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“Why does Writing Cross Borders?” 

Ibrahim Abdel Maguid 

(Keynote Speaker - Day 1) 

Man's dreams and hopes as well as experiences of pain and agony have always been a                
resource for creative writing par excellence. Taking shape in time and space, they all              
contribute to make writing the epitome of human existence. The question of writing             
crossing local borders and reaching for a wider audience worldwide has never been an act               
of straightforwardly communicating a moment in time as witnessed by the writer; this             
can be better documented by a historian. Only when the writer's characters become the              
voice of humanity at large, can they cross social, geographical and historical borders. A              
literary work is nonetheless a commodity in need of effective marketing           
strategies/mechanisms to reach beyond borders and convey a message from some part of             
the world probably known through media stereotypes. Far removed from the human and             
literary aspects of writing as it may sound, this fact pertains to our part of the world                 
despite the proliferating translations of Arabic literature into world languages. Even           
worse is the fact that inter- Arab borders may prove difficult for Arab writers to cross                
partly under some immature political pretext or for feigned ethical sensitivities in the age              
of internet where borders have been dissolved. Writing is truly an individual talent's             
conceptualization of human experience but for it to cross borders more issues should be              
attended to.  

Ibrahim Abdel Meguid is an award-winning Egyptian novelist and author. He was born             
in Alexandria on 2 December 1946 and studied philosophy at Alexandria University. He             
obtained his BA in 1973 and moved to Cairo the following year. He published his first                
novel around the same time. Among his best known works are Birds of Amber, No One                
Sleeps in Alexandria and The Other Place. These have been translated into English and              
French. 

Chairperson: 
 
Amal Mazhar is an Emeritus Professor of Drama and Comparative Literature at the             
Department of English Language and Literature, Faculty of Arts, Cairo University. Her            
main interests are Egyptian, British and Irish drama. She has published numerous            
scholarly articles in these areas. She is also interested in translation from/into            
English/Arabic. She has translated into English two plays: Ahmed Etmanôs Cleopatra           
Worships Peace and Mahmoud Diabôs Gate to Conquest (Bab El Futuh). She also             
translated from English into Arabic (with introductions) Amitav Goshôs In an Antique            
Land (2012) and Chinua Achebeeôs No Longer at Ease (2015). In collaboration with             
other translators, she translated from English into Arabic, The Oxford Companion to The             
Theatre (translated into Arabic as The Dictionary of Theatre in 5 volumes). This also              
involved updating some entries. She has supervised numerous M.A. and Ph.D. theses            
(about 25) in the areas of Comparative Drama, Irish Drama and British Drama.  
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“Carceral-Border Poetics: The Manus Prison Narratives” 
Omid Tofighian and Behrouz Boochani 

(Keynote Speaker - Day 2) 

 
No Friend but the Mountains: Writing From Manus Prison (Picador 2018) by Behrouz             
Boochani (trans. by Omid Tofighian) is a book that resists generic classification in the              
way it depicts and critically analyses the systematic torture inflicted on refugees banished             
by the Australian Government to Manus Prison (in Papua New Guinea and officially             
called the Manus Regional Processing Centre). In this paper we (author and translator)             
discuss the use of Whatsapp text/voice-messaging in order to both write and translate the              
work, and the political and practical difficulties faced during the collaborative process.            
We also analyse the book by foregrounding the combined experience of 1) displacement,             
2) exile and 3) incarceration as a unique literary standpoint. The reality of indefinite              
detention and the colonial nature of Australiaôs border politics infuse all aspects of the              
book, from thematic concerns, form and mode of production. We argue that the book              
resists categorisation; associating No Friend but the Mountains with most transnational           
literature by deterritorialised writers is misplaced. The integral relationship between the           
three features mentioned above is constitutive of what we refer to as carceral-border             
media and reflects a style we term horrific surrealism. We explain that literature written              
within the carceral-border paradigm is distinct from work classified under more           
recognisable categories: exilic, diasporic or postcolonial. 

Omid Tofighian is Assistant Professor of Philosophy, American University in Cairo;           
Honorary Research Associate for the Department of Philosophy, University of Sydney;           
faculty at Iran Academia; and campaign manager for Why Is My Curriculum White? -              
Australasia. He is author of Myth and Philosophy in Platonic Dialogues (Palgrave            
Macmillan 2016) and translator of Behrouz Boochani's book No Friend but the            
Mountains: Writing From Manus Prison (Picador 2018). 

Behrouz Boochani graduated from Tarbiat Moallem University and Tarbiat Modares          
University, both in Tehran; he holds a Masters degree in political science, political             
geography and geopolitics. He is a Kurdish-Iranian writer, journalist, scholar, cultural           
advocate and filmmaker and non-resident Visiting Scholar at the Sydney Asia Pacific            
Migration Centre (SAPMiC), University of Sydney. He is also co-director (with Arash            
Kamali Sarvestani) of the 2017 feature-length film Chauka, Please Tell Us the Time and              
author of No Friend but the Mountains: Writing from Manus Prison (Picador 2018). 

Chairperson: 
Maha El Said is a Professor and Chair of the Department of English Language and               
Literature, Faculty of Arts, Cairo University. She is also the executive director of the              
anti-harassment unit at Cairo University. She has publications on Arab American           
writings, creative writing, popular culture, gender and the impact of new technologies on             
literature. Her latest book, Rethinking Gender in Revolutions and Resistance: Lessons           
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from the Arab World (Zed Books, 2015), addresses gender identities, gender relations            
and gender norms post Arab Spring.  
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“Grounded in Rootlessness: A personal insight into the issue of ‘values’ 
in Humanities and Social Sciences” 

Gëzim Alpion 

(Keynote Speaker - Day 3) 
 
