities which
exist inside discourse space center (IDCs) with theltre$ a dreadful threat.

The threat has a tdimensional nature: spatial, temporal and ideological or
axiological (Cap 2006, 2008, 2009, 2013a, 2013b, 2016).
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Spatial proximization refers to the action by which ODCs intrude on IDCs. It
considers threat tbe a concrete entity. Temporal proximization has to do with
elucidating the threat as being newsworthy. It illustrates the directness of a
pressing threat. Axiological proximization is indicated by the opposing values
between the ODCs and the IDCs. Conszly, proximization analytical model
is tri-dimensional including SpatidlemporalAxiological (STA) axes (Cap
2006, 2008, 2009, 2013a, 2013b, 2016). The result of using the three axes of
proximization in discourse is that addressees approve of theespedks a ct i ¢
facing the ODCs (Cap 2009).

This research falls within the Cognitive Linguistics approach to critical
di scourse analysi s. T hbeoksrderiageGOVIBL® s e | «
pandemic to be the target of analysis which is based on thdigegagmatic
model of PT. Analysis aims to detect threat construction and the relevant
legitimization of the preemptive measures.

This research aims to demonstrate the role played by PT in the critical study
of the discour s e-stooybooks whick s on COMHI9d r e n C
are investigated within the framework of PT. This paper is significant in the
sense that it presents a craésciplinary model to analyze child digital books
which spread COVIEL9 awareness. The paper integrates PT whidaipsrto
pragmatics and cognitive linguistics, and critical discourse analy$is
research is expected to answer the following questtdos are the discourses
of threat st r u-bdoksdueirdy COViBLOcohtbréak®¥hatnsé s e
the role playedby PT in ordertoraise COVHR 9 awar eness i n c¢hi
stories?What are the discourse strategies employed to legitimize various
protective measgomwkses in childrends e

1. Proximization as a Concept

Chilton (2004) and Cap (2005) ar e
Aproximizationo. Cap (2007) defi-nes p
oriented strategy to picture the occurring events and their actors as directly
af fecting t N &roxdmizdtionasstie discarsivé str&tegy by which
the speaker positions the addressee in the center of the events (Cap 2006).
Chilton (2004) explained that people usually locate discourse elements along
space, time and modality axes. Thisdirmensionaaxis has a deictic center
indicated bythe selfor firstper son dei cti c expression
the deictic center was indicated bgre, now, landwe (Chilton 2004). This
center is the pivotal point around which the three axes revolve.

According to Chilton (2004), the space axis (S) refers to locative deixis as the
first-person pronouns which ahere In this concern, second and thpdrson
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pronouns are more remote frahe selfand
closer tothe other.The temporal axis (t)
signifies thetime of the speech event via th
deictic expressiomow. Events, therefore, -
have a time of occurring that may be at e
close or a remotéme. The modality axis e I
(m) is about epistemic and deontiC rigyre 1. The Tri-dimensional
modality. When something is expressed Deictic Axes (Chilton 2004, 58).
being real and a nst, it is proximized and

positioned close to the deictic centéigure (1)is adopted from Chilton (2004)
to summarize ththreedimensionabxes.

2. The Spatial-Temporal-Axiological Model of Proximization (STA)

The model is adopted from Cap (2006, 2008, 2009, 2013a, 2013b, 2016). The
STA proximization model puts into words the discourse endorsements for
certain political demands and social appeafter explaining the STA model,
the discourse elements responsible for the enactment of each dimension of the
STA model are illustrated.

2.1. Spatial Proximization

Discourse elements are either central, located in the deictic center, or
peripheral. Centfaelements are called the IDCs, insithe-deictic-center.
Peripheral ones are the ODCs, outditedeicticcenter. The distinction
between both located elements has to do with geographical and ideological
distances. The IDCs signify the speaker and thatipe value sharing crowd.
Negative and destructive values are related to the ODCs with the result of
needing a preemptive action on the part of the IDCs.

2.2. Temporal Proximization

Temporal proximizati on row ghenoWwfiames t he
is positioned between the past and the future-tBgstesent conflation indicates
acts performed by the ODCs which solicit the current concerns on the part of the
speaker. The futus-present shift is about future actions stemming from the
present situation.

2.3. Axiological Proximization

It deals with the clashing conflict between the values of the ODCs and IDCs.
It is marked by two kinds. The first one is of a higher probability, while the other
is of a lower probability. Axiological proximeation with high and explicit
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probability aims to recompense the absence of an interpretation via spatial and
temporal proximization. Axiological proximization is the strategy accounting for

an ideological explanation for an appeal. This is done viaiilatimg opposing

values and using clear references and markers referring to them. Axiological
proximization with lower/implicit probability occurs with spatial and temporal
proximization as fAit adds to the star
exte r nal threat, which the | atter i s co¢
(Cap 20134, 97).

3. The STA Model Enacted in Discourse

3.1. Spatial Proximization Framework

As far as the spatial proximization is concerned, discourse peripheral
elements devastating and witherindry to transgress against discourse central
elements, ODCs versus IDCs. Accordingly, discourse authorizes corresponding
| anguage categories regarding the Dis
construed as elements ofthedeict cent er of the DS (1 DC
(NPs) construed as el ements outside t
2013a, 105). Both categories include single words or noun phrases embodying
the two clashing elements/parties. A third categorias of verb phrases which
symbolize the ODCs threatening moven
(VPs) of motion and directionality construed as markers of movement of ODCs
towards the deictic centero (Cap 2013
phrass ( VPs) of action construed as mar
such as Adestroy, 06 ANoun phrases (NPs

anticipations of i mpact o f ODCs wupon
phrases (NPs) denoting abstract coteepnstrued as effects of impact of ODCs
upon | DCs 0 such as Afcatastropheo (C

summarized in table (1).

Table 1 A summary of the spatial proximization framework

Category Explanation Exemplification
Noun Phrases (NPs) | Elements of the deicti( Positive traits as: free nation
center (IDCs) democracy, our people
Noun Phrases (NPs) | Elements outside th| Negative traits as: oppressio
deictic center (ODCs) dictatorship, terrorists
Verb Phrases (VPs) | Verbs of motion ODCs noving towards IDCg
as: confront, attack, seek
Verb Phrases (VPs) Impact of ODCs on IDCs | Examples:  destroy,  burr
explode
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Abstract Noun Phrase The anticipated impact g Examples: fear, threat
(NPs) ODCs on IDCs
Abstract Noun Phrase The effects of ODCs on Examples: disaster, crisis
(NPs) IDCs

3.2. Temporal Proximization Framework

The temporal proximization has to do with th@w setting, which marks the
speaker6s present positiers. ANbant @rp
(NPs) involving indefinite descriptions construing ODC actual impact acts in

alternative temporal frames, 0 ADiscou
simple past and the present perfect construing threatening future extending

infinit el y from a past instant, o ANoun pl
construing presupposition of conditions for ODC impact to arise anytime in the

future, 0 AVerb phrases (VPs) involvin
forODC impactasexistm conti nually between the n
and ADiscourse forms involving paral!/l

and privileged futures extedib)ilpg fro
framework is summarized in table (2).

Table 2. A summary of the temporal proximization framework

Category Explanation Exemplification

Noun Phrases (NPs) Indefinite  description of A train explosion, a sunn|
ODCs acts in differing timeg day

Discourse forms Using simple past an( Past markers followed b
presenperfect to set a fearfy present crisis and futur
future concerns

Noun Phrases (NPs) Presupposing ODCs comirf ODCs emerging threaj
threats danger coming

Verb Phrases (VPs) Modals indicating ODCY ODCs + present time
threat at the present and t| markers followed by futurg
future threats

Discourse forms Presenting IDCs future acts| IDCs believe, suggest

3.3. Axiological Proximization Framework

The axiological proximization is related to ODCs and IDCs opposing merits.
Thus, itrefers to the clashing ideological structures between ODCs and IDCs via
ANOuUN phrases ( NPs) construed as I
(ideol ogies), 0 ANoun phrases (NPs) <co
sets (ideol ogi es) ,mo alnangfeDi stchhbaumr send
construing materialization in the | D¢
(Cap 20134, 11920). The framework is summarized in table (3).
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Table 3. A summary of the axiological proximization framework

Category Explanation Exemplification
Noun Phrases (NPs)| IDCs positive value systems { Decent, free, freedom
ideologies democracy
Noun Phrases (NPs)| ODCs negative value systen Indecent, dictatorship
& ideologies oppression
Discourse forms Phrasesdenoting ODCdDCs | Verb phrases denoting
conflict close or a remot
confrontation and the
conseguences

4. Related Studie®n Theory of Proximaiton

Many have examined the theory of proximization. Cap (2010a&b) conducted
a critical analysis ofthewdus hds admini stration emp
to legitimize the Iraq War. The study had an emphasis on the discourse of war
and the relative strategies of legitimizing political decisions. It investigated war
rhetoric, legitimization of violence and tlspread of fear, and clarified these
language practices to the readers. The research aimed to prevenapasein
relation to the Iraqg War as an example.

Cap (2014) considered proximization to be a cognipregmatic model of
threat and fear erectio@.ap presented Bushdés war rh
obtaining weapons of mass destruction, as the premise justifying the Iraq War.
Bush employed spatial proximization to make the threat closer before the war.
Prowar rhetoric involved axiological proximation to legitimize that war. The
theory was also applied to samples of public discourses in health, environment
and modern technology. Analysis indicated that the discourses signify
dependence on threat and fear construction. Analysis of cancer desciaurs
instance, likened cancer to an enemy threatening the patient. Analysis of climate
change discourse mirrored the threat posed by that change. The discourse of
cybert error/ t hreat described that t hr ec
27).

Kowlask (2018) presented an outline of proximization theory as proposed by
Cap (2006) and Chilton (2004). It was concluded that proximization was an
important method in the analysis of critical discourse. He focused on the
unexplored side of proximization theomyhich was the manner in which the
audience received and perceived proximization. He proposed that comments
occurring with media texts, Facebook and Twitter communication can be a
suggested start.
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Wang (2019) examined the thrdenensional model of proxiization, the
Spatial, the Temporal and the Axiological in order to analyze the Chinese
President Xi Jinpingdbs speech. Hi s pa
of shared futuredo and its construct.
proximization was employed to recall past conflicts so that the future might be
guided by them. The spatial proximization of threats and challenges, which were
marked as being expected and imminent, motivated the listeners to endorse the
pre-emptive reactions. The axwlg i ¢ a | proximization ref
endeavors to build the future. It was concluded that the S{amaporai
Axiological model of proximization was powerful in value construction.

Basarati and Rezaei (2019) carried out a critical analysiseadliscourse of
|l ranophobia in the US political di s
during20172 018 which focused on Iran. Cap
led to the results that Trump positioned Iran as a regional threat.

Wieczorek (2019) condied research on presidential speeches concerning
levels of narrative representation. Data of analysis included threeospbra:
John Kennedy Corpus, Bi |l I Clinton Cor
Proximization Theory was used in order to detect I&e\v# embedding of
discourse spaces. Primary and multilevel embedding of discourse spaces were
addressed. Wieczorek used primary embedding to signify the situations in which
the discourse space pertaining to the speaker interfered with that of the sayer.
Consequentl vy, the speaker 6s i mage as
identified. It was found out that primary representations were predominant.

Katila, Gan, and Goodwin (2020) examined haptic trajectories during
COVID-19 pandemic. They investigated videecordings of politicians in order
to show ways of negotiations of space and touch. Findings clarified that when
one party initiated a handshake, the other party declined and apologized. It was
noticed that politicians adapted their body to remedy thetfaeatening
situation resulting from social distancing.

