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“Why does Writing Cross Borders?” 

Ibrahim Abdel Maguid 

(Keynote Speaker - Day 1) 

Man's dreams and hopes as well as experiences of pain and agony have always been a                
resource for creative writing par excellence. Taking shape in time and space, they all              
contribute to make writing the epitome of human existence. The question of writing             
crossing local borders and reaching for a wider audience worldwide has never been an act               
of straightforwardly communicating a moment in time as witnessed by the writer; this             
can be better documented by a historian. Only when the writer's characters become the              
voice of humanity at large, can they cross social, geographical and historical borders. A              
literary work is nonetheless a commodity in need of effective marketing           
strategies/mechanisms to reach beyond borders and convey a message from some part of             
the world probably known through media stereotypes. Far removed from the human and             
literary aspects of writing as it may sound, this fact pertains to our part of the world                 
despite the proliferating translations of Arabic literature into world languages. Even           
worse is the fact that inter- Arab borders may prove difficult for Arab writers to cross                
partly under some immature political pretext or for feigned ethical sensitivities in the age              
of internet where borders have been dissolved. Writing is truly an individual talent's             
conceptualization of human experience but for it to cross borders more issues should be              
attended to.  

Ibrahim Abdel Meguid is an award-winning Egyptian novelist and author. He was born             
in Alexandria on 2 December 1946 and studied philosophy at Alexandria University. He             
obtained his BA in 1973 and moved to Cairo the following year. He published his first                
novel around the same time. Among his best known works are Birds of Amber, No One                
Sleeps in Alexandria and The Other Place. These have been translated into English and              
French. 

Chairperson: 
 
Amal Mazhar is an Emeritus Professor of Drama and Comparative Literature at the             
Department of English Language and Literature, Faculty of Arts, Cairo University. Her            
main interests are Egyptian, British and Irish drama. She has published numerous            
scholarly articles in these areas. She is also interested in translation from/into            
English/Arabic. She has translated into English two plays: Ahmed Etman’s Cleopatra           
Worships Peace and Mahmoud Diab’s Gate to Conquest (Bab El Futuh). She also             
translated from English into Arabic (with introductions) Amitav Gosh’s In an Antique            
Land (2012) and Chinua Achebee’s No Longer at Ease (2015). In collaboration with             
other translators, she translated from English into Arabic, The Oxford Companion to The             
Theatre (translated into Arabic as The Dictionary of Theatre in 5 volumes). This also              
involved updating some entries. She has supervised numerous M.A. and Ph.D. theses            
(about 25) in the areas of Comparative Drama, Irish Drama and British Drama.  
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“Carceral-Border Poetics: The Manus Prison Narratives” 
Omid Tofighian and Behrouz Boochani 

(Keynote Speaker - Day 2) 

 
No Friend but the Mountains: Writing From Manus Prison (Picador 2018) by Behrouz             
Boochani (trans. by Omid Tofighian) is a book that resists generic classification in the              
way it depicts and critically analyses the systematic torture inflicted on refugees banished             
by the Australian Government to Manus Prison (in Papua New Guinea and officially             
called the Manus Regional Processing Centre). In this paper we (author and translator)             
discuss the use of Whatsapp text/voice-messaging in order to both write and translate the              
work, and the political and practical difficulties faced during the collaborative process.            
We also analyse the book by foregrounding the combined experience of 1) displacement,             
2) exile and 3) incarceration as a unique literary standpoint. The reality of indefinite              
detention and the colonial nature of Australia’s border politics infuse all aspects of the              
book, from thematic concerns, form and mode of production. We argue that the book              
resists categorisation; associating No Friend but the Mountains with most transnational           
literature by deterritorialised writers is misplaced. The integral relationship between the           
three features mentioned above is constitutive of what we refer to as carceral-border             
media and reflects a style we term horrific surrealism. We explain that literature written              
within the carceral-border paradigm is distinct from work classified under more           
recognisable categories: exilic, diasporic or postcolonial. 

Omid Tofighian is Assistant Professor of Philosophy, American University in Cairo;           
Honorary Research Associate for the Department of Philosophy, University of Sydney;           
faculty at Iran Academia; and campaign manager for Why Is My Curriculum White? -              
Australasia. He is author of Myth and Philosophy in Platonic Dialogues (Palgrave            
Macmillan 2016) and translator of Behrouz Boochani's book No Friend but the            
Mountains: Writing From Manus Prison (Picador 2018). 

Behrouz Boochani graduated from Tarbiat Moallem University and Tarbiat Modares          
University, both in Tehran; he holds a Masters degree in political science, political             
geography and geopolitics. He is a Kurdish-Iranian writer, journalist, scholar, cultural           
advocate and filmmaker and non-resident Visiting Scholar at the Sydney Asia Pacific            
Migration Centre (SAPMiC), University of Sydney. He is also co-director (with Arash            
Kamali Sarvestani) of the 2017 feature-length film Chauka, Please Tell Us the Time and              
author of No Friend but the Mountains: Writing from Manus Prison (Picador 2018). 