G±zim Alpionôs keynote address consists of three parts. Referring to his own experience             
as an undergraduate and a postgraduate at the Universities of Tirana, Cairo and Durham,              
he initially assesses the significance of formal multidisciplinary education for          
interdisciplinary research. He also identifies some of the challenges and responsibilities           
that come with being a disciplinary trespasser. In the second part, concentrating on the              
contribution of medieval and modern thinkers such as Thomas Aquinas, Ibn Khaldun,            
Max Weber, Edward Said and Zygmunt Bauman to perennial debates on ótruthô, ¨sabiyya             
(solidarity), óintellectual freedomô and ógazesô, Alpion contends that there is a need to             
reopen the debate on óvaluesô in Humanities and Social Sciences. In his view, these two               
branches of scholarship have never been, nor can they be, completely óvalue naturalô or              
óvalue freeô, especially at a time when globalization has failed to do away with ócentresô               
and óperipheriesô and the widening gap between them. In the final part, Alpion provides              
examples from his óvalue ladenô academic research, creative writing, and journalistic           
work. Concentrating on the play óIf Only the Dead Could Listenô (2006), the monograph              
óMother Teresa: Saint or Celebrity?ô (2007), and the collection of articles óEncounters            
with Civilization: From Alexander the Great to Mother Teresaô (2008), he explains that             
he has found useful especially C. Wright Millsôs call for the óintersection of biography              
and historyô. This intersection, Alpion concludes, is significant not only for any work,             
academic or otherwise, to achieve óits intellectual journeyô but also for its author to              
accomplish the role of a committed and detached go-between. 

Gëzim Alpion graduated in 1989 from the Department of English Language and            
Literature at Cairo University where in 1991 he also completed an MA year in English               
and American Studies. Following his studies in Cairo, he moved to the United Kingdom              
where he studied for a doctorate at Durham University. He lectured at the Universities of               
Huddersfield, Sheffield Hallam and Newman prior to his appointment as Lecturer in            
Sociology at the University of Birmingham in 2002. In addition to teaching modules on              
the sociology of success, race, and film, Alpion offers supervision to doctoral students             
and postdoctoral scholars. He has served as a PhD external examiner for a number of               
well-known universities in India and as an external examiner for the BA Sociology             
degree at York St John University, UK. Alpion is an editorial board member for several               
peer-reviewed journals, including óCelebrity Studiesô (Routledge). He has reviewed book          
proposals for Palgrave Macmillan, Pearson Education, Polity Press, SAGE Publications          
and Routledge, and articles for academic journals such as óIslam and ChristianïMuslim            
Relationsô, óCelebrity Studiesô (Routledge), óBritish Politicsô (Palgrave), óInternational        
Journal of Public Theologyô (Brill), óCultural Sociologyô, óEuropean Journal of Social           
Theoryô, and óInternational Journal of Cultural Studiesô(SAGE). He initially attracted the           
attention of the British media when, sponsored by Arts Council England, two of his plays               
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ï óVouchers: A Tragedyô and óIf Only the Dead Could Listenô ï were successfully staged               
in several cities in the UK in 2002, 2006 and 2008. The plays were published in the UK                  
and the US respectively in 2001 and 2008. He is also considered óthe most authoritative               
English-language authorô on Mother Teresa. His acclaimed study óMother Teresa: Saint           
or Celebrity?ô was first published by Routledge in London and New York in 2007. The               
Indian edition was published by Routledge India in New Delhi in 2008. The Italian              
edition was issued in Rome by Salerno Editrice also in 2008. Alpionôs collection of              
essays óEncounters with Civilizations: From Alexander the Great to Mother Teresaô, was            
published in India in 2008. The first US edition appeared in 2009. The second US edition                
by Transaction Publishers was issued in 2011. In 2017, the book was published by              
Routledge. He is also the author of several studies on the sociology of nationalism,              
media, and ethnicity included in collected editions published by SAGE, University Press            
of America, and Brewin. His books as well as the collection of articles óForeigner              
Complex: Essay and Fiction about Egyptô (2002) have been reviewed widely in academic             
journals and the media. His work in progress on the roots of St Teresa of Calcutta will be                  
published at the start of 2019. Alpionôs articles on British, Balkan, Middle Eastern and              
Indian politics, culture and identity have appeared in a number of international            
newspapers such as óThe Guardianô, óThe Independentô, óThe Conversationô (London),          
óHindustan Timesô (New Delhi), óThe Middle East Timesô (Cairo), and óThe H¿rriyet            
Daily Newsô (Istanbul). Over the last 10 years Alpion has been invited to deliver over 50                
keynote speeches, papers, lectures and talks at international conferences and universities           
in 15 countries, including the London School of Economics and Political Science,            
University College London, McGill University, New York University, the University of           
Delhi, Melbourne University, and the University of Helsinki. He has also had lecture             
tours in India (2005), North America (2008), and Finland (2012). Alpion is interviewed,             
profiled and quoted regularly for his publications and specialisms by news agencies,            
television and radio networks, and newspapers in the UK and in over 25 countries. 

<https://www.birmingham.ac.uk/staff/profiles/social-policy/alpion-gezim.aspx> 

Chairperson: 
 
Hoda Guindi is an Emeritus Professor of English and American Literature at the             
Department of English Language and Literature at the Faculty of Arts, Cairo University.             
She has written on feminist and cultural issues. Her research interests are Henry James              
and women artists.   
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Abeer Mohammed Raafat Khalaf 
Lecturer, English Department, Assiut University, Egypt 
 

An Unquenchable Search for Home and Identity in Keija Parssinen’s 

The Ruins of Us (2012) 

Home and identity, simple as they sound, are challenging words to define. Many fields              
such as psychology, sociology, philosophy, history, literature, and political science have           
tried to provide an understanding of these two words. This paper is an attempt to examine                
the concepts of home and identity in Keija Parssinenôs The Ruins of Us (2012). Parssinen               
is a third- generation expatriate who was born in Saudi Arabia. Her novel is about an                
American woman, Rosalie, who has decided to give up her life in America and marry a                
Saudi man, Abdullah, and move to Saudi Arabia as an attempt to belong. They enjoy a                
happy life for many years, despite cultural differences, and have two children, Faisal and              
Mariam. Suddenly, the idea of a cozy home is shattered as Abdullah takes a second wife.                
Therefore, the couple is trying to overcome this problem, but unfortunately, Faisal has             
been influenced by a sheikh who opposes the Saudi regime; consequently, Faisal is in              
trouble. As for Mariam, she advocates freedom for Saudi women. The disintegration of             
this family influences its identity development. Thus, from the beginning of the novel to              
its end, each character is searching for his/ her home and identity. The approach of this                
paper is based on Eugenia Scabini and Claudi Manzilôs concept of ófamily identityô in              
addition to an elaboration of the meaning of home. 