Chen et al. (2020) analyzed political discourse communication on the basis
of PT. The cyber discourse space, China Xinhua News Agency, was the source
of data. Key words pertaining to SifldS tradewar were considered. It was
concluded that political discourses utilized proximization to serve the purpose of
political legitimacy.PrietocRamos, Pei, and Cheng (2020) presented a socio
semiotic examination of the practices of haming CONMIIin a corpusof
headlines. The study focused on the changes in the pattern of naming in eight
different newspapers. The paper also clarified that after the World Health
Organization had announced the name of the pandemic, the newspapers
modified the naming pattern di¢ disease

Sy O
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Based on the af or e me nbbaksoareendt givere due e w,
attention till now. Hence, this study attempts to analyze these books in order to
clarify the ways writers structure discourses of crisis in a manner that interprets
the hreat without frightening the child.

5. Methodology. Spatial-Temporal-Axiological Proximization

Capbs model (2006, 2008, 2 Oépgral 20 1 3.
Axiological proximization is the basic framework of analysis in this discourse
study. Wthin PT and its related STA model as the theoretical framework,
c hi | d-boeks dusng EOVIDL9 pandemic are analyzed. The study focuses
on nine ebooks which spread an awareness concerning CENIBnd help the
child to cope with the pandemic. The niedooks are downloaded, saved in
separate files and manually examined. Each story is separately investigated so
that the STA model may be detected, and the construal of threat may be figured
out. The analysis section is divided into nine-sabtions. Edt section handles
one storybook. The sedection begins with a summary of the story. After
introducing the story, the PRDbased analytical investigation of threat
construction is presented. Selected extracts are used to clarify the analysis. Each
guoted parfrom every story is followed by its page number in the original story.

AMy Hero is Youo is a fictional stor
from 6-11 years. This fictional book is available online, at UNICEF's website.
AThe Princesdad time BCALK @fn t he Cor onayv
Book for Chil dren, 0 A-IShHELPERGQgOBRAY Cur e,
BRAY CONQUERS THE CORONAVIRUS oTog@ther: Living Life during
COVID-19, 06 A Webr e Goi nWhatGolorls dodapkod aarned af
available ofine. These nine stories are the digital data selected for the analysis.
Some stories are totally written in capital letters in their original form. When
guoting any part of the story, the written form of the original work is observed.
The analysis sectioexplains each story in reference to the PT and STA model.
It is followed by the discussion section which clarifies the implications of the
analysis and adds more interpretation. The conclusion summarizes the findings.
The study limitations and suggestidos further research are added before the
reference section.

6. Analysis Ch i | ebooksrDarmg tilie COVID-19 Pandemic

6.1. My Hero is You

A My Her ois a fistiondlstorgbook which aims to help children cope
with COVID-19. The book is translated into Arabic, French, Chinese, Russian
and SpanishThis book is a project developed by more than 50 organizations
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concerned with humanitarian affairs includitige World Health Organization
andt he United Nations Children6s Fund.
creature, who helps children to fight COVI® and to protect their family and
friends.

Spatial proximization has to do with the manner in whichGQ3[2ncroach
upon IDCs. In discourse, the IDCs are the speaker, his audience and all those
who share the same positive values. The ODCs refer to the embodiment of threat
and negative values. In other words, the ODCs are depicted as having a
destructive enty. The ODCs are conceived as having an unavoidable negative
impact on the IDCs. Accordingly, some preemptive actions are carried out by
the IDCs to face the threat posed by the ODCs. Spatial proximization results in
t he addresseeso Ipeeuikteir misz agn emaudfi om.
foll owing analysis detects the mechan
is You.0 The key | emmas and discour .
framework of proximization are analyzed.

The story inmuwmauEcpsd4nSasabeing a b
she candt Afind a cure for the coron
spatial proximization depends on the embodiment of entities which threaten

t hose i nsi de t he di scour sempespratede . T
throughout the story. At the very beginning, the story presents theilDi@s

goodcampwhi ch include Sara and Sarads mo
mum and the best scientisto (p.4). T
COVID-19. Traits ascribedtoCOVIR 9 ar e fAso tiny, o0 inci
because fiwe candét see ito (p.4.). Th
i magine the physical shape of the uns
the harm caused bythevus: fAit spreads in the cou
The verb Aspreadsodo stands for the vir
the virus so contagious. Il n Aget a f e
breathingo (p. 4), t\regs, ohtmplACsis illastrated. h e ¢

So, verb phrases denote the speedy motion of the virus and its impact on the
good camp. No abstract noun phrases are used to reflect the effect of the virus.
This is suitable for two reasons. The first reason is thadttrg is addressed to
children who conceive physical entities better than abstract ones. The second has
to do with the desire not to scare the child with abstract noun phrases affecting
his emotion. Scaring the child is not the goal of the story. Infayrthe child
and persuading him/her of the near danger, without terrifying him/her, is the
required outcome.

The effect of the previous characterization of the virus makes Sara so
enthusiastic that she wants to:fhAght
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canot fight it because we canoét see
description of the ODCs, she woul dnot
The mother tells Sara that the bestway to fight CO¥ID i s fit o st ay
Atthispoint t he | DCs extend to include al
kinds of people, and everyone can help us fight it. Children are special and they
can help tooo (p.4). Consequently, th
all children and everyoneaS a6s mot her could have n
affects everyone without a focus on
deliberate because the desired outcome of the story is to make children interested
in their role to Afighto the virus vi

Spatial proximization makes the physical distance between the IDCs and the
ODCs narrower by wusing NPs as nipeopl
vast categories threatened by the vir
and everyonecanhelps f i ght i1t. Children are sp
used by Sara and her mother to imply that the virus is an enemy and can be
defeated. The metaphor COVD® IS AN ENEMY refers to a new category of
VPs used by the IDCs, VPs which denote thécgrsted reaction of the IDCs
against the ODCs. The ODCs spread, the IDCs fight.

After these words, Sara goes to her
and fight the virus. So, the metaphor A CHILD IS A HERO/ FIGHTER is
established in response taethpatial proximization strategies. The fantasy part
of the story begins when Sara imagines that Ario appears. She tells Ario that she
wants to be a superhero so that she may inform children all over the world about
COVID-19 and how to protect themselvewlain accordance, protect everyone
else. Spatial proximization sets, once more, the material nature and the globality
of the virus threat when Sara asks Ar
around?0 (p.6). Once Arhistack and they starte s S
their fanciful journey in which they inform children everywhere how to fight the
virus. Their first destination is Egypt where they meet Salem. They continue
their imaginative journey to different areas in which they meet mangrehi
such as Sasha, Leila and Kim. In every location, Sara plays her part and informs
the children about the measures needed in order to be safe. All these children
join the ICDs. The universality of COVHR9 threat is accomplished by the
containment of & many entities as possible in the IDCs. This leads to an
extension of the threat and the negative consequences posed by the ODCs. This
journey makes all humans belong to the same camp, the IDCs. The journey sets
the metaphor INFORMATION IS A WEAPON becaus Sar ads r ol e
childrends awareness about the wvirus
themselves.
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The story ends with a new addition
AThere are many heroes keeping peop

wonde f ul doctors and nurseso (22). Thi
as NPs added to the IDCs signifies the great role played by them. At the end,
Saraés mum says, fAAwe can all be heroe

(2). The story emphasige®n the metaphors EVERYONE IS A HERO/A CHILD
IS A HERO. The heroic act is meant to be just staying at home. This, in turn, is
to convince any child that being safe at home is an act of heroism.

Temporal proximization is the construction of the present désd
momentousness. To proximize the prese
present as the focal point in the timeframe. Temporal markers reflect the current
status of the I DCs due to the threat

is folowed by a r eal time Anighto to refe
COVID-1 9 . This time marker, At hat ni gh
imaginative journey. The IDCs future acts are chained because of CO¥/ID

i mpact fnAPeople willlli njaweoomg wtopd etarsa

previous sentence is structured as a clause with a future VP followed by a present
time marker. Except for using a present VP, the same discourse structure is used

in Al't is normal to nrMitssemgedaplgdtwe olwa
structure contrasts the past with the
but now it feels normal o (13). The f|
second which has a present VP. Future anticipation is exgressen fione da
wi || al |l be able to play agabkOhThisnd g
complex sentence consists of clauses denoting two opposing time frames: the

future in Awe will, 06 and the past in

are almost all the instances of temporal proximization in the story. Based on that,
temporal proximization depends on using discourse forms showing the IDCs
present/ future acts due to the impact of ODCs, COY8D

Axiological proximization in the story isf low and implicit probability
because it accompanies spatial and temporal proximization to show the IDC
ODC clashing features. Examples used in the analysis of spatial and temporal
proximization illustrate the IDCs good camp which includes all humagaarbim.
The other bad camp, the ODCs, includes COVYID . The word Af
frequently used to denotethe IDOsDCs confrontation. Ane
is Youo indicates that the story pri.
that the children may beersuaded to stay at home and follow the preemptive
measures without being scared.
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6.2. THE Princess IN BLACK and the Case of the Coronavirus

This story, which is written in capital letters, is completely fictional. It
presents the princess in black &smain superhero. The princess is facing a
problem she is unable to defeat by herself, and that is why she calls all heroes.
The princess starts to explain the p
WE CANOGT EVEN SEE 1TOo (3). eSvyrustai al
physical entity ASO TINYO and dangero
in I'ine with the description of the v
princess and all her superhero friends. The ODCs include the germ, €I3VID
Like the pevious story, the good camp includes many heroes while the bad camp
has only one entity, the virus. The princess starts to tell the measures required so
that the virus may be defeated.

Tempor al proximization i s manitheest i
present threat. Il n Al HAYV EDATESNISTHLL L ED
THE GERM | S DEFEATEDO (5), the compl e
timeframes: the present action followed by the future. Axiological proximization
is based on IDEDC clashing valueand conflicts, as apparent in the use of
AFI GHTO (3). Thd9I$hAN BENEMYois estébisied D this
story, a thing which resembles the previous story.

This story depends on fictitious characters. It summarizes the problem and
the solution. It des not present an explanation of the virus and its effects. Unlike
the previous story which conflates real characters with fictional ones, this story
is totally fanciful.

6.3. The Magic Cure

I n a total worl d of fantasyvrosthel he N
wizard, Bromley the elf and two siblings, Eve and Jem, in their consideration of
a cure to the disease attacking the elves in the city of Rosymere. Eve and Jem
suggest that wearing magic shields is the solution to stop the disease. For this
reason Mavros addresses the crowd sayi ni
sake of Rosymereo (8). The | DCs camp
has the disease. Time is set at present. The-[D@Ss are in a clash which
needs IDCs cooperation. The fictel story ends with the success of the
childrendés plan to stop the disease.
is evoked.

6.4. BRAY BRAY CONQUERS THE CORONAVIRUS

This story, which is written in capitals, has a main character. The protagonist
in ABRAY EONQUERS THE CORONAVI RUSO i s
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Bray Bray, who helps children to know the symptoms of CO¥®and come

up with ideas that may be useful in fighting the virus. The story has no

i maginative angl e at aldrhythrhi¢ ancasdngle e s s ¢
style.

As far as spatial proximization is concerned, the story identifies two
categories from its title. The first category is Bray; the second is that of
Coronavirus. The virus is defined as being a physical entity that can be
conqueed. The title places Bray as a member of the IDCs camp. The ODCs
camp has Coronavirus as its sole memt
the two camps are close and are fighting. The HOCCs relation is that of
combat. The VP A CONQUEhR ®GsomthaODEs. Soh e |
the title depends on spatial proximization in order to indicate the significance of
the story from the very beginning. The title sets the metaphors BRAY IS A
HERO FIGHTER and COVIEL9 IS AN ENEMY. This metaphorical
expression atacts children so that they may imitate Bray.