Chairperson: 
Maha El Said is a Professor and Chair of the Department of English Language and               
Literature, Faculty of Arts, Cairo University. She is also the executive director of the              
anti-harassment unit at Cairo University. She has publications on Arab American           
writings, creative writing, popular culture, gender and the impact of new technologies on             
literature. Her latest book, Rethinking Gender in Revolutions and Resistance: Lessons           
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from the Arab World (Zed Books, 2015), addresses gender identities, gender relations            
and gender norms post Arab Spring.  
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“Grounded in Rootlessness: A personal insight into the issue of ‘values’ 
in Humanities and Social Sciences” 

Gëzim Alpion 

(Keynote Speaker - Day 3) 
 
Gëzim Alpion’s keynote address consists of three parts. Referring to his own experience             
as an undergraduate and a postgraduate at the Universities of Tirana, Cairo and Durham,              
he initially assesses the significance of formal multidisciplinary education for          
interdisciplinary research. He also identifies some of the challenges and responsibilities           
that come with being a disciplinary trespasser. In the second part, concentrating on the              
contribution of medieval and modern thinkers such as Thomas Aquinas, Ibn Khaldun,            
Max Weber, Edward Said and Zygmunt Bauman to perennial debates on ‘truth’, àsabiyya             
(solidarity), ‘intellectual freedom’ and ‘gazes’, Alpion contends that there is a need to             
reopen the debate on ‘values’ in Humanities and Social Sciences. In his view, these two               
branches of scholarship have never been, nor can they be, completely ‘value natural’ or              
‘value free’, especially at a time when globalization has failed to do away with ‘centres’               
and ‘peripheries’ and the widening gap between them. In the final part, Alpion provides              
examples from his ‘value laden’ academic research, creative writing, and journalistic           
work. Concentrating on the play ‘If Only the Dead Could Listen’ (2006), the monograph              
‘Mother Teresa: Saint or Celebrity?’ (2007), and the collection of articles ‘Encounters            
with Civilization: From Alexander the Great to Mother Teresa’ (2008), he explains that             
he has found useful especially C. Wright Mills’s call for the ‘intersection of biography              
and history’. This intersection, Alpion concludes, is significant not only for any work,             
academic or otherwise, to achieve ‘its intellectual journey’ but also for its author to              
accomplish the role of a committed and detached go-between. 

Gëzim Alpion graduated in 1989 from the Department of English Language and            
Literature at Cairo University where in 1991 he also completed an MA year in English               
and American Studies. Following his studies in Cairo, he moved to the United Kingdom              
where he studied for a doctorate at Durham University. He lectured at the Universities of               
Huddersfield, Sheffield Hallam and Newman prior to his appointment as Lecturer in            
Sociology at the University of Birmingham in 2002. In addition to teaching modules on              
the sociology of success, race, and film, Alpion offers supervision to doctoral students             
and postdoctoral scholars. He has served as a PhD external examiner for a number of               
well-known universities in India and as an external examiner for the BA Sociology             
degree at York St John University, UK. Alpion is an editorial board member for several               
peer-reviewed journals, including ‘Celebrity Studies’ (Routledge). He has reviewed book          
proposals for Palgrave Macmillan, Pearson Education, Polity Press, SAGE Publications          
and Routledge, and articles for academic journals such as ‘Islam and Christian–Muslim            
Relations’, ‘Celebrity Studies’ (Routledge), ‘British Politics’ (Palgrave), ‘International        
Journal of Public Theology’ (Brill), ‘Cultural Sociology’, ‘European Journal of Social           
Theory’, and ‘International Journal of Cultural Studies’(SAGE). He initially attracted the           
attention of the British media when, sponsored by Arts Council England, two of his plays               
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– ‘Vouchers: A Tragedy’ and ‘If Only the Dead Could Listen’ – were successfully staged               
in several cities in the UK in 2002, 2006 and 2008. The plays were published in the UK                  
and the US respectively in 2001 and 2008. He is also considered ‘the most authoritative               
English-language author’ on Mother Teresa. His acclaimed study ‘Mother Teresa: Saint           
or Celebrity?’ was first published by Routledge in London and New York in 2007. The               
Indian edition was published by Routledge India in New Delhi in 2008. The Italian              
edition was issued in Rome by Salerno Editrice also in 2008. Alpion’s collection of              
essays ‘Encounters with Civilizations: From Alexander the Great to Mother Teresa’, was            
published in India in 2008. The first US edition appeared in 2009. The second US edition                
by Transaction Publishers was issued in 2011. In 2017, the book was published by              
Routledge. He is also the author of several studies on the sociology of nationalism,              
media, and ethnicity included in collected editions published by SAGE, University Press            
of America, and Brewin. His books as well as the collection of articles ‘Foreigner              
Complex: Essay and Fiction about Egypt’ (2002) have been reviewed widely in academic             
journals and the media. His work in progress on the roots of St Teresa of Calcutta will be                  
published at the start of 2019. Alpion’s articles on British, Balkan, Middle Eastern and              
Indian politics, culture and identity have appeared in a number of international            
newspapers such as ‘The Guardian’, ‘The Independent’, ‘The Conversation’ (London),          
‘Hindustan Times’ (New Delhi), ‘The Middle East Times’ (Cairo), and ‘The Hürriyet            
Daily News’ (Istanbul). Over the last 10 years Alpion has been invited to deliver over 50                
keynote speeches, papers, lectures and talks at international conferences and universities           
in 15 countries, including the London School of Economics and Political Science,            
University College London, McGill University, New York University, the University of           
Delhi, Melbourne University, and the University of Helsinki. He has also had lecture             
tours in India (2005), North America (2008), and Finland (2012). Alpion is interviewed,             
profiled and quoted regularly for his publications and specialisms by news agencies,            
television and radio networks, and newspapers in the UK and in over 25 countries. 