Abeer Mohammed Raafat Khalaf is a Lecturer in English Literature at the English             
Department, Assiut University. She received her BA in English in 2004 and the MA and               
PhD in English Literature in 2009 and 2013 respectively from Assiut University. She is              
interested in English and American Literature. 

ῖῖῖῖῖ 
 
Ahmed Khater 
Department of English, Faculty of Arts, Helwan University, Egypt 

Linguistic Resources of Intersubjective Positioning in English-Arabic 
translation of Political Texts: A computer-assisted Approach 

 
Intersubjective positioning is a major component of the appraisal theory, proposed by            
Martin (2000, 2003), White (2002A, 2002B, 2003A, 2003B) and Martin & white (2005).             
It is fundamentally based on three notions: attitude, engagement and graduation.           
Intersubjective positioning is realized by engagement, which provides a myriad of           
linguistic resources used by speakers/writers to óadopt a stanceô (Martin & White, 2005,             
p. 92). Moreover, one aspect of engagement is Graduation, which provides a set of              
resources not only for grading attitudinal values but also for scaling óthe degree of the               
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speaker/writerôs intensity, or the degree of their investment in the utteranceô (ibid, p.             
135). Following Munday (2017), the present paper seeks to examine Reporting verbs and             
intensifiers as two of the engagement and graduation resources for intersubjective           
positioning. The study investigates how they can potentially manage the intersubjective           
positioning of translators of political texts in relation to their translations, and determine             
the extent to which translators can manipulate the response of their text receivers. The              
study focuses on the translation of English analyses of political events into Arabic.             
Further, an ultimate goal of the present research is to assess the validity of computational               
tools and techniques of corpus linguistics for identifying and analyzing instances of            
reporting verbs and intensifiers as effective markers in the process of intersubjectively            
positioning translators with reference to texts and their original authors. For this purpose,             
a corpus of 50 English source political texts and their Arabic target counterparts is              
constructed with the aid of automatically tagging the source sub-corpus, and aligning it             
with the target sub-corpus semi-automatically. Word frequency is employed to provide a            
quantitative list of the reporting verbs and intensifiers under study. Concordancing is then             
used to assist in their qualitative analysis as valid markers of engagement and graduation              
resources for the intersubjective positioning of translators. 
 
Ahmad Khater received his BA in English language and Literature from the Faculty of              
Arts, English Department, Ain-Shams University. He obtained his MA degree in           
Translation with a thesis entitled: ñThe Translation of Arabic Legal Texts into English: A              
Linguistic Study.ò His PhD degree from the Faculty of Arts Helwan University carries             
the title of ñA Corpus Linguistic Study of Syntactic Shifts and Explication in             
Translation.ò His main research interests are: corpus and computational linguistics and           
their applications. 

ῖῖῖῖῖ 
 
Aida Jean Ragheb 
English Department, Faculty of Arts, Ain Shams University, Egypt 
 

The Quest for Identity In Wajdi Mouawad's Scorched 

Wajdi Mouawad, the Lebanese Qu®b®cois dramatist, uses the myth of Oedipus as            
primary intertext in his play Scorched (2003) against the backdrop of the Lebanese Civil              
War (1975-1990). When the war broke out Mouawad's family found themselves caught            
up in the hostilities; they were forced to leave Beirut and settled in Montreal. Scorched                
tells the story of a mother who leaves her twins a testament which becomes the driving                
force behind their journey to self discovery and the reconstruction of her story. The twins               
embark upon a quest to discover the reason for their mother's detachment and silence;              
their search takes them from Canada to the country of their mother's birth only to witness                
the secrets of her past and of their origins-a quest which is both painful and liberating.                
The paper proposes to focus on the Theatre of Witness, showing how the act of speaking                
and the act of silence serve as devices of enacting testimony and storytelling, allowing              
the individual to reclaim the self. 
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Aida Ragheb is the Professor of Drama and former Chairperson of the English             
Department at the Faculty of Arts, Ain Shams University. Her research areas include             
world literatures and cultural studies. 

ῖῖῖῖῖ 

 
Aisha Khalil Abdel-Karim 
Independent Researcher and Instructor at Oregon State University, USA  

 
(Un) grievable Lives: Reading The Corpse Washer 

 
After publishing it in Arabic as The Pomegranate Tree Alone (2013), Sinan Antoon             
translated his own novel into English as The Corpse Washer (2013). This was Antoonôs              
second novel, and was long-listed in 2014 for the Independent Foreign Fiction Prize. His              
third novel, Ave Maria, was shortlisted for the International Prize for Arabic Fiction             
(IPAF) in 2013. The novel is set in present-day Iraq, which has been torn by consecutive                
wars: the Iraq-Iran war (1980-1988), Saddam Husseinôs venture into Kuwait (1990), the            
war and the decade-long economic sanctions that followed, and the US-led invasion in             
2003 and its aftermath. In addition, Saddam Husseinôs rule of Iraq during (most of) these               
long years of war was ruthless. With such violence enveloping the actions of the novel,               
and with a protagonist who is a professional corpse washer, the narrative is prone to be                
grim. I argue, however, that the author has given a beacon of hope for humanity in spite                 
of these depressing circumstances. For this line of argument, I rely on the analysis of               
Judith Butler on what constitutes a grievable life, and how to move forward from              
personal mourning of loved ones into a more encompassing care for all humanity. These              
are themes that Sinan Antoon touches upon in the narrative, and that are highlighted in               
this paper. I suggest that an understanding of a common human vulnerability, such as the               
protagonist exhibits, points the way forward for Iraqis in the midst of the violence that               
engulfs their contemporary history.  
 