The story revolves on Brayos rhythm
readers about COVH29. Bray starts to enlarge the IDCs camp so that it may
include many peopl e: il JUST LEARNED
MAYBE YOU LEARNED ABOUT IT TO. MANY PEOPLE SAY THAT IT
REMI NDS THEM OF THE FLUO (4). The |
addressees, and many people. The OCDs include Coronavirus. VPs serve to
make the distance between the IDCs and the ODCs narrower threagbsaof
VPs reflecting the ODCs impact on th
GIVES YOU A FEVER, AND MAKES IT REALLY HARD TO BREATH.

SOME PEOPLE HAVE TO GO TO THE HOSPI TA
word AFI GHTO acti vatleE AN BNEMWPECRIPEh o1
ARE FIGHTERS. This metaphor is expressed clearly when Bray considers

hi msel f, doctor s, nurses and workers
KIND OF LIKE THE DOCTORS, NURSES, AND CASHIERS AT THE
GROCERY STORE TOOo0o (9). The tlh&sGe cam
doctors, the nurses, and all people. The larger the IDCs camp becomes, the closer
the IDCsODCs distance becomes. As a result, more threat is posed. This
legitimizes the preventive measures and convinces children to follow them. That

is why Braycontinues to talk about his plans and his activities at home in the
time of the pandemic.

Temporal proximization sets the pandemic at the present moment. This is
apparent when Bray says, il STARTED
BLUE UNTILL | LEARNED THERE ARE MANY THINGS TO HELP THAT
| CAN DOO (6). The complex sentence s
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and shifts the c¢childds psychological
optimistic. Bray begins to narrate the things recommended at this time. $le use

mar kers denoting the current time: Al
MY FRIENDS, AND GOING TO THE PARK. BUT | KNOW THAT IF |
STAY AT HOME THAT |1'LL BE DOI NG MY P

becomes legitimized when it is depicted as being a positive auot. érds the
narration of his own activities with their impact on him. He sets events at the
present saying: Al FEEL SO MUCH BETTE
THE CORONAVI RUSO (12). The pre final
denoting a pr esereEtUP WHE A PUAN,FFrOYWILL COM
TOO!'o0 (12). The final one is an i mper
FI GHT THE CORONAVI RUS BELOW!O0 (13).
motivates other children to think of plans in order to fight the virus by being safe

at home.The metaphor CHILDREN ARE HEROES/FIGHTERS is always
present in childrends |iterature duri

Axiological proximization goes with spatial and temporal proximizations to
add enforcement to the current threat construction, which is achievedPsia N
showing the IDCs positive values, such as the doctors, the nurses and the workers
who help people, versus VPs signifyin
YOU COUGH ¢é 0 (-6DCsfightis exprésge@dearly from the very
beginning in the titlétself.

The story employs spatial proximization via characterizing the threat in the
form of the virus and making the ID&@3IDCs distance closer. No NPs signifying
abstract negative effects are detected. This is suitable in the discourse directed
to a chid. The metaphors COVH29 IS AN ENEMY and CHILDREN ARE
HEROES/ FI GHTERS are dominant. The sto
than imagination.

6.5. Webre Going to be OK

AWedbre going to be OKO is a story al
him th a t he wonot go to school, and t|
Coronavirus. The child starts to inquire about the virus. The IDCs include Parker,
his family and all people. The ODCs include only the Coronavirus. The distance
between the IDCs and the ODiSglose as evident from the virus impact on the

| DCs: Afa new virus causing people to
clear in Aforms of coronaviruseéethis n
as being fAsuper s ne akishds erffodced. by thetgliobal s et
i mpact of the virus as it fAhas cause:

s i ¢ k dempadda) proximization is mainly established via the use of present

63



Proximization Theory and Threat Construction

simple tense which denotes facts about the virus. The title is ensenwith a
future verb that has a positive meaning. It spreads optimism that if the child
follows the required step, we are going to be ok. Axiological proximization
depends on the creation of two opposing camps: the IDCs and the ODCs. Style
is a little bit scientific as the story deals with facts without any touch of
imagination.

This story evokes the metaphor that A CHILD IS A HERO when the mother
mentions that doctors and workers are
peopl ebs s af e efgrenceTolstayingnad hoimeeand washing hands,
adds Aif you do your part you can be

6.6. COVID19 HELPERS

The title is misleading. It does not mean helping COXIED Once the story
is read, it becomes clear that the story is abimeiwvay all people, and children
in particular, can fight COVIEL9. The very beginning of the story sets temporal
proximization via an NP referring to

of 2020, something very timgisclaafiedinh ap p e
a similar structure Aln the spring of
doing nothingo (6). The story moves |
pandemi c: AThey were doing something
fig ht a brand new diseaseo (7). Thi s

virus is shaped and put as an element in the ODCs camp. Children are depicted
as fighters in the IDCs camp. This story follows a new strategy, that of beginning
with temporal proxmi zati on so that childrenb6s i
Spatial proximization depends on showing the large impact of the ODCs, that
i s why the story enlarges the categol
people very sickéso pebpbe(6yer Mawher g
are mentioned during the pandemic which extends the IDCs camp. The story
focuses on the role made by <chil dren
homeét hi s was an i mportant j obo (1
HELPERS/FIGHTIRS is at the heart of the book. This legitimizes the
preemptive measurefxiological proximization is subordinate to spatial and
temporal. It presents the ID&DCs fight and clashing values. The IDCs are
fighters and helpers; the ODCs make pespik. This story addresses logic and
depends on facts narrated in a simple style.

6.7. Together Living Life During COVID19

In this storybook, Olivia wakes up one morning to find out that schools are
closed, and everything has changed. She starts todeaurt the virus as the
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story devel ops. Explaining the situat
virus called coronavirus that I's mak
naming the virus is in itself an act of incarnating it. The ODCs, Comuga\has

a negative impact on the IDCs, all people in general, because it makes them sick.
This harm is a sign of the IDEG3DCs close distance and conflict. The father
employs spatial proximization so that Olivia may be convinced of staying at
home. Whenrhe descri bes the virus saying,
crowno (4), the father gives the vir
closer. Temporal proximization focuse
now t o stay herstatsto hénjion preGdriese dctvitids that

may help pass the time.

Axi ol ogical proximization is best wun
(5). The word Atogethero is repeated
the IDCs cooperatiomay be considered. While the IDCs are together, the ODCs

include just one har mful virus that v

work. The story depends on simple facts explained by a father to a daughter so
that they can adapt to life in the tirmEthe pandemic.

6.8. Coronavirus: A book for children

The book presents simple information about the virus. The virus is shaped as
Atiny germso and dangerous because i
the human bodyo ( 4) .anyhiman. TiDe(dssetatahap i
present which is suitable for this informative book. The HBIXCs relation is
that of a fight fAeveryoneéto fight t!
book tell chil dren how to hadghipgtheiy t he
hands all the time.

6.9. What Color Is Today?

The book is about emotions expressed by colors during the pandemic. The

title sets fATodayo as the main conce
ABecause no one r eal |iseaskthadtvagels with auch t o
easeo ( . The I DCs camp has all peop
The di s se is dangerously moving as
ease. 0 e virus is embodi ed, ardtsher e
shown to spread widely. Hence, its negative effect becomes global. The story

moves to describe Atodayo as being fr
a consequence of the threat. Pink has to do with not knowing what to think, gray

means $ibuiss ngoing awayo (10) and or an
Col ors are given meanings in the stor

4)
e a
Th

65



Proximization Theory and Threat Construction

the pandemic. Axiological proximization is present in the IBII3Cs clashing
values. This story has a psydbgical touch as it aims to train children to express
their feelings freely.

7. Discussion The Story of Covid-19 As Told to Children

Hygiene, physical distancing, wearing medical masks, staying at home and
information about COVIBL9 must be available foeveryone. COVIBL9
outbreak has made it necessary for everyone to understand its related terms.
Chi | d rbeoks) whicheappear during the pandemic, tell the story of the
disease in an interesting style. It is noticed that children are depicted as being
active agents fighting the virus in these books. This is significant as it motivates
the child to embody the antirus fighter in real life. These-lgooks provide
children with ageappropriate information about COWAI® without terrifying
them. The stoas also must represent the current threat. This is the main reason
for selecting childrends books to be
presented in a manner that legitimizes the protective measures, such as
guarantine and lockdowns, without sog the child. Accordingly, PT as a
cognitive/pragmatic model of the discourse of fear and threat seems to be
suitable in this context. Analysis shows the way discourse analysis proximizes
the crisis and legitimizes the protective reactions without ggéni child.

This study examines ninelmoks. Spatial proximization of the threat is
predominant in them and depends on the embodiment of the threat and
narrowing the IDC$ ODCs distance. All stories consider COVID as being
the sole entity in the ODCsamp, while the IDCs camp includes all people.
Abstract NPs which describe the negative impact of the ODCs on the IDCs are
absent in all stories. This is accepted because these NPs may scare the child
rather than motivate him/her to face the threat. Tkeéaphor A CHILD IS A
HERO/FIGHTER is created in the books, a thing which convinces the child that
hi s/ her being at home is-19 HELBERSac!
stories set the present as the timeframe. The nby@ks employ axiological
proximization of a lower probability as it accompanies spatial and temporal
proximizations. It also signifies the ID&3DCs conflicting values.

AMy Hero is Youo is a mixture betw
Princess in BLACK and tamed Gialshee dva gT Ice
address the childbés fantasy and emot.
of the storybooks address childrenods
research considers that blending reality and fantasy is better thamépous

just one mode of communication. That
be more effective as it addresses tl
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interests the child more than addressing just one a@gtenavirus: A book for
childrenis criticized as it relies on presenting mere information, which may not
attract a child to read or listen o.What Col or |1 s Today?o
remarkable as it prompts children to express the fears and the negative feelings
they may have.

This research aim$o present a crogdisciplinary model of analysis of
c hi | d rbeoksb duringe the pandemic. The paper integrates Cognitive
Linguistics via the cognitiv@ragmatic theory of proximization and critical
discourse analysis.

Conclusion

In the time of COVIDB19 pandemic, discourses of crisis addressed to children
in the selected -books are structured in order to legitimize the preventive
measures without frightening the child. PT and the relevant STA model of
proximization serve to illustrate how threat is sbpn discourse. Threat
embodiment, present time frame and concentration on the conflicting entities
render that threat nearby. This is needed so that children may be more careful
about their safety. The smart formation of the metaphor CHILDREN ARE
HEROESFIGHTERS induces children to be active agents by their staying safe
at home. The metaphor makes children satisfied with their role because their act
of staying at home helps in stopping the outbreak of COGYAD

Spatial proximization is the dominant typethe stories. This signifies the
writersd interest in explaining the t
being a physical entity. Conceptual/mental discourse elements are almost absent.
Had a child heard an abstract notion, he would have formedis mind in a
way that renders that notion frightening. So, discourse in the stories depends on
presenting material descriptions of the virus/threat so that the child may be able
to conceive of the danger with no panic. This helps in convincingibe to
comply with the required protective measures. While everybody, especially
children, belong to the IDCs, Coronavirus is the sole entity in the ODCs. The
resulting close distance between the IDCs and the ODCs legitimizes the
preventive steps. VPs neting the IDCs fight/reactions trigger the metaphor
COVID-19 IS AN ENEMY.