<https://www.birmingham.ac.uk/staff/profiles/social-policy/alpion-gezim.aspx> 

Chairperson: 
 
Hoda Guindi is an Emeritus Professor of English and American Literature at the             
Department of English Language and Literature at the Faculty of Arts, Cairo University.             
She has written on feminist and cultural issues. Her research interests are Henry James              
and women artists.   
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Abeer Mohammed Raafat Khalaf 
Lecturer, English Department, Assiut University, Egypt 
 

An Unquenchable Search for Home and Identity in Keija Parssinen’s 

The Ruins of Us (2012) 

Home and identity, simple as they sound, are challenging words to define. Many fields              
such as psychology, sociology, philosophy, history, literature, and political science have           
tried to provide an understanding of these two words. This paper is an attempt to examine                
the concepts of home and identity in Keija Parssinen’s The Ruins of Us (2012). Parssinen               
is a third- generation expatriate who was born in Saudi Arabia. Her novel is about an                
American woman, Rosalie, who has decided to give up her life in America and marry a                
Saudi man, Abdullah, and move to Saudi Arabia as an attempt to belong. They enjoy a                
happy life for many years, despite cultural differences, and have two children, Faisal and              
Mariam. Suddenly, the idea of a cozy home is shattered as Abdullah takes a second wife.                
Therefore, the couple is trying to overcome this problem, but unfortunately, Faisal has             
been influenced by a sheikh who opposes the Saudi regime; consequently, Faisal is in              
trouble. As for Mariam, she advocates freedom for Saudi women. The disintegration of             
this family influences its identity development. Thus, from the beginning of the novel to              
its end, each character is searching for his/ her home and identity. The approach of this                
paper is based on Eugenia Scabini and Claudi Manzil’s concept of ‘family identity’ in              
addition to an elaboration of the meaning of home. 

Abeer Mohammed Raafat Khalaf is a Lecturer in English Literature at the English             
Department, Assiut University. She received her BA in English in 2004 and the MA and               
PhD in English Literature in 2009 and 2013 respectively from Assiut University. She is              
interested in English and American Literature. 

❋❋❋❋❋ 
 
Ahmed Khater 
Department of English, Faculty of Arts, Helwan University, Egypt 

Linguistic Resources of Intersubjective Positioning in English-Arabic 
translation of Political Texts: A computer-assisted Approach 

 
Intersubjective positioning is a major component of the appraisal theory, proposed by            
Martin (2000, 2003), White (2002A, 2002B, 2003A, 2003B) and Martin & white (2005).             
It is fundamentally based on three notions: attitude, engagement and graduation.           
Intersubjective positioning is realized by engagement, which provides a myriad of           
linguistic resources used by speakers/writers to ‘adopt a stance’ (Martin & White, 2005,             
p. 92). Moreover, one aspect of engagement is Graduation, which provides a set of              
resources not only for grading attitudinal values but also for scaling ‘the degree of the               
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speaker/writer’s intensity, or the degree of their investment in the utterance’ (ibid, p.             
135). Following Munday (2017), the present paper seeks to examine Reporting verbs and             
intensifiers as two of the engagement and graduation resources for intersubjective           
positioning. The study investigates how they can potentially manage the intersubjective           
positioning of translators of political texts in relation to their translations, and determine             
the extent to which translators can manipulate the response of their text receivers. The              
study focuses on the translation of English analyses of political events into Arabic.             
Further, an ultimate goal of the present research is to assess the validity of computational               
tools and techniques of corpus linguistics for identifying and analyzing instances of            
reporting verbs and intensifiers as effective markers in the process of intersubjectively            
positioning translators with reference to texts and their original authors. For this purpose,             
a corpus of 50 English source political texts and their Arabic target counterparts is              
constructed with the aid of automatically tagging the source sub-corpus, and aligning it             
with the target sub-corpus semi-automatically. Word frequency is employed to provide a            
quantitative list of the reporting verbs and intensifiers under study. Concordancing is then             
used to assist in their qualitative analysis as valid markers of engagement and graduation              
resources for the intersubjective positioning of translators. 
 