Aisha Khalil [Nasser] Abdelkarim holds a PhD in Middle East Studies from Exeter             
University, and has recently completed an MA in Women, Gender, and Sexuality Studies             
from Oregon State University. Her research interest is in the intersection of politics,             
gender, and culture in the Middle East. She is an instructor at Oregon State University.               
She wrote articles that appeared in Jadaliyya (in Arabic) and Arabic Literature (in             
English). Zaat: On changing Gender Relations explores the difference between Sonallah           
Ibrahimôs classic novel Zaat, and the TV series it inspired. The Longing of the Dervish            
offers a postcolonial reading for the award-winning novel. She is currently researching            
the extended life and career of Tahia Carioca. 
 

ῖῖῖῖῖ 

 
 

11 

http://arablit.org/2014/10/17/zaat-on-changing-gender-relations-from-book-to-film/
http://www.jadaliyya.com/pages/index/21531/%D9%82%D8%B1%D8%A7%D8%A1%D8%A9-%D9%81%D9%8A-%D8%B4%D9%88%D9%82-%D8%A7%D9%84%D8%AF%D8%B1%D9%88%D9%8A%D8%B4_%D8%B1%D9%88%D8%A7%D9%8A%D8%A9-%D8%AA%D9%86%D8%AA%D9%85%D9%8A-%D9%84%D9%86%D9%85%D9%88%D8%B0%D8%AC-%D9%85%D8%A7-%D8%A8%D8%B9%D8%AF-%D8%A7%D9%84%D8%A7


Alsayed Muhammad Ali 
Prince Sattam bin Abdulaziz University, Saudi Arabia  
 
The Representations of Tyrants & Demagogues in Fiction: The Rise of 

Populism in the Postmodern Novel 
 
Despite the claim that the postmodern world has shrunkðits borders having been            
virtually deconstructed and its social and cultural contacts reinforcedðxenophobia and          
cultural division continue to have an overwhelming impact on both Western and Eastern             
cultures. This effect has recently been manifested in the form of the postmodern novel.              
That is to say, hybridity, multiculturalism, and cultural diversity have been replaced by a              
harsher style of discourse: a postmodernist mood, which can best be described as             
skeptical, subjective, and relative. This mood of suspicion, subjectivism, and relativism,           
which currently dominates postmodernism, offers fertile ground for populist hegemony,          
tyranny, and demagogy the repercussions of which have been felt by refugees, minorities,             
and óhybridô people living in both the East and the West. Following the Arab spring, a                
sweeping mood of populist discourse emerged in the Middle East in both political             
discourse and literary works. Mohammed Mursi, the elected president of Egypt and a             
member of the Muslim Brotherhood, used a populist form of discourse in his speeches              
during his presidency campaign. This was motivated by a religious zeal to propagate the              
revival of the Caliphate and a return to Islamic tradition. Populist discourses have also              
been widely circulated in Western countries, including Holland, France and Germany,           
and Donald Trump was elected President of the United States of America after a              
campaign filled with populist and xenophobic rhetoric. As such, this paper seeks to study              
the rise of populism in a selection of contemporary novels and shows how populist              
discourses may help empower tyrants and demagogues around the world. In addition, it             
aims to introduce an innovative and critical reading of the postmodern novel, whether             
written in Western or Eastern contexts, through the use of New Historicism as a critical               
methodology for interpreting populist discourses in modern literature. 
 
Alsayed M. Aly Ismail is currently an assistant professor of Literary Criticism and             
Translation Studies at Prince Sattam Bin Abdulaziz University, KSA.  He is the author of              
Hermeneutics and the Problem of Translating Traditional Arabic text, published by           
Cambridge Scholars Publishing. He is the author of several papers in translation in high              
impact factor journals including, but not limited to, "Translating Dialect embedded in            
Njadi Proverbs," published in Dialectologia, Barcelona University, ñIntercultural        
Understanding When Translating the Concept of JihǕd into English,ò and so on. 
 

ῖῖῖῖῖ 
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Alyaa Said Bayoumy 
Associate Professor, English Department, Faculty of Arts, Ain Shams University, Egypt  
 

Nomadic Identities and the Search for Citizenship: Roy Williams's 
Fallout and Kwame Kwei-Armah's Fix Up 

After World War II people from African, the Caribbean and South Asian locations             
arrived in Britain in great numbers. This mass migration altered the nation's demographic             
composition more markedly than in any other period in its history. The resulting modern              
multicultural nation state has been shaped by the ethnic diversity of its citizenry. As a               
rule, it is in the nature of the welfare state that once the immigrant population become                
part of the legally settled population, they have to be included in political, civil and social                
rights. Yet the rights of citizenship in Britain have been increasingly perplexing, and the              
black migrants have not been absorbed into the mainstream of the society. Therefore, the              
experience of migrancy in Britain has become one of developing nomadic identities and a              
continuous search for citizenship. Black British theatre is one of several arenas through             
which issues relevant to nomadic identities such as displacement, unbelonging and racism            
can be explored. This paper provides an inquiry into contemporary experiences of            
migrancy in Britain through the study of two plays by second generation black British              
playwrights: Roy Williams's Fallout (2003) and Kwame Kwei-Armah's Fix Up (2004).           
The study will employ nomadology and culture theories by critics such as Gilles Deleuze,              
Elias Canetti, Paul Gilroy and others. 

Alyaa Said Bayoumy is an Associate Professor at the English Department, Faculty of             
Arts, Ain Shams University, Egypt. She worked on modern English drama for her MA              
and PH.D. degrees. She participated in several conferences at Cairo, Ain Shams and             
Helwan universities. Among her fields of interest are world drama and cultural studies. 

ῖῖῖῖῖ 

 
Amal Aly Mazhar 
Emeritus Professor, English Department, Faculty of Arts, Cairo University, Egypt 
 
Amitav Gosh’s In an Antique Land: “Caught Straddling [or Crossing] a 

Border”? 
 