PT seems to be an effective theoretical framework that analyzes the discourse
addressed to children during the crises. The theory provides the strategies
detecting threat construoti so that it may seem to be closer to discourse
recipients. Accordingly, the addressee becomes ready to accept the needed
procedures.
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Insufficient literature on PT and COVID9 discourse is a major limitation.
Studies on chil dr e nobssfficierdlyekasninedmlthqughr t i c
the discourse addressing children should have had more focus. More studies on
childrends storybooks are suggested t
i s thought that <chil dr enohich beeds nere ar e
analytical research.
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The Wor | doé €ovid-§9mndahe Relief Aid of Literature

Heba Sharobeem

Introduction

Humanities and Pandemics

Covid-19, Coronavirus, epidemic or pandemic are new terms that have been
thrust upon our lives for almost a year now, especially since March 11, 2020,
when the World Health Organization (WHO) declared Cdavda pandemic.
Consequently, for the first tima modern history (I refer mainly to the twentieth
and twentyfirst centuries) almost the whole world went through a lockdown.
Interestingly on the same day in 2011, the world woke up to the terrible Japan
earthquake of magni t ud e of Bighg destrugtveh i s
tsunami waveso (Pletcher 2021, n. pac
the death of thousands of people, but
a power stati ofonshyond@ptameé s@letaner@0®2l, s | ar
n. pag.). Similar deadly consequences befell us with the eruption of the Covid
19 earthquake and tsunarike pandemic, which hit not only a certain rexgi
but almost the whole world. Until the time of writing this paper, it led to the
death of 2,887,247 people. According to the statistics of April 7, 2021:
ACoronavirus Ca tneded188,06@56% Beath®)8B7,247w s :
Recovered107,313,09 {Worldometers 2021, n. pag.). Prior to our twenty
first- century pandemic, we heard of diseases such as the Black Death, the
Spanish Flu, Ebol&irus Disease (EVDand others, but (with the exception of
the Spanish Flu) their effect or areas of infattizere relatively limited.

Not only has the Corona pandemic introduced new terms to our everyday
language, but it has also triggered a great deal of debate regarding its nature and
origin. What is Coviell9? A natural virus or a mamade one? A reality @an
imaginary scarecrow? Who is behind it? How effective/ ineffective is the
vaccine? Whether we find answers to these questions or not, the fact remains
that short as its life span is, the Corona pandemic has crept slowly into our lives
and left its strog imprint on our characters, feelings, behaviour, thoughts,
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dreams or rather nightmares. We are even praised for keeping social distance
and for having no more human interaction! Most importantly, it has made us
document and speak of many things in ourldvas pre and post the pandemic.
Many even think that, to quote the great Britlig#tpanese writer Kazuo Ishiguro,
Athere'"s no turning back the clock no
Covid-19 (Ishiguro 1989, 239).
Until the moment of writing tis paper, while people still have questions
about the virus, its treatment protocol and the vactiteeature, as a remedy,
has been noted to have a successful and healing impact. In a world that has grown
to be more dependent on technology, differemtdamic institutes round the
world have started to underrate the importance of humanities in general and
literature, in particular, and many colleges started to decrease the number of
literature courses, offering instead English language classes. Howmver, i
dealing with this unprecedented lockdown, literature has been a form of
escapism or a refuge, teaching us how to deal with this pandemic through reading
about imaginary pestilences or actual ones that happened in the past. Many
publishing houses and li@ry magazines in Europe and the US commented on
the surge of literary book sales since the outbreak of Gd@pwe read such
titles by the BBCThe Guardiarand Wor |l d Economic Forum
as readers seek escapism and educat:i
surged i n |l oc n, o ACoronavirus e
|l ockdown. 0 (BB 2 0; Bytheandlof A0DZD, Ch a
it was noted that #Aln the UK, fictior
Sales of plague novels likEhe Plagueby the French novelist, Albert Camus
and Love in the Time of Cholerby the Colombian novelist Gabriel Garcia
Marquez surged durg lockdown. In an article dating back to March 2020, under
the title of fAAl bert Camus novel The
the British publisher of the novel, P
up wit h or dermshippingvquantities inghe fow huhdreds every
month to the mid thousandsdoo (Will she
mentions that in February 2019, 226 copie$iué Plaguavere sold in the UK,
but in March 2021, t iesfé |mdudibgel/504inoee t o
week aloneo (Wiltlsher 2020, n. pag. ) .
In the Arab world, the situation is not the same because of different
conditions, some of which have to do with the low percentage of readers in
general due to certain elements sucliaa hi gh percentage o
weakness of educational aAnttreri reasor is t 0 (
the lack of studies and surveys regarding the reading habits or popular books
during the pandemic. However, Bachar Chebaro, Secretary &enéne Arab

N O
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Publishers Association, noted in a webinar held in July 2020 that book sales went
down due to the closure of bookstores and the cancellation of regional and
international book fairs; yet there has been-83% surge of digital book sales.
(Chebaro and Borghino 2020)

The renewed appeal of pandemic books in different parts of the world shows
how literature has unified the peoples across the globe stressing the feelings they
share, rather than what they differ and clash about. The unifying poeffect
of literature is well described in the following quotation by Abhik Roy from an
article published in the Statesman in September 2020:

As we are confined within the four walls of our homes under
lockdown in the wake of Cowid9, literature helps break the
barriers, connecting us across different historical periods and time
zones with others who have experienced similar tragedies. More
importantly, literature shows us that we have a lot in common with
others who are from distantnds and different times, encouraging

us to appreciate the fact that we are not the only ones who are dealing
with the worldwide devastation wrought by the pandemic. (Roy
2020, n. pag.)

Epidemiological arts (including film and drama) in general and lileeain
particular have also interestingly predicted our current situation and portrayed
the behaviour of people in such circumstances. Many literary works in world
literature have imagined the outbreak of a deadly pandemic that could destroy
almost all thehuman race, and even depicted a pagbcalyptic world. Others
chronicled actual pestilences that took place in various parts of the world at
different periods of time. In the aftermath of Co\ig, the internet was flooded

with articles showing the rolef pestilence in texts that go back to as early as

Ho melliad a nd S o pCedipud tleKidg nt i | our modern
stories about pandemics have é offere
processing strong emotion, and political commentaryhow human beings
respond to public health crises. Literature has a vital role to play in framing our
responsestotheCOVID9 6 ( Haith 2020) . Il n a Zoom
the Lebanese writer Elias Khoury noted:

Literature changes, anticipates and enriches history. We have been

going through a lot of history, drama and hardships lately. Human
catastrophes were dealt with as a metaphor of life, but at this moment
reality and its metaphe]itismowe mi ngl
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time for literature to find a new approach, which is not using the

metaphor of hardships to understand life, but to understand the
catastrophe itself to understand the fragility of humanity. (Koury

2020)

Together with literature, other fieldsf humanities anticipated the panic
stricken and fear dominated world, created by Coronavirus. ICtitsire of
Fear, Frank Furedi, Professor of Sociology, makes it clear that when he first
published his book in 1997, thatlocieya s ma
encouraged a panlike reaction in relation to health, the environment,
technol ogy, new products and personal
that Athe most damaging consequence
aversion inflences interpersonal behaviour. Whtwe act of shaking hands
becomes associated with the expectation of contracting an infecbonerns
about health become inextricably associated with human contact and a gesture
of recognition.[é ] [and] gradually a dnate has been created where human
relationship§é Jar e i ncreasingly interpreted f
italics mine). Unfortunately, many of
domain of personal relations has become subjected to the culture of risk and fear.

In addition tosociology, another field of humanities; literary criticism, is of
pressing importance at the moment. The stories, theories and speculations by
scientists, politicians and others regarding the origin and production of
Coronavirus bring forth such issuedlas conspiracy theory, the power structure
and New World Order. The same applies to the ongoing debate regarding the
vaccine, the competition among the great tycoons, Russia, China, the UK, and
the US, as well as the role of the major pharmaceutical caegpand
corporations. All these issues pertain to literary criticism, especially the fields of
PostColonialism, New Historicism, Cultural Studies, and others. Moreover, the
fact that many of the so called, debatably, first world and developed countries
were caught unprepared by the pandemic and failed to deal with it properly,
unlike many of, again, the debatably called third world and developing countries,
deconstructs many of the stereotypes of and binary opposition between
rich/poor, supgor/inferior, civiliseduncivilised nations and peoples. We
watched and read about the devastating situation in some areas like Lombardy
in Italy and New York City where hospitals received up to almost ten times more
patients than usual. In the meantime, they sufferech fshortage of medical
equipment and supplies as well as PPE (personal protective equipment), leading
to a high mortality rate among patients and medical staff members. Thus, this
pandemic and its aftermath, especially when its grip on the world is Emsen
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(hopefully in the coming few months of 2021), could possibly conjure new topics
and fields of study in literary criticism that can help us better understand the
pandemic and its repercussions from a humane point of view. In addition, the
tragic effect & the disease on our life (psychologically, socially and
economically) as well as the unexpected and lonely deaths of many of our loved
ones will find their way in trauma studies, a genre that has been growing stronger
since it started in the 1990s. Oncerm| believe that in the future this field will
offer us a great number of studies on the traumatic experiences of our-Covid
stricken world, and possibly suggest ways of healing the scars it has created.

The Therapeutic Effect of Literature

This papefocuses on the therapeutic effect of literature and its role as a crisis
relief -aid through examining four texts of different genres; two of which
chronicle the occurrence of an actual pestilence, Cholera, in Egypt and the
catastrophes it brought aboand the other two imagine the outbreak of a deadly
pandemic. In one novel it brings about the extinction of almost the whole human
race and takes the world back to prehistoric time, and in the second it-is man
made, and the novel ends with a warning ofod@ epidemic looming large on
the horizon. All four texts appeal to our Covi® situation and prove the lasting
power and impact of literature, regardless of time and place. The reader can
identify with the charact elings of lossr aged
insecurity, fear and anxiety as well as their attempts to survive. We wonder with
them about the absurdity of life, death and fate, and pose existential questions
about them. The nature of human beings is exposed during these tough times and
the reader comes face to face with the beastly as well as the humane sides of
people. The first two texts, written in Arabic, afd-Ay y WmThe Days
(originally published in 1929), the autobiography of the Egyptian writer and
thinker Taha Hussein (18899 73 ) , and the second i s
by the modernist Iragi poet Nazek Kalaika (19232003). The third text i$he
Scarlet Plague(1912), a posapocalyptic novel written by the American
novelist, journalist and activist Jack London (18B4.6). The last one &bout
Birds We Tal2010), a novel by the Egyptian author, translator and professor
of tropical diseaseAhmed Khaled ®wfik (19622018), ofterregarded as the
first Arab author to write fantasy, horror and science fiction.

The four works do not simply show the epidemic as it destroys human lives,
but also depict feelings of panic and anxiety as the most dominant feelings, once
more relating the settings and time of these texts to our tviesiycentury
pandemic world. In is Culture of Fear Frank Furedi notes that in Western
societies,
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despite an unprecedented level of personal security, fear has become

an expanding part of our life. Western societies are increasingly
dominated by a culture of fear. The defining featdris culture is

the belief that humanity is confronted by powerful destructive forces

that threaten our everyday existence. The line that used to delineate

reality from science fiction has become increasingly blurféd.

Some scientists have warned thajlabal influenza is around the

corner. We are continually warned that
running outodo unless we do somet hi ng
2002 vikviii italics mine)

Fur el i 0thougheantang knainly on western societies and coming after
the 9/11 attack, hits the nail on the head in discussing an inherent fear, that of
death and the destruction of the human race and its world. Diseases, pestilences,
epidemics, whatever name wegithem, bring this feeling to the fore, which the

four discussed texts examine in different ways.

Taha HuBhePRaysn 6 s

The Dayswvas originally written in three parts, over different periods of time:
the first part came out in 1929, chronicling TahaHue i nés chi | dhooc
in 1932, focusing on his life @sStudent at the Azhéhe subtitle of the English
translation) and the last one 967 Mu d h a kok memdits, translated in
English asA Passage to FranceAs evident from the titles, thdwree parts
document his journey from his village in Upper Egypt, as a young child who lost
his eyesight due to a disease and medical negligence, to Cairo where, as a young
man, he joined AAzhar seminary, then the newly open Cairo University, and
finally to France where he obtained a secdoctorateat the Sorbonne and met
the love of his life Suzanne Bresseau who would be his wife and life companion
until his death, in October 1973, two weeks before his eighty fourth birthday.
The part examined by thisaper is Part One where, in Chapter 18, Hussein
records the tragic events that befell his family, starting with the death of his little
sister, at the age of four, from an unknown disease, followed by his older brother,
at the age of eighteen, from CholéeFao other familymember losses happened
in-between.