Amitav Goshôs highly intriguing text In an Antique Land (1992) which ñhas been noted              
for its mercurial defiance of generic classification,ò is a clear manifestation of the             
merging and crossing of different kinds of bordersðliterary, geographical, historical,          
political and cultural. On the one hand, Gosh crosses literary borders by a strange mixture               
of anthropological inquiry and a reconstructed, imaginary narrative. This text is built on             
two parallel strands: on the one hand, the writerôs concern with anthropological studies             
leading to writing his Ph.D. which is provided in his factual description of the manners               
and customs of the Egyptians in a small Delta village. The second parallel strand consists               
of a reconstructed narrative of a dubious medieval history of a Jewish merchant who              
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resided in Cairo and crossed many geographical borders from Cairo [Fustat of the             
medieval ages] to Aden then to India. The crossing of many borders does not imply that                
they are merely physical or geographical, but, as this presentation seeks to argue, are              
cultural, historical and political borders. The proposed presentation attempts to inquire           
into the rationale behind Goshôs crossing of different physical and metaphorical borders            
which sheds light on the motives behind his reconstruction of this questionable narrative.             
Interestingly, Gosh refers to himself in the text as ñcaught straddling a borderò, which              
sheds light on the prime importance he lays on borders. The aim, thus, is to inquire into,                 
not only the physical or geographical borders that the focal character in the reconstructed              
narrative crosses, but more importantly, the straddling or crossing of metaphoric borders,            
and their rationale and significance specifically at the time of the production of this              
highly intriguing text. 
 
Amal Mazhar is an Emeritus Professor of Drama and Comparative Literature at the             
Department of English Language and Literature, Faculty of Arts , Cairo University. Her             
main interests are Egyptian, British and Irish drama. She has published numerous            
scholarly articles in these areas. She is also interested in translation from/into            
English/Arabic. She has translated into English two plays: Ahmed Etmanôs  Cleopatra           
Worships Peace and Mahmoud Diabôs Gate to Conquest (Bab El Futuh). She also             
translated from English into Arabic(with introductions) Amitav Goshôs In an Antique           
Land (2012) and Chinua Achebeeôs No Longer at Ease(2015). In collaboration with other             
translators, she translated from English  into Arabic, The Oxford Companion to The            
Theatre (translated into Arabic as The Dictionary of Theatre in 5 volumes). This also              
involved  updating some entries. She has supervised numerous M.A. and Ph.D. theses            
(about 25) in the areas of Comparative Drama, Irish Drama and British Drama. 
 

ῖῖῖῖῖ 

Amal Hamada 
Cairo University, Egypt 

Crossing the Border of Silence: #metoo and the Politics of Power 
 
The silence around sexual harassment has been the norm for several reasons, all related to               
the imbalance of power. In Sexual Harassment of Working Women: a case of sex              
discrimination (1979) Catharine A. MacKinnon was the first to categorize sexual           
harassment as an act of violence due to the imbalance of power. Ever since, there have                
been hundreds of studies analyzing reasons, calling for law changes and hundreds of             
projects to prevent sexual harassment, or protect and support women surviving these acts.             
Nonetheless, there has never been such a global movement of women "speaking up" such              
as #metoo. Observing the #metoo prodigies transforming "cacophonous chorus of          
individual voices" into "an influential feminist force" manifests a shift of power that             
cannot be overlooked. (#FemFuture: Online Revolution 25). Gender relations in a           
patriarchal system take place in ñclosed spaceò and in very rare cases in ñinvited spaceò,               
yet resistance and social change happen only in ñclaimed spaceò. While the third wave of               
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feminism was about acknowledging differences and individuality, the fourth wave of           
feminism units in collaboration based on collective impact, allowing women to challenge            
ñspaces of powerò as they utilize what John Gaventa calls ñpower withò (2005). Making              
use of Gaventaôs power cube theory, this paper investigates the reasons behind this global              
wave of reporting sexual abuse. It argues that the #metoo movement is an act of claiming                
spaces aiming at giving voice and, more importantly, changing existing power relations.            
It will explore how women have broken the silence and how power shifts are happening               
as women cross the border of power and thus the border of silence. 
 
Amal Hamada is an Assistant Professor of Political Science at the Faculty of Economics              
and Political Science, Cairo University. She focuses in her research on daily politics and              
how ordinary people get to challenge, maneuver and eventually shift power relations in             
their local contexts. Amal teaches many courses at both undergraduate and postgraduate            
levels on topics related to gender and comparative politics.  
 

ῖῖῖῖῖ 

Amal Hamza Mohamed Shenishen 
Lecturer, Department of English, Faculty of Arts, Tanta University, Egypt  
 

Problematic Translation of Shakespeare’s Sonnets into Arabic: 
Intercultural Reciprocity and Translation Competence 

 
Shakespeareôs sequenced set of 154 sonnets has become the interest of numerous            
translators in many parts of the world. Apart from the linguistic aspect, the translation of               
the sonnets has cultural, aesthetic and social aspects. The intention of this paper is not to                
evaluate the quality of the Arabic translations of the sonnets, but rather to analyse and               
investigate the aesthetic value as well as to what extent the translator is norm-governed.              
This paper has a twofold significance. It attempts to scrutinize the aesthetic value of the               
translation of Shakespeareôs sonnets in both prose and verse. It also examines what the              
receptor accepts and expects from the translator. The novelty of the paper is that it offers                
a comparison between five Arabic translations of Shakespeareôs sonnets in the light of             
the polysystem theory (Even-Zohar), and translation as a norm-governed activity (Gideon           
Toury). The study will depend on a cross comparison between a selection of translated              
sonnets and their original texts from a cultural and aesthetic perspective. The overall             
purpose of the paper is to point out to what extent the translation of Shakespeareôs               
sonnets retains the qualities and the aesthetic value of the original text.  
 