However, the most important part of the chapter describes the outbreak of
Cholera, in his village, and all over Egypt, showing how it led to the death of his
intelligent, tendethearted and goelboking brother. Hussein, or the lad as he
refers to himself, not es: n At | engt h
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family had never known, and which stamped its life with a perpetual grief. It
turned the hair of both parents white and caused the motiveatdblack till the

end of her days, and to | ose all tast
never laugh or smile even during a feast, and tears would be her companion:
AThi s da yofuWagsst af theeyea? 1B0Pé ] An epidemic of cholera
descended upon Egypt and attacked the population like wildfire. It destroyed
towns and villages, and wiped out who
other images of the epidemic and its tragic outcomes, gloomy and depgessing
they are, are reminiscent of the Coronavirus pandemic situation despite the
century and more separating the two periods of time. The novel portrays a similar
lockdown, coloured by fear, anxiety, isolation of the sick and fearful speculation

of who of tre loved ones will be hit by this scary disease:

The village schools and town schools were closed and doctors and
envoys of the Public Health Department were scattered throughout
the land with their instruments and tents in which to isolate the sick.

Souls were filled with anxiety and
talked about what had befallen the other and waited for their own
shar e of di saster. The | adods mot h

anxiety, asking herself a thousand times a day on vdfitler sons
or daughters the calamity would fall. (Hussein 1997, 74)

Unfortunately, the motherés fears can
of her children, described by Hussein
hearted, the bestatured, the most dutiful and considerate to his father and
mot her and the most compani on/@blt e to
picked him at the prime of his life when he was at the threshold of a promising
career, as he had just obtained the Blacraate and had been accepted for the
School of Medicine in Cairo. Ironically, he contracted the disease when he
volunteered to accompany the doctor of his town in his rounds, believing that
this would be the best practice and preparation for his futfegsion. The

disease ravished his body mercilessly and quickly. Having lost his eyesight, the

young narrator, described his brothe
mainly that of hearing. We read: n At
the ocupants and animals alike were deep in slumber. Suddenly a strange cry
rang through the still air and woke e
brother who is trying to vomit quiet/|
retchingandwerealarmédy it 0 (76). This was a cl
found its way into the houseo and pic
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heart rendering and so is the reaction of both parents. The father, though calm

and serene, hi sigoheartewaal dd okehabD

Atestorckeno (76). The foll owing morn

a morning as they had never known the like. A dark, silent morning in which

there was somet hing dd).arming and terr
Thewhole scene is reminiscent of the current CaMdsituation; with people

watching, in pain, their loved ones wither away, and wondering at the absurdity

of death choosing the best and the young and impatient of stealing their souls

without proper goodbyesn this autobiography, we know that the brother knew

very well his fate and his only desire was to see his elderly uncle and older

brother. However, AHow cruel i's Fat el
death when his body is being taken awaybianial. As for the scene of his death,
it is one of the most moving in the w

third hour of Thursday the 2Iof August1902! The doctor left the roarfé ]

the young man was at his last gdsge [He] was writhirg on the bed. He stood

up, then threw himself down, then sa
situation until he finally threw himself on the bed and could not move anymore;

he Ajust uttered groans which otycasi o
died awayo (77). Il n t he pdd aahalonenirea O Ul
corner of the room, silent, downcast, bewildered, with grief simply tearing at his
heart.[é ] The lad will forget all else before he forgets the last groan which the
young marjhis dying brother] uttered, a thin, weak, ledgawn-out groan. Then

he was silento (77). He records his |
andhearbr eaki ng way: fAHardly had she sto
have done, had not thevo men [their neighbours] supported her. Then she
pulled herself together and went out of the room with downcast Eyésand

then she poured forth from her bosom a cry that the lad never recalls without his
heart being rent by ito (78).

The lad, who \as always forgotten, remembers being dragged out of the
corner where he was sitting and then thrown down somewhere among people.
This traumatic situation would leave its imprint on his life for a long time. He
recall s fAFrom t hat hedhasgehott arel pll agpearaack of s e t
pleasure or rejoicing, no matter what the occasion, had to be avoided by all both
old and youngo (78). From that day o
their son at meals while shedding tears, and every now anththewould visit
his grave though, in the past, they used to criticise those who visited the dead.
As for the | ad, his Aoutl ook on | ife
to great lengths to perform many religious duties (alpnsng, fasting, earest
praying, recitation of the Quran, and others) to take away some of his dead
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brotherdés sins; for he had negl ect e
exampl e, he would fApray the five daill
and once for his btoher , 06 and the same with f a

incident, he used to Aspend the dark
his brother or reciting Surat- Ikhlas (The Chapter of Sincerity) thousands of

times, all of which he would dedieat t o hi s brothero (Hu
would also start to write poetry reflecting his deep pain and grief at the loss of
his brother (79). Besi des, he admits
of his brother bei ng (78)eTpd passimyéwal af his h i
brother seems to be one of the experiences that would leave its lasting imprint
on his character and life. He recalls going through these feelings for years until

he joined Al Az har , and even after dihrodglouty out
his wvarious |ife stages, Ahe remains
brother. He remembers him and sees him in his dreams once a week at the very

| east86). (79

Nazek A-Ma | a i Ghdiesao i

I f Hu Daysrecalld & personal epidemic experience that tookeplac
1902, nAChol elMaliaka, alpignedd af theeflee vArse movement in
Arabic poetry, reflects on the same disease from afar; and the year is 1947. It is
one of her welknown and notable wks and was hailed by critics at the time
as a revolutionary poem that breaks away from the traditional rhyming form of
Arabic poetry. The poem is evoked by the sad news of the epidemic that erupted
once more in Egypt and swept across the country. Onnigeafithe diseages
rising death toll in Egypt, AMalaika was deeply moved and put pen to paper.
She felt sorry for the death of many, some of whom, the poem shows, were
buried without proper mourning or funerals. The poem is not a chronicle of the
diseasg, but rather of its devastating effect as it describes the painful and sad
procession of the horse carriages, carrying the dead to their burial places. In her
autobiography, she speaks of the poe
finished the poem ancarn down t o my si ster | hssar
written a poem that was very strange in form and that it would cause controversy.
As soon as lhssan read the poem she became very supportive. But my mother

recei ved it col dly anrdyma s khis? It lacés, oW
musicalitydo (gqgtd in Stevens 2007/ 200
mot her 6s; he was <critical of t he poe
However, she believed in her wshrtk, st
say. I am confident that my poem will

Stevens 2007/2008). And it did.
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She starts the poem at Aithe stildl
echoing wails/ rising alabaka015, hnesis i |
3).2 The poem has plenty of images of overflowing grief, pain bursting like fire
in peopleds hearts, and sorrow in the
reflecting the sounds of grief, mourning, wailing as well as the footsteps of th
passersdy and the mourning processions. Grief is everywhere; even the River
Nile is extremely sad due to what deas
death deatho (lines 12, 26, 38, 51)
from Dani AUouriaed the Blague Year A" A woman gav e
frightful screeches, and then cried,
still empty fAFor people had no curi o:
Therestof AIMa |l i akads p o euelty pf €nokera. Slyedoses ¢oent ¢ r
of the number of t[éFkc oduenat@Qe5diidHa&®)(17) t we n
and gives a pessimistic iIimage of hop
Cholera is depicted dre 30 tahanmevowsargle anc
crazy monster rising from a long sleep to devour the people with its claws, and
to make the children orphans. It came down to the valley which was once filled
with joy and laughter to leave behind grief, silence and pain. It did not spare the
life of the muezzin or the Sheikh of the mosque, which makes her wonder who
will eulogize and pray over the dead. Ironically and painfully, the dawn, which
suggests hope and new beginnings, is the time where the death processions take
place. She endsthepoe i n a tone of sympathy: nO
the ravages of deatho (line 51).
Interestingly, though living in Iraq at the time of this catastrophé/albika
succeeds in vividly reflecting the hedareaking and depressing atmosphere of
Cholera and the hovering presence of the ghost of death. Written with very few
punctuation marksone breathlessly reads the poem, at one grip, as if sharing in
drinking the cup of death. The poem is compact, and sums up, in relatively few
lines what can be told in pages, hence creating a strong impact on the reader. Its
power also lies in its timedsness; the grim image painted byMdliaka echoes,
conjures and evokes the tragic scenes we saw, especially at the beginning of the
outbreak of the Coronavirus pandemic, in Italy, where the death toll was the
highest in Europe. We saw the coffins, thestef people buried hurriedly or
cremated without proper funerals; we watched and heard the grief of those who
lost their loved ones without proper goodbyes. Hence, such texts bond humanity,
especially in times of disaster, regardless of time and pla@ay. dlso manage
to address oneds hidden fear of death
race.

n €
er
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Jack L oTheScarlét Blague

These fearful feelings are no better
apocalyptic novelThe Scarlett Plagua which he imagines the outbreak of a
pestilence that hits the US and the world in 2013, that is a hundred years ahead
of his time, since the novel was published in 1912. On seeing a coin dating back
to 2012, the main protagonist, anyarold man named Grser, mentions that
this pestilence occurred sixty years
Pl ague came, 0 (London 1912, 16) which
whole text is a recollection of the old days, narrated by Granser to his
grand©ii | dr en. He speaks of himself as i
of the plague and who knows the wonders of thabfarf t i meo ( 38) .
known as James HowaSmith, Professor of Englishterature athe University
of California, Berkeley

From the beginning, the novel portrays a desolate and ravaged world of which
the forest is the dominant landmark; remnants of human civilization are only
visible in the remains of a railway. The whole setting is evocative of prehistoric
timeandthenan hunt er : A We, \iltseartmaslsea,ramdd t h
skyT andwho were as very gods, now live in primitive savagery along the water
courses of this California countrfé ] we fell from high culture to primitive
conditions.[é ] the world fell apart, absolutely, irretrievably. Ten thousand
years of culture and civilizai on passed in the twinkI:
foam6o (London 1912, 10, 21). This is
the pestil ence,[é]Vhe]rdid noswork with thém) aned u s e
[his] body was clean all over and dressed irstteef t e st gar ment s o
at the time of the novel, he has turned into a dirty old man who has not seen soap
for the last 60 years of his life and is dressed in goat skin like his tyebre
olddgrandson, Edwin who isertatrpfngroow
and a hunting knife hanging from a st
senses of sight and hearing are acute to help him adjust to their wildlife. Our
protagonist does not even refer to the few human beings left as faimiiess
tribes, Al am Granser, a tired ol d m:
married into that tribe. My sons and daughters married into the Chauffeurs, the
Sacramestos, andthePald | t os o (14) .

His 2073 home is set in Cliff House near Saan€isco, a place where, in the
old days, people used to ga fonice outing, but now it isrimeval wilderness
They r ai s e wglfistaldoking dokbarel pan aasilg hear the sound of
the nearby sea | ions. We atureg atitudetamdn d t
temperament have changed after the plague; they have become more savage, and
the tamed ones, such as dogs, started attacking each other until tedyupnd
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b e i woffish dooking Granser, and his grandchildren sit on the sand and eat
directly from the coals. For two generations, their food has been limited to
whatever they hunt or fish. Their primitive life is not only evident in their clothes

and | ifestyle, but also in their | ang
and therest of his grandchildren, Hoo Hoo and Harelip (notice their names).
AThey spoke in monosyllables and shc

gi bberish than a | anguageo (9). They
not hing about t hegsprofegsionaon @y of tha screrdifc p r
terms he uses while narrating the story of the epidemic. Their play is savage,
extracting teeth from the skeletons they found buried, and bursting into loud
laughter when their grandfather burnt his mouth with hot teascence
described as Atrue savages, possessin

As in the caseof The Days by Taha Hussein, the reader learns how the
catastrophe of the plague befell the US, sweeping across the country and almost
depopulatingti For, in 2013, San Francisco populated 4 million people; yet after
the pestilence, it ended][é}|lpad bvdkéntout f or t
in New Yorkbo t hen they heard of it in Chic
secretly fighting thgplague for two weeks and censoring the news despatches
thatis, not permitting the word to go forth to the rest of the world that London
had the plagueo (London 1912, 16). Th
similar to the beginning of our Call9 situation; the early news began to surf
in December 2019, but no one knew exactly what was happening. Then
speculations started and people were wondering whether it was an epidemic or
pandemic until everyone was finally pushed into a lockdown in M&®0R0
when almost the whole world was hit by the disease.