Amal Shenishen is a Lecturer of English Language and Literature at the Department of              
English Language and Literature, Faculty of Arts, Tanta University. She obtained her            
MA in 1999 and PhD in 2008. Her research areas include translation studies. 
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Amal Ibrahim Kamel 
Lecturer, Department of English Language and Literature, Faculty of Arts, Fayoum           
University, Egypt  
 

Nature and the Plight of the Oppressed: A Comparative Eco-critical 
Reading of Sam Sheppard’s The God of Hell and Tess Onwueme’s Then 

She Said It 

The ecological crisis is one of the most persistent problems of our time. The world faces                
ecological problems such as shortage of drinking water or food supply, climate change,             
the cutting down of worldôs forests, the extinction of some birds or animal species, global               
warming phenomenon, contamination, etc. Theatre plays a vital role in raising public            
awareness and conceptualizing these issues. As a term, eco-theatre refers to the            
intersection of ecology and performance. The aim of this paper is to explore how Sam               
Sheppardôs The God of Hell (2004) and Tess Onwuemeôs Then She Said It (2003)              
highlight some ecological crises such as the contamination of rural environment in the             
former play and the Niger Delta Crisis in the latter. The representation of nature in both                
plays is not as an external scene but an interaction between the place itself and the                
identity of the individuals who live in it. Nature works as a force that affects humans and                 
at the same time is affected by them. The plays under study reveal the effect of political                 
systems on manôs physical well-being and the environment .The research attempts to            
answer the following questions: How is nature presented in both plays? What is the role               
played by the physical setting in both plots? Do these plays call for ecological wisdom?               
How is the relationship between man and the natural world depicted? And how is the               
environmental degradation linked to the disintegration of individuals in both plays? 

Amal Kamel is a lecturer in English Language and Literature at the English Department,              
Faculty of Arts, Fayoum University. Research interests include gender studies,          
comparative literature, contemporary literary theory and criticism and cultural and ethnic           
studies. She specializes in drama and teaches courses in drama and comparative literature             
at her home department. She has participants in a number of local and international              
conferences, notably the New Directions in Humanities Conference at Imperial College           
London in 2017. 
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A Magical Realist Reading of Archetypes in Luis Valdez's Mummified 
Deer 

 
An archetype is generally defined as "a universal symbol that cuts across geographical,             
cultural and chronological boundaries to present a human experience that evokes a            
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similar response regardless of time and place" (McQuien 8). It is a term that was first                
coined by Carl Jung, one of the principal founding fathers of modern psychology. He              
recognized that there were universal patterns in all stories and mythologies regardless of             
culture, time or place that were part of the human mind stored in what he termed as "the                  
collective unconscious". Joseph Campbell employed some of Jungôs ideas and applied           
them to world mythologies. He contended that the myth provides sufficient access to the              
unconscious; it is a kind of psychological therapy because it uncovers the secrets hidden              
in this unconscious to the conscious. Using Jung and Campbell's definitions as a             
backdrop, this paper argues that Luis Valdez, the leading Chicano playwright, in his play              
Mummified Deer (2000) has twisted the function of common archetypal patterns in Yaqui             
mythology such as symbols, characters and themes to shock his spectators aiming to urge              
them to reconsider their socio-political conditions. The paper will discuss Valdez's           
unconventional use of archetypes and symbolic paradoxes such as time and timelessness,            
life and death, fantasy and reality, among other opposites, in the light of Magical              
Realism. According to Brenda Cooper, Magical Realism captures "the paradox of the            
unity of opposites", and by challenging these polarities it crosses existing boundaries            
creating a new space and time where these extremes intersect (15). To the best of the                
present writer's knowledge, previous studies examined Valdez's plays adopting a          
postcolonial perspective, but unlike other Latin American works of fiction, the elements            
of Magical Realism in relation to archetypes have not been explored before regarding             
Valdez's theatre. 
 
Amany Abd Al-Halim is an Associate Professor of Comparative Drama at the English             
Department, Cairo University. She is a member of the Core Committee at Pathways,             
Faculty of Engineering, Cairo University, a co-author and co-designer of interactive           
online training programs at the Supreme Council of Universities, Cairo University. She            
has presented and published academic papers at national, regional and international           
conferences as well as journals. 
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Between Comics and Facebook Literature: Challenging Corruption and 
Sexism in John Maher, Maged Raafat, and Ahmad Raafat’s  El3osba 

 
Facebook is no longer an online forum for social interaction, networking, entertainment and             
sharing of news, everyday interests, and current events. More importantly, like Twitterature,            
Twisters, Twiller, tweet fic, Twiction, cyber-narratives, auto-fiction and other terms that           
express the influential impact of technology on literature; Facebook has become a platform             
where writers have managed to cross boundaries, challenge bureaucratic systems and find            
access to millions of readers unhinged by the mechanisms of the book publishing industry. In               
Egypt, like elsewhere, writers have taken to Facebook to voice both their personal and public               
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frustrations. Between traditional views that stress the chaos and the unprofessionalism of a             
medium that is free of the basic confining, yet regulating, principles of the industry on the                
one hand, and the more progressive ones delving into Facebook as a medium of              
communication, creativity, and intellectualism that enables writers to have direct,          
spontaneous, and uncensored communication with their readers, Facebook literature has          
turned to be one of the basic and most popular means of engaging readers in an increasingly                 
fast-paced and tech-focused world. El3osba is a good example of what literature has brought              
into this radically changing digital world. Though initially published on Facebook as            
comics/short stories in 2012, before it took a print form, El3osba has continued to garner               
attention from a broad spectrum of the reading community. Through a league of six Egyptian               
superheroes, the writers attempt to challenge not only the notion that comics are aimed only               
at children, but also a conglomeration of seriously and highly persistent topics of corruption,              
identity loss, gender discrimination, and minority rights. This paper seeks to employ the             
theories of post-colonialism and cyber-feminism in order to investigate how digital literary            
publishing has served to create a world of not only self-representation but also political              
engagement, social awareness, mobilization, change, and revolution. 
 
Amany Elnahhas is an Assistant Professor of English Language and Literature, Faculty of             
Arts, Helwan University. She obtained her PhD through a joint supervision program between             
the University of Washington (USA) and Helwan University in 2012. She served as a visiting               
scholar at the department of African and Afro-American Studies at the University of North              
Carolina (2001-2003). Her main research interests cover Colonial and Postcolonial theory,           
Middle Eastern history and politics, gender studies, African/African-American literature, and          
comparative studies. 
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Carnivalesque Border-Crossings: The Fluidity of Identity in Marie 
Jones’ A Night in November 

 
Marie Jonesô A Night in November interrogates the Protestant, unionist community and            
the extremists that not only perpetuate bigotry, sectarianism, and hate but also further the              
divide between Protestants and Catholics in Northern Ireland. Through polyvocal          
performance and multiple border crossings, Jones experiments the potential polyvocality          
of theatrical monodrama to dramatize the fluidity of identity. A Night in November is              
written for one actor who plays the central character, Kenneth McCallister; however,            
Kenneth is himself an actor who gives voice to a series of other characters. Although the                
play is technically a monodrama written by a playwright for an actor, the emphasis on               
multiple role playing by a single actor and the reliance on the physical, performative              
virtuosity, and skill of the actor suggest that the play can also be categorized as a                
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one-person show. The theatricality of A Night in November is central to this space of               
imagined possibilities. The monodramatic form not only underscores Kennethôs initial          
isolation, it also allows movement into a narrative space beyond the literal and physical              
confines of Belfast and its Troubles and enables an imaginative and narrative            
transformation that transcends the traditional confines of theatre and identity. These           
imagined possibilities are mirrored by a polyvocal, theatrical movement between several           
characters: moderate Protestants, extreme loyalists, Catholics, Northern Irish, Irish from          
the Republic, men, and women. These community, border, and gender crossings, made            
by a single character and actor, are further mirrored by Kennethôs physical and             
psychological journeys into the Republic and the carnival space of the World Cup. Jonesô              
carnivalesque border crossings underscore the fluidity of identity, challenge the static           
identities of Northern Irish sectarianism, and offer the possibility of transformation. 
 
Amany El-Sawy is a Lecturer at the English Department, Faculty of Education,            
Alexandria University. She earned a Master's degree in English Literature in 2010 and             
obtained a PhD in Contemporary British Drama in 2013. She is also a playwright and               
participated with her first Play The Sun in the 2015 Women Playwrights International             
Conference held in Cape Town, South Africa. 
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Amany Youssef 
The British University in Egypt, Egypt (on secondment from Helwan University) 
 

Humor in Street Interviews: 
A Linguistic Study of the Effect of Culture, Age, and Gender 

 
T.V. broadcast street interviews, where an interviewer poses one or two (usually            
humorous) set questions to pedestrians at random, have become a global phenomenon            
crossing social, economic, and cultural boundaries to target a trans-generational audience.           
Integrating two theories of humor, namely Incongruity (Attardo, 2001; Morreall, 1983;           
Schwarz, 2010) and (Self-)Disparagement(Ferguson and Ford, 2008; Martin et al., 2003;           
based on early work by Wolff et al., 1934; Middleton, 1959; Priest, 1966; and Priest and                
Abrahams, 1970), the study sets out to investigate the effect of culture, age, and gender               
on how humor is produced and received. The data comprises five You Tube clips of the                
Egyptian talk show ИϼϝЇЮϜ Йтϻв/muĦi:ǡᴅǏǏÞ:riǡ/ óstreet broadcasterô and five clips of the            
comparable American Pedestrian Question segment in the Jimmy Kimmel Live show.           
On both sides, Egyptian and American, the type of interview questions and the jocular              
tone of voice and gestures of the broadcasters set up a climate conducive to humor. In                
replying to the humorous questions, preliminary results have revealed that both Egyptian            
and American interviewees have often broken publicly-held cognitive schemes in their           
respective cultures, resulting in incongruities and generating humor. American         
interviewees, especially older males, have produced incongruities based on a mismatch           
between how they viewed themselves and how they actually looked on camera. When             
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faced with seemingly challenging questions, Egyptian interviewees, especially younger         
males, have particularly engaged in self-mockery both verbally and non-verbally, to           
which the interviewer, as well as the bystanders, reacted with laughter and jocular             
gestures. 
 
Amany Youssef is an Associate Professor of Linguistics with the Faculty of Arts and              
Humanities of the British University in Egypt, on secondment from Helwan University.            
She received her MA in Applied Phonology from Memorial University, Canada, and the             
PhD in Minimalist Syntax from Helwan University. Research interests include syntax,           
cognitive linguistics, pragmatics, and semiotics. 
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A Linguistic Study of Hashtag Activism on Twitter: A Genre Analysis 
 
Hashtag activism has changed the way people protest and have their voice expressed.             
Twitter users employ hashtag activism to create social and political campaigns in order to              
raise awareness towards a certain cause in very short messages. While most studies have              
examined the use of hashtags as tools for information organization and retrieval, fewer             
studies have tried to account for the ways Twitter users utilize hashtagging for social and               
political campaigns. Genre analysis has recently been applied to the relatively           
unstructured rhetorical environment of the internet to examine how users employ certain            
textual conventions to deliver their messages across the internet. However, no research            
has been conducted to analyze hashtag campaigning as a distinctive genre. It is             
significant to investigate how this genre enables and enhances collective action.           
Following the traditional genre analysis model by Bhatia and Swales (1990) and            
Lomborgôs (2013) new framework on digital genres, the proposed study seeks to find out              
whether the selected hashtag campaigns belong to the same genre. It will use the              
quantitative and qualitative methods of research to analyze a corpus of 30,000 tweets             
written in English from ten hashtag campaigns during (2016 ï 2018) with the purpose of               
describing the genre in terms of their lexico-grammatical features, text pattern and            
structure. Although the study will follow the models described by Bhatia and Swales             
(1990), it will attempt to develop their model to better suit the nature of the short                
messages of hashtag campaigns. It will be useful for media producers, corporations,            
organizations and ordinary internet users to make use of the model that the study will               
devise to guarantee the success of their online social and political messages within the              
constraints of 140 characters limit. 
 