Hence, similar to the plague in Lond
an unhappy one. In the novel, we see the people, like us, leading a normal life
until this unknown infection struckhém. When they first heard about it, they
could not realize the magnitude of its effect. Besides, they had, according to
Granser, great trust in science. Al as
we in California, like everywhere else, were natiaed. We were sure that the
bacteriologists would find a way to overcome this new germ, just as they had
overcome other germs in the past. But the trouble was the astonishing quickness
with which this germ destroyed human beings, and the fact thatvitabky
killed any human body it enteredo (Lo
first century world (the same time pe
scientific and technological advancement, so we never thought that this unseen
virus thatcould be simply killed by washing our hands, would be such a life
threat and turn our world upside down.
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Londonds novel also shows us that pe
and he gives a quick survey of the diseases that hit different pahis wbtld
such as the Black Plague that swept across Europe many times, the bubonic
plague, the sleeping sickness in Africa, Pellagra, Asian Flu and the hookworm.
Through Granser, he mentions that humans are constantly threatened by a new

deadly virus,ands t hey grow in number and st
great cities and civilizations, new diseases arose, new kinds of germs entered
their bodieso (1912, 14) . This is hi

millions and billions of human begns 6 and f or the uncon
which he imagined in the 2013 setting of his novel. It is so deadly that once its

first signs appear on someone, he or
for several hours. Many died within ten or fifteen mut es o ( 16)
Granser , he gives a graphic and scar

sl ewo (22) and explains how it spread

Thencame the scarlet rash, spreading like wildfire over the face and
body. Most persons never noticed therease in heat and headat,

and the first they knew was when the scarlet rash came out. Usually,
they had convulsions at the time of the appearance of the rash. But
these convulsions did not last long and were not very sejéeie.

The heels became nurfibst, then the legs, and hips, and when the
numbness reached as high as his heart he Tey. did not rave or
sleep. Their minds always remained cool and calm up to the moment
their heart numbed and stopped. And another strange thing was the
rapidity d decomposition. No sooner was a person dead than the
body seemed to fall to pieces, to fly apart, to melt away even as you
looked at it. That was one of the reasons the plague spread so rapidly.
All the billions of germs in a corpse were so immediatelgased.
(London 1912, 17)

Likethelad inTheDays Londonés protagoni st wat
dying, in two hours. Such a scene brings to mind the pain and trauma of those
seeing their loved ones consumed by CaMddand feeling desperate for their
inability to help them. Prior to that, Granseitnessed the death of one of the

early victims who was his student, a beautiful, healthy and wealthy young
wo man. Apart from these two incident
which focuses on a personal experien
bleak picture of a disease that almost brings about the end of the world. In the

t wo texts, t he il 1l ness spreads i ke
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mercilessly and quickly.Besides, similar to AMal ai ka6 s poem
fiEverywhere lies a corpse, moudne Granser describes how in three days,
peopl e were dyi ng -nburn&decordsdsilag sverywheeen d
(London 1912, 18Hegives us a scary peapocalyptic scene:

The sights in the streets were terrible. One stumbled on bodies
everywhereSome were not yet dead. And even as you looked, you
saw men sink down with the death fastened upon them. There were
numerous fires burning in Berkeley, while Oakland and San
Francisco were apparently being swept by vast conflagrations. The
smoke of the huning filled the heavens, so that the midday was as a
gloomy twilight[é ] Truly, my grandsons, it was like the last days

of the end of the worldé ] A man and a woman lay back dead in
the seats, and on the pavement near it were two more women and a
child. Strange and terrible sights there were on every hand. People
slipped by silently, furtively, like ghosts white-faced women
carrying infants in their arms; fathers leading children by the hand;
singly, and in couples, and in familiesll fleeing out ofthe city of
death. Some carried supplies of food, others blankets and valuables,
and there were many who carried nothing. (22)

Other scenes of terror and bloodshed remain vivid in his memory for sixty years.
So | i ke t he Theddyswha isaiays baernted Byghe traumatic
experience of his Dbrotheros wunti mely
night of the plague c[@a]lwatchet the pasSihgofc a n
all man's glorious works. So terrible were the local conflagmatthat all the sky

was lighted up[é ] San Francisco spouted smoke and fire from a score of vast
conflagrations that were | ike so man
More painful was his realization that his old world was falling apart forever; thi

is evident when he expresses his feelings while going through the empty and
deserted halls of the university, feeling dead:

| looked upon myself as already dead. It was not that, but a feeling
of awful depression that impressed me. Everything had siopipe

was like the end of the world to niemy world. | had been born
within sight and sound of the university. It had been my predestined
career. My father had been a professor there before me, and his father
before him. For a century and a half had thisversity, like a
splendid machine, been running steadily on. And now, in an instant,
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it had stopped. It was like seeing the sacred flame die down on some
thrice-sacred altar. | was shocked, unutterably shocked. (London
1912, 19)

Granser 6s foettoseiofihgusandspfed ikillions, of people whose
worlds crumbled down after Covid9. Similar stories spread through various
means; articles, blogs, webinars and others. Big cities like New York, Paris and
Birmingham turned into ghost cities, thg the lockdown, becoming lifeless and
deserted.

Reading this particular passage, | was personally moved; for London voiced
the same feelings | experienced when one day | went to my work institution
during the lockdown. Unlike his protagonist, | do navé family generations
working in my college, but | have been teaching there for tweigflyt years and
never imagined that there would come a day when it would be so deserted, and
most importantly that | would feel insecure out of fear of contagion.

London does not only imagine a catastrophe and its traumatic aftermath, but
also takes it as a springboard to tackle certain themes, to reveal the fragility of
our humanity, expose its good and bad sides as well as give a social and political
critique of his apitalist society. An important theme is the inevitability of death.
The sudden outbreak of the pestilence
outrush for the country, o6 which ironi
Speaking of the city exodu, he remarks that the fir
their private motoc ar s and dirigibles, 6 or dair
thought that they would be immune from the plague, but some carried it to such
far places as Hawaii (yet, it was alreatigre), and others despite all security
measures failed to protect themselves and their families. A clear example is
evident in the story of a wealthy woman, Vesta, whose husband, John Van
Warden, a billionaire, built and secured a vast summer palaceusded by a
park of a thousand acres. With the outbreak of the plague, Van Warden sent her
there:

Armed guards patrolled the boundaries of the park, and nothing
entered in the way of provisions or even mail matter that was not
first fumigated. And yet di the plague enter, killing the guards at
their posts, the servants at their tasks, sweeping away the whole army
of retainerd or, at least, all of them who did not flee to die
elsewhere. So it was that Vesta found herself the sole living person
in the palae that had become a charnel house. (33)
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This brings to mind Edgar All en Poed:
Red Death, 06 where an unnamed countr.y
Londonds plague) that al mo salleddenpeo p ul
Prospero, instead of helping his people, runs for his life with the elite to his well
guarded castle only to be invaded by death that consumes them all. This is also
what happened to those who avoided Granser when they learned that he had
witnessed the first death of the plague; ironically they were smitten by the
pestilence and he was the only one to survive his family and friends. The theme
of the inevitability of death or, to
andthe RedDeathel d il |l i mitable dominion ove
upon us with the outbreak of the Corona pandemic which did not spare the life
of the rich and the poor, the powerful and the weak, the high and the low (Poe
2020, n. pag.). In fact, at the iging of the outbreak of Covid 9, the situation
was even worse in many advanced and rich countries where the disease hit a
great number of the privileged such as prime ministers, ministers, princes,
businessmen, movie stars and others.

L o nd o n 6 s plagneavgsialaoehid means of bringing us face to face with

the ugly side of our human nature. Th
of the populab n, 6 who | eft é]hhemse\ved syarviigoand f o0 G
pillaging the farmers and allthetowasnd vi | | ages on the w
20) . Besi des, those remaining in the

thousandé Jhad gone mad from fear and drin
poor were pillaging the stores and warehouses. Murder and robbery and
drunkenness were everywhereo (20). Th
was accompanied by chaos, looting, killing amduabelievable loss of self

control aggravated by the death of the mayor and a huge number of policemen
and the subsequent absence of law, making this part of the text the most
terrifying. Through this horrible depiction of people losing their humamty a

killing for the sake of killing, London, an activist and ardent believer in
Socialism, presents a critique of the capitalist system and its ensuing social
injustice evident in the difference between what we can regard as the
Bourgeoisie and the proletamt . He r ef er s tgoe tttheer sloa tw
were ironically dAcalled freemen, 0 but

This was a joke. We of the ruling classes owned all the land, all the
machines, everything. These fogdtters were our slaves. We took
almost all the food they got, and left them a little so that they might
eat, and work, and get us more fof@d] Any food-getter who would

not get food for us, him we punished or compelled to starve to death.
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And very few did that. They preferred to get food for us, and make
clothes for us[é ] (12)

His primitive grandsons are shocked at this abuse, and one of ther,iplare
makes it clear that if he ever goes into the forest to get food for himself, he will
kill whoever tries to take it away from him.

Hence, London iThe Scarlet Plagukays the blame of this savagery on the
sharp discrepancy between the rich, who had &nf | uent | i fe and
[el]was abundant, 0 and the hungry poor
midst of our civilization, down in our slums and lalgirettos, we had bred a
race of barbarians, of savages; and now, in the time of our calémeyyturned
upon us like the wild beasts they were and destroyed us. And they destroyed
themselves as wel[é ] these low creatures gave rein to their bestiality and
fought and drank and diedo (London 1
representativef the violent revenge of the Proletariat. Another example of this
revenge is evident in the story of Vesta, the arrogant aristocrat who ended up
marrying the Chauffeur who humiliated and abused her in many ways and finally
killed her. Interestingly, Lomn 6s cr i ti que stil/l appl i
explains, for example, the surge in violent crimes in the US after the loosening
of the Corona lockdown, especially in areas inhabited by the unprivileged

African Americans. In an article published in Qete r 2 02 0, ent it
rose unevenly when stagt-home orders lifted: The racial disparity is the widest
in yearso we |l earn from AA Washington

In majority-Black neighborhoods, the rate of violence remained
relatively steady while stagt-home orders were in effect, but rose
dramatically after orders were lifted, peaking at 133 crimes per
100,000 residents in July, the highest level in the past three years.
[€ ] The crimes analyzed include homicide, sexuadassnd rape,
robbery, aggravated assault, arson, burglary, theft, auto theft and
thefts from vehicles. (Harden 2020)

Inthatsensd, ondonés plague text succeeds i
frustration of the less privileged, which can explodeewlthe time comes.
Moreover, through these violent scenes humanity is exposed at its best and
worst. We see, unfortunately, a few acts of heroism in comparison with the evil
that reigns after the plague. This is best expressed by Kim Willsher in his remark
on CaRlagued N There are acts of heroism s
who think only of themselves, and those who are engaged for the greater good.
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The human condition is absurd and pr
acts of nobility arec ar ri ed out by some of Grans
colleagues or students, who formed a group that sought shelter in the university
chemistry building. One member immediately withdraws once he starts to feel

the plague killing him. When his wife tego follow him, they take her away

and he asks her to stay away. In another instant, a man insists on staying with his
dying wife, fAsoothing her | ast moment
volunteered to leave their shelter and remove the cordiesgfnear the
building, which meant selfsacrifice; for, having performed the task, they were

not permitted to enter the building:

They bade goothye to us and went forth. They were heroes. They
gave up their lives that four hundred others might. liAfter they

had performed their work, they stood for a moment, at a distance,
looking at us wistfully. Then they waved their hands in farewell and
went away slowly across the campus toward the burning city. It was
no time for weakkneed, sentimental poies. It was heartrending to
send away the sick or isolate them; yet no time for emotion. (26)

Other heroic figures are the scientists who literary and metaphorically killed
themselves in an attemptfoi nd a fAserumodo or wHeat i s
spealks in detail aboutheir sacrifice which reminds the reader of the medical
staffés efforts during the Covid 19
whi t e Thayweyekilled in their laboratories even as they studied the germ
of the Scarlet Death.Hey were heroes. As fast as they perished, others stepped
forth and took their places. It was in London that they first isolated it. The news
was telegraphed everywhere. Trask was the name of the man who succeeded in
this, but within thirty hours he was ael 6 ( L o n d o.What Befelp , 17
America was repeated in Europe, and the last thing they heard of Europe was
from Berlin where a bacteriologist named Hoffmeyer had discovered the serum
for the plague. However, the discovery was too late; otherwise,rexplivom
Europe would have come looking for any survivors in America. Hence, Granser

believes that nat the best, some sev
Death on that whole continento (20).
the wireless opeat or : AHe was a hero, dtamat m
obscure newspaperman, most | i kelyo (2

However, most of the events of the novel depict an uncontrolled feeling of
fear accompanied by an unexpected meanness and bestiality carried out by
differentsects of the society. Granser confesses that the plague made him think
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of his own safety alone. For example, a man comes to his doorsteps, but realizing
he has the plague, he left him dying for half an hour while hearing his groans. In
addition, he admites ot hel ping a grocery man whe
time for such acts had already passed. Civilization was crumbling, and it was
each f or hSimmale hefwatchéd2a3pget whose work he admired
being robbed and shot to death; yet did nottauhis help. When he tried to help
the wife, a pistol was directed at hi
murk came a woman's voice calling shrilly for help. But | did not go to her. A
man's heart turned to iron amid such scenes, and one heamrabhny appeals
for helpo (23). He gives other examp
pleas and cries of the dyidigze him, but also chose to be extremely selfish. A
striking example was one of the professors who took shelter with him at the
university; though wounded, he stole the only car they had with the provisions
and ran away with his sister and mother only to be found dead a few days later.

Through these examples, London reveals the hidden primitive instinct for
survival, making people dovhatever it takes, to live. He also criticizes the
modern human of the early twentieth and twefitgt century, who, despite the
technological advances, he/she created, still carries within a beastly creature
waiting to be released. His critique cardpplied to our time and brings to mind
peopl ebs fear of the Covid pandemic,
or to come near an infected person or family. Through such incidents and
attitudes as well as the unexplained death of many good peaiesvine
survival of evil ones, London, through his mouthpiece Granser, poses existential
guestions about life, death and poetic justice. For example, when seeing people
killing and getting killed, he remar
Everybodydied anyway, the good and the bad, the efficients and the weaklings,
those that loved to live and those that scorned to live. They passed. Everything
passedo (LoB%on 1912, 23

Another example is clear in one of the few survivors, the Chauffeur, a mea
person in the true sense of the word.
saved while Dbillions who are much bet
absurdity of death is more exposed in the murder of the innocent, good hearted
Dombey, a youngndergraduate who accompanied him in a mission to get a car
from a pr of es s o rThedDaygoeations the untimely death of a d
his most intelligent and considerate brother at the prime of his age, Granser, too,
is astounded at the kilingditi s young man by, wédht he
[who] was very drunKé ] [and] was altogether the most nauseating specimen
of degradation and filth | had ever e
first instinct was to shoot this man, but he did not, an act which he kept regretting
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until the time of telling the story to hggr ands ons. The man ¢
pistol and shot Dombey through the head. The next instant | shot him. But it was
too late. Dombey expired without a groan, immediately. | doubt if he even knew
what had happ28ned Oine eh imdo tohstBéhasmnslag r 0 s
guestions related to the Corona pandemic sweeping across the world. People
started wondering why God would allow such a disaster to happen; they began

to question poetic justice: why death chooses the best and the young, why one
should work and toil when one could lose it all in a twinkle of an eye, and other
unanswered questions.

Granser ends his story of the plague with a prediction of the rising of another
civilization that will go through the same phases of the previous one; abuse the
maj ority of people until 1t crumbles
can stop it thesame old story over and over. Man will increase, and men will
fight. The gunpowder will enable men to kill millions of men, and in this way
only, by fire and ldod, will a new civilization, in some remote day, be evolved.

[€]Just as the old civilization passe
civilization, we will stil |l Thhapviest, what
t he sol di er ferriagrtodhe spiriteial, knilitarygandduling/eexecutive
powers practised by the privileged (
while on their bleeding carcasses is reared again, and yet again, without end, the
amazing beauty and surpassing wondeof t he <civilized s

expects the coming generation to repeat the story of colonization and possibly
invade other nations as the European:
expect our descendants to start across the Sierras, oozinly slong,
generation by generation, over the great continent to the colonization of the East
ifanew Aryan drift around the worldo (:
But in addition to gunpowder and murder, there will always be the threat of a
new virus, causing an uncontrollable disease and destroying the human race.
London i magines a scientist whom he n
as 1929, told the bactelmists that they had no guaranty against some new
disease, a thousand times more deadly than any they knew, arising and killing
by the hundreds of millions and even by the billion. You ge=micreorganic
world remained a mystery to the erichey knewthere was such a world, and

that, from timeto-t i me, ar mi es of new ger ms eme
italics mine). This prediction ®choe
century, t hat scientists Ahavedthear ne
corner 0 ( Fur ediThe&Sgade Plagyaine of the.earlyrhodesn, i n
postapocal yptic novel s, London Ainvest.

literary topos of plague, ranging from a reflection on morality and justice to the
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contagon and clinical features of the disease. In partidéar[he] focused his
attention on behavioral responses to a pandemic, showing the emergence of fear,
irrationality, and selfishness in a p
2014). In all ofthese issues, he manages to address and appeal to ourX®ovid
world.

Ahmed Khai dbolt@Bwds \WVekTalk

Il f Londonds text ends with the <circ
disease to put amd to the world, Ahmed Khalid Tdiké About Birds We Talk
discusses this issue, but lays the blame on scientists, pharmaceutical corporations
as well as lay people who abuse the environmelatobrawareness. According
to Towfik, everyone is responsible for creating such deadly viruses. Meg no
which is fAnWirgsaudedofi nt htehef StadDf ari  Ser i e
chickenl i nked di seaseo (Abdallah 2020, n
to Alaa Abdel Azim, a young Egyptian physician who has lived for some time
in South Arica, then moves to Angawand&n Cameroon, located at its borders
with Nigeria. He works there in a uni
title suggests, for hunting beasts, but for huntingadsee s i n t he Bl ac
(Towfik 2010, 4.# Safari lives on financial support from different sources as it
is a non-profit organization that started in Kenya as a project initiated by an
Austrian Baron in 1957. What makes this unit special is a team called H, which
is made up of the best multtional scientists in different fields; Alaa joins this
team later in the novel. This team of scientists, studies unknown epidemics in
the field of Tropical Medicine, such as Nakalanga and Kafamugulu. The former
is a real diseasgfor the author, Towfikwas a professor of Tropical Medicine;
and in the introduction, his narrator
of medi ci ne, met aphysics, horror, em
report of a journalist called Thomas Kindered whoksgdn a scientific journal
calledAdvances

The novel is narrated through this report and through his interviews with some
characters, such as a young Tunisian gynaecologist, Basam Bu Ghatas, who
recollects the story of a strange disease that struck lhistarted when he
suddenly fainted while helping a woman in labour. He began to have a fever and
tremble so strongly that his Egyptian friend, Alaa thought that he had been
infected with Malaria or any of the common diseases in the area. The next thing
was starting to be breathless, which is similar to our Coeremas- symptoms.

He even notes: Athe air has remart byed b e
Covid-19 patients (Tafik 2 0 1 0, 23) . Bu Ghatasdé col
rapidly that he eventually fel i nto what is known as
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on a ventilator; however, he miraculously survived his unknown disease. Prior
to his sickness, he had eaten chicken; that he had bought from a Cameroonian
merchant at the local market. Before buying this,withnessed the death of a
chicken whose bottom was bleeding.

A second interviewed character is Arthur Shelby, a distinguished American
professor of Tropical Medicine, who examined Bu Ghatas, only to discover that
he had atypical or unusual pneumonia.was accompanied by flike
symptoms, which made him suspect some sort of viral infection. So, he ordered
that he immediately be transferred to the ICU. Unlike Jack London, who simply
gives a graphic description of how the infecsetson deteriorates arties,
Ahmed Khaled Twfik, based on his knowledge and expertise, as a Tropical
Medicine professor, gives his reader a rather detailed medical analysis and
discussion of this imagined disease, relates it to other actual viruses and
epidemics and mentiongpes of medication. Once more, this unknown virus
can be compared to the Corona pandemi
normal influenza case, and then, all of a sudden, he slips away from your hand
i n such unpr ecwid 2000t 28)Ehetbyevan gredictedTtimat a
certain epidemic would occur and new cases would appear. He was right; the
following day, two more cases came to the hospital. In three days, there were
three cases with the same flu symptoms and quick deterioration; onerof the
died. Team H started to link this new epidemic to SARS (severe acute respiratory
syndroméj thinking that it might be another outbreak of that virus.

A common thing among all the infected cases is their link with chicken and
being at the market; twatients sell chicken, and one works in a chicken farm.
The team is surprised as chicken Influenza is not common in the hot weather of
Africa, and they suggest that diseases related to pigs and emigrated birds mainly
start in Southeast Asia. Asisthe case Londonds novel, |
transparency. Scared to lose their business, some of the merchants deny having
sick chicken. Their fear and the tean
in a sentence repeated over and over in the novel, as soied gfrain,ii B e
scared, be w&kRYl9¢anddo2(To38). The |
for in an attempt to contain the disease, Team H suggests the urgency of
contacting the health ministry and executing the chicken in the area. Discovering
afarm where many chickens died and where many workers were infected, orders
were given to execute all the chickens in it and within aloloeneter sphere.
This is followed by a scene reminiscent of our Corona infected world, where
many people across thioge have lost their jobs and livelihood. The farm owner
says Iin a devastated and frustrated t
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hereto burnmetode |JAnyway it wonét make a diff
wi || have t owfik20k0r78). afresho (To

Examining samples from human patients and sick chickens revealed that the
virus behind the illness was HI1INLI1. 1