Amira Elzohiery is a PhD candidate and an Assistant Lecturer at the English Department,              
Faculty of Arts, Cairo University. She received her MA in Applied Linguistics from Cairo              
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University. Her current research is on Hashtag campaigns on Twitter. Her research interests             
include psycholinguistics, digital discourse and teaching. 
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Katherine Parr: Crossing Borders 
 
Katherine Parr (1512-1548) was final wife of Henry VIII and a commitment crosser of              
the social and religious boundaries of her class. During her three-month regency of             
England (July ï September 1543), she gained confidence in discharging royal power            
according to her own priorities. When by 1546 she had abandoned the traditionalist             
Catholic religion her husband had officially promoted with the Kingôs Book (1543), she             
used her intimacy with the king to urge him to carry his reformation further than just                
ridding England of the pope, but also by rejecting the medieval understanding of             
justification through grace and good works. Henry found her border-crossing offensive           
on two fronts, first, that as a woman, she would presume to be a teacher of religion, and,                  
second, as a wife she would presume to teach her husband, rather than learn from and be                 
submissive to his views. Katherine was eventually silenced by a plot to have her arrested               
and killed as a heretic, a fate she avoided only by tearfully crossing back into               
conventionality during a personal interview with the king. However, even when she            
ceased her efforts to influence Henry and the religious affairs of the realm during the               
final six months of his reign, she confided her spiritual autobiography to a manuscript,              
explaining the reasons for her conversion to the doctrine Henry had explicitly rejected in              
his book, justification by faith. Nine-months after Henryôs death, under a government            
now controlled by Protestants, Katherine published her manuscript as The Lamentation of            
a Sinner (1547). Crossing boundaries once again, she used her prestige as the widow of               
the famously traditionalist Henry to publicly undermined Henryôs religious teaching. No           
doubt as she had previously had asserted to her husband, Katherine argued that the new               
affections aroused by the Protestant teaching of justification by faith were the reason for              
her conversion, since she felt the new doctrine enabled her at last to become an authentic                
medieval English catholic, with a burning heart of love for God and neighbor. In so               
doing, Katherine not only supported the over-turning of her husbandôs religious legacy,            
but she also has given historians the only surviving account of how Englandôs first              
Protestants saw the doctrine of justification by faith as fulfilling the spiritual aspirations             
of late medieval English spirituality. In so doing, Katherine was not only a border-crosser              
but also a trail blazer. 
 
Ashley Null has been awarded numerous grants for his research on Thomas Cranmer,             
including fellowships from the Fulbright Commission, National Endowment of the          
Humanities, Guggenheim Foundation, and the German Research Council. He is the           
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author of Thomas Cranmerôs Doctrine of Repentance and the forthcoming The           
Efficacious Word of God: Volume One of ñCranmerôs Great Commonplaces.ò 
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Illusory Boundaries: Crisscrossing Spaces and Narration in Amitav 
Ghosh’s In an Antique Land 

 
A border is a line of separation between spaces of reality intending imposition of order.               
Since its publication, Amitav Ghoshôs In an Antique Land (1992) remains defiant to any              
generic classification, blurring the border between fiction and non-fiction. Straddling          
both Egypt and India on the spatial level and an idyllic twelfth-century Middle-East and a               
contemporary Egypt on the temporal level, this literary work muses on both historically             
rich sensibility and a rather nationalist paradigm in a modernizing world. This paper aims              
at mapping the crisscrossing of cultural differences and historiography, religious          
consciousness and nationalism, antiquity and modernization to focus on the illusory           
nature of borders between spheres of human perception over time and space. The             
problematic dialectic between the two cultural and temporal spaces in the Middle-East,            
its connection with the auto-ethnographic consciousness of the writer and Ghoshôs ability            
in linking his interdisciplinary project with the Indian reality deserves a reassessment.            
This paper also attempts to emphasize how the reader may find not just one narrator, but                
two narratorial voices crisscrossing the temporal and the spatial: the Narrator óIô and the              
Narrated óIô. As the narrated spaces of Egypt and India mix and merge over time and                
geo-political boundaries, how Ghoshôs cosmopolitan formula accommodates both        
differences and harmony to uphold the illusory nature of borders, still remains a relevant              
point even after twenty-five years of the bookôs publication. 
 
Asis De is an Associate Professor and Head of the English Department at Mahishadal Raj               
College, India. His research interests include studies of identity negotiation in diasporic            
cultural spaces with references to postcolonial Anglophone literatures. In a number of            
publications and conference presentations in India and in Europe (Belgium, Germany,           
England, France, Scotland, Switzerland, Italy, Spain and Austria), he has worked on            
cultural identity and transnationalism in Asian, Caribbean and African fictional          
narratives. He is a life member of IACLALS and regular member of EACLALS, PSA,              
GAPS, SIEF, and MESEA. 
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   Representing Mental Illness Across Genres: Special Reference to 
Salwa Bakr and Yousef Elguindi (A Comparative Study) 

 
Representing mental illness in literary texts became, recently, much loaded with common            
psychological knowledge. Mental illnesses like depression, hallucination, paranoia, and         
even schizophrenia, became familiar terms for the ordinary man. This puts burden on             
literary texts which represent such cases, making epistemological limits to the process of             
representation. On the other hand, these texts are confined by the limitations of their              
genre (novel, drama or poetry) and by the narrative modes available to these genres. This               
paper attempts to investigate the ability of each narrative genre and mode (diegesis and              
mimesis) to work under such epistemological limits and hence their ability to represent             
semi-clinical versions of some psychological cases. Sayeda and Carima are two           
psychological cases represented in Salwa Bakr's short stories Such a Beautiful Voice and             
Thirty-One Trees, which were later adapted to the American theatre by Yousef Elguindi.             
This paper takes these two narratives as a study case, investigating the difference between              
the two writers, Bakr (as short story writer) and Elgiundi (as a dramatist), in their appeal                
to use diegetic or mimetic modes of narration; and how these modes help, or limit, the                
process of representation. Moreover, this paper, attempts to answer the following           
questions: how diegetic mode of narration can be different from mimetic mode in             
representing these psychological cases? What are the limitations encountered by diegetic           
and mimetic representations of mental illnesses? 
 
Asmaa Elsheikh is an Assistant Professor at the English Department, Faculty of Arts,             
Damanhour University. She obtained her PhD in English literature and criticism from the             
English Department of the Faculty of Alsun, El Menia University. She is interested in              
comparative literature, interdisciplinarity, cross-culture literature and cross-genre       
representation. 
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English-Arabic Code Switching of the Arabic Language speakers in Instant 

Messaging: Motivations and Structure 
 
Modern technology has been occupying the world and it is widespread in all fields of life.                
One of the most prominent fields is telecommunication, especially with the invention of             
smartphones and their advanced operating systems that operate many useful applications..           
One of the most popular applications is ñwhatsappò ". According to Chodhry (2016), ñ In               
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