Anhtgmar e, 0 whi c h-occusence bfide Spaaishiu bfl1€18,r e
which Towfik mentions, caused the death of 30 million people, a number that
exceeds the number of the victims of World War I. As an example of its deadly
effect, the novel refers tbe real story of the Alaskan village Brevig, which was
totally wiped out by the flu. In an attempt to carry out a gerexamination of
its virus, Towfikmentions the real story of extracting tissues from the body of
one of the village victims; she haddreburied under the ice for 60 years. Once
more andsimilar to London and Furedi, Wsik s pea ks about the
fear of a deadly influenza epidemic that will sweep across the world every now
and then. He believes that we have had a hungest truce, since the 1918
Spanish flu, but virologists believe that a new pandemic is looming on the
horizon. This is due to the fact that avian influenza or bird flu viruses mutate
every now and then, changing their f
moment whentheyan i nf ect and wik2018,64. humanso
To further explain this hypothesis, Wik, through a notable scientist, Jeffrey
Townberger, whom he refers to in a footnote as a real character giving accurate
scientific explanation, gives @etailed discussion of Influenza virus mutation.
Scientifically speaking, AViruses are
selection. They undergo subtle genetic changes through mutation and major
genetic changes through recombination. Mutationus when an error is
incorporated in the viral genome. Recombination occurs when coinfecting
viruses exchange genetic inforamati on
1996). The novel virus in Mfikb s t ext i s hybrid, C 0o mi
birds, andche predicts that it will originate in and spread from Asia, particularly
China. His theory of this hybrid virus and its viral genetics and mutation is what
makes this novel reflect and address Coti@l fears and speculations; for with
every wave, theorgeappear about amnavirus mutation. Townberg@&dwfik
suggests that birdsodé viruses do not |
which can be infected by birdsd viru:
residues of the chicken, he hypothesibesdccurrence of subtle genetic changes
inside the pigs, through recombination when their coinfecting viruses and the
chickensd exchange genetic informati
ready to infect human beings. It turns out to be more deadlydangerous,
resulting in a new pestileac
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It is remarkable that Tfik predicts its expected location. He poses the
guestion AAnd where do pigs and the <c
Chinese farmersoé6 barns or fasnerchddsyaar ds
laboratory for dangerous biological experiments. In [these] stockyards, unique
unheard of types of viruses are created. Therefore, the most deadly and worst flu
is the Asian flu, whichisses onant of wfik 2010pd0)aRBgsedon ( T o
this fear, team H wonders i f Cameroo
Kong virus, which was H5N1. Their concern is augmented by the high death rate
of the Cameroonian patients, out of 40, 10 die, that is 25%, and they fear that
this disease could geut of control and lead to the end of the world. Similar to
The Scarlet Plagyerowfik assumes that three quarter of the world population
could die and the rest would turn, as was the case in the prehistoric time, into
beasts fighting over food.

If in his depiction of an imagined plague and its aftermath, London thises
issue of socialystice, Tavfik, through Alaa brings up the conspiracy theory.

The farm owner tells him that he had a visit from a Chinese vet with two men to
vaccinate his chickens with what he thought to be vitamins to make them
healthier. In his long discussion with ttemm members, Alaa thinks they might
have been injected with a virus, which brings the possibility of a biologiaal wa
(Towfik 2010, 70, 71). The conspiracy theory looms when they bring the issue
of the vaccine. It is very difficult to find an effectivaey as the virus mutates
every now and then, which makes the daitlies, after some time, ineffective
(77-78). Once more, as an experienced and knowledgdaibjgcal Medicine
specialist, Ta/fik elaborately explains how every virus has its own vaccine
tailored for it. The discussion is reminiscent of the huge debate that is taking
place, at the time of writing this paper, regarding the different Covid 19 vaccines
and their effectiveness/ineffectiveness. The vaccine issue in the novel also brings
up the masive pharmaceutical corporation business, being much bigger than
arms trade and working across continents. A member of team H clearly shows
how suspicious he is about these companies whose income exceeds that of the
continent of Eur ohpehickeri A\rusé¢hat has noiraotsir c t e
this country suddenly appears. An enthusiastic company offers the vaccine at a
very expensive price. It appears on
Chinese doctor among the team believes that these compi&eigs fish in
troubled water; for they do not care about people but are mainly concerned about
making money fAa sea of dollars is av.
(92).

However, by the end of the novel, it turns out that the poultry feedinenta
dangerous items. This brings the issue of messing with animalféekte(and
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forage, ruining the environment, and resulting in the breletew diseases such

as Creutzfeldtlakob disease (CJD), or mad cow disé&Eewfik 2010, 106).

Out of ignorance, a cleaning man called John, who works at both Safari Unit and
the infected farm, mixes medical leftovers of the lab (blood bags and lab
sampes) with the poultry feed, instead of burning them, thinking that he is giving
them extra protein. Besides, he has broken a jar that contains human tissues with
H1N1 virus, and adds them to the poultry feed, which means that he has fed the
chicken with tte virus. This is how the viral disease starts. However, whether it

is a biologichwar or human negligence, Wik, similar to London, ends his
novel warning his readers that: At ]
coming. It will start from somewdre in China or Hong Kong. é At that time,

we can only count on the mercy of Godé &nd then on microbiology and the
speed of inventing a vaccineo (110).

Conclusion

By examining the four texts, it is clear that despite their diversity of genre,
setting, time and background, they all address our twiastyCovid-19 world.
They appeal to our fear of contagion and death, to the threat of physical,
psychological and ecmmic losses. Moreover, they address our anxiety
regarding a third world war that might be a biological one, leading to the end of
the worl d. On t he oTheDapstherdader sympathizeh a H
with the familyos aiendeoftlosiregthe yodng telented a u m
son/brother and share the painful feelings of the mourners while watching the
death procession of the Cholesiatims in Nazek AMa |l ai kads poem.
other hand,JJackL o n d o n AhsnedaKhatedTowfikb s i magi aneld p |l .
viral di seases and the | atter ddghet heo
reader 6 s s usl®iaxd manufacured @rosvthatdmight mark the
beginning of the apocalypse or the end of the world. Most importantly, the texts
touch upon whiais common in humanity, showing the best and worst in it. The
human solidarity and noble actionsTiheDays-r e pr esent ed i n t h
support of the devastated famibnd inTheScarletPlague through a few self
sacrificing charactergeveal thegood side of humanity. Contrary to them, the
vi olent and beastly attitude depictedc
of the pharmaceutical business, iowfikb s novel brings the
with his/her dark side. All of these situatiofselings and thoughts prove the
endless power and therapeutic effect of literature and how it will always remain
arelieving aid in times of crisis such as the current Covid Tsulile@rsituation.
What the future holds for humanity will always remain astayy; this is again
what life and literature teach us every single day.
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Endnotes

1 As a professor of modern British and American literature, | was one of the
presenters in a webinar organized in April 2020 by the Fulbright Commission in
Egypt regarding the role athe humanities during the pandemic and the
lockdown. | also presented thie international conference on Blended Learning
and Online Teaching in November of the same year. In both events the presenters
agreed upon the important role of humanities, particularly literature, during our
Covid crisis and its success in engaging sihisl and readers.

2The translation of the poem is par:t
with Nathalie Handal inThe Poetry of Arab Women: A Contemporary
Anthology Ed. Nathalie Handal. Interlink Books: New York, 2001.

3 Angawanderi seems to be a fantal city; for having searched for cities and
settlements on the Camerebiigeria borders, | could not find this city.

4 All quotations fromAbout Birds We Talkare my translation.

*Nakalanga is a fAdisease similar to
reported in Uganda by AB Raper in 19¢
pathological dwarfism and the affected persons were incapable of procreation. It
occurred among the dwellers of Mabira forest near the source of the Nile in
Ugandao (Ndeedd) ng Agnéfoome, It Al s
disabling disease that affects children, typically between the ages of 5 and 15.
The disease is characterized by episodes of repetitive nodding of the head, with
progression to generalized tordlonic setures, mental deterioration and
physical incapacityo (Ndeezi).

®According to WHO, SARS or Severe A
viral respiratory disease caused by a SA®RSociated coronavirus. It was first
identified at the end of February 2003 during an outbreak that emerged in China
and spread to 4 other coustrs https://www.who.int/healtfiopics/severe
acuterespiratorysyndrome#tab=tab. 1
In his novel Tevfik mentions that SARS started in the Chinese district
Gwandong.

"According to NHS, this is a rare an
t hat worsens rapidly over time. 0
https://www.nhs.uk/conditions/creutzfelg@tkob-diseasecjd/#:.~:text=
Creutzfeldt%2DJakob%20disease%20(CJD),that %20worsens%20rapidly%20
over%?20time
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Unsettling Epiphanies: Rereadi
Blindnessin the time of Covid-19

Jaidaa Hamada

As the entire world finds itself in the grip of Covi®, a global pandemic that
is shaking even the most advanced of countries to their foundations, and leaving
behind longterm sequelae in all domains, inter@streading and rereading
novels about pestilences, diseases and crises has become a shared endeavour. In
many instances, it has even become a coping mechanism with a world that seems
to be irredeemably disintegrating. A case in point is the Portuguesel Nob
Laureate Jos® Sar aningness 995 y0s allothei a n
pandemierelated novels one has reaBlindnesss particularly chosen for the
way it offers an epiphanic insight into humanity, unsettling as it is, in times of
adversity, through the paradoxical implications of a blindness epidemic that
illuminates more than it obscures. What is ultimately reveated inew
perception of reality; an uncovering of what is so often overlooked, shunned or
taken for granted. If there is anything humans need now, it is definitely this
experience of illumination in a world whose ramifications have proven to be
beyond humaniy 6 s ken. As such, the concept
central importance to rereadimjindnesswhile one is dealing firshand with
Covid-19.

This paper thus seeks to present a space forefdttion on how personal
experiences withcalamiteu si t uati ons can alter one
ambient worl d, and can enhance oneods
achieve this end, it will endeavour to show that the historical meandering of
infectious diseases one has read about fiofigs no longer in the realm of the
distant and the impersonal. It is now transmuted to the realm of the present and
the personal, making literary works about pandemics/epidemics more relatable,
and making dystopian fiction not only a theoretical franmvior this paper, but
also a most apt background against which one can r&leathessn the time
of Covid-19. A brief explication of the concept of literary epiphany, and an
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Unsettling Epiphanies

ensuing overview of dystopian fiction thus become imperative before one can
ref l ect on the connections betwe#n t he
To begin with,derived from the Greek wordpiphaneia epiphany means
Aappearance, @ Pshdwmiamgfresettahi ono (ALI
terms, it refers to that dsive moment when a character reachesalization or
an awareness, after which events are seen through the prism of this new light.
The term epiphany was introduced into literary criticism by James Joyice,
used it At o des cr itidnegainedhvehenionessudylénty o r
understands the essence of a (generally commonplace) object, gesture,
statement, situation, moment, or mentalitythati s , when one 06:s
commonpl ace for what it is really ber
109) Put differently, epi phany is fda ¢
(Yacek and Gary 2020), offering new insights into what has been taken for
granted or treated with levity. Along the lines of these definitions, and as will be
explained throughout hi s paper, Saramagobs di s mz:
Blindnessnd oneds exp elBimaybe dgesewedly tiescbed/as d
epiphanic experiences that render dystopian fiction a lived reality.

Sincedystopidi s generally defined as fda po
to be worse than the one we inhabit:
endeavour to show how Saramagods bl ea
wel | as t oday 6-49 hasdheanedrampant) arecaptl dystapidn

in their essence. By implication, Sar
under the umbrella of dystopian literature/fiction, which, in turn, is broadly

defined as #fAi maginati ve | nalsedetes,thee t I

shortcomings of which satirize ideal utopian societies, or specifiewad
societies, or botho (Booker 2005, 32)
genre in the twentieth century, particularly after the Second World War,
bege t i ng fia distinctive aest° ineahéracof of
massiveworld wars, nuclear threats, capitalist and technological domination,
starvation, genocide, pandemics/epidemics, environmental disasters among
many other horrors, itwas n | y n a {lliteray lutopiaso[to] rui out of
steamo (797), g9giving way to dystopiar
of these cataclysmic writings is the
dystopia is disaster, nightmare made reakhetherin the form of natural
catastrophes, totalitarian politicalreg¢ s or war o ( Tearl e 20
To a great extent, living through the throes of Cel@dhas served to
exacerbate the harrowing dimension of the catastrophes one has read about in
dystqian literature. As far aBlindnessis concerned, the very same theme of
disaster runs rife from beginning to end. This can even be evinced at the onset
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