Ahmad Khater received his BA in English language and Literature from the Faculty of              
Arts, English Department, Ain-Shams University. He obtained his MA degree in           
Translation with a thesis entitled: “The Translation of Arabic Legal Texts into English: A              
Linguistic Study.” His PhD degree from the Faculty of Arts Helwan University carries             
the title of “A Corpus Linguistic Study of Syntactic Shifts and Explication in             
Translation.” His main research interests are: corpus and computational linguistics and           
their applications. 

❋❋❋❋❋ 
 
Aida Jean Ragheb 
English Department, Faculty of Arts, Ain Shams University, Egypt 
 

The Quest for Identity In Wajdi Mouawad's Scorched 

Wajdi Mouawad, the Lebanese Québécois dramatist, uses the myth of Oedipus as            
primary intertext in his play Scorched (2003) against the backdrop of the Lebanese Civil              
War (1975-1990). When the war broke out Mouawad's family found themselves caught            
up in the hostilities; they were forced to leave Beirut and settled in Montreal. Scorched                
tells the story of a mother who leaves her twins a testament which becomes the driving                
force behind their journey to self discovery and the reconstruction of her story. The twins               
embark upon a quest to discover the reason for their mother's detachment and silence;              
their search takes them from Canada to the country of their mother's birth only to witness                
the secrets of her past and of their origins-a quest which is both painful and liberating.                
The paper proposes to focus on the Theatre of Witness, showing how the act of speaking                
and the act of silence serve as devices of enacting testimony and storytelling, allowing              
the individual to reclaim the self. 
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Aida Ragheb is the Professor of Drama and former Chairperson of the English             
Department at the Faculty of Arts, Ain Shams University. Her research areas include             
world literatures and cultural studies. 

❋❋❋❋❋ 

 
Aisha Khalil Abdel-Karim 
Independent Researcher and Instructor at Oregon State University, USA  

 
(Un) grievable Lives: Reading The Corpse Washer 

 
After publishing it in Arabic as The Pomegranate Tree Alone (2013), Sinan Antoon             
translated his own novel into English as The Corpse Washer (2013). This was Antoon’s              
second novel, and was long-listed in 2014 for the Independent Foreign Fiction Prize. His              
third novel, Ave Maria, was shortlisted for the International Prize for Arabic Fiction             
(IPAF) in 2013. The novel is set in present-day Iraq, which has been torn by consecutive                
wars: the Iraq-Iran war (1980-1988), Saddam Hussein’s venture into Kuwait (1990), the            
war and the decade-long economic sanctions that followed, and the US-led invasion in             
2003 and its aftermath. In addition, Saddam Hussein’s rule of Iraq during (most of) these               
long years of war was ruthless. With such violence enveloping the actions of the novel,               
and with a protagonist who is a professional corpse washer, the narrative is prone to be                
grim. I argue, however, that the author has given a beacon of hope for humanity in spite                 
of these depressing circumstances. For this line of argument, I rely on the analysis of               
Judith Butler on what constitutes a grievable life, and how to move forward from              
personal mourning of loved ones into a more encompassing care for all humanity. These              
are themes that Sinan Antoon touches upon in the narrative, and that are highlighted in               
this paper. I suggest that an understanding of a common human vulnerability, such as the               
protagonist exhibits, points the way forward for Iraqis in the midst of the violence that               
engulfs their contemporary history.  
 
Aisha Khalil [Nasser] Abdelkarim holds a PhD in Middle East Studies from Exeter             
University, and has recently completed an MA in Women, Gender, and Sexuality Studies             
from Oregon State University. Her research interest is in the intersection of politics,             
gender, and culture in the Middle East. She is an instructor at Oregon State University.               
She wrote articles that appeared in Jadaliyya (in Arabic) and Arabic Literature (in             
English). Zaat: On changing Gender Relations explores the difference between Sonallah           
Ibrahim’s classic novel Zaat, and the TV series it inspired. The Longing of the Dervish            
offers a postcolonial reading for the award-winning novel. She is currently researching            
the extended life and career of Tahia Carioca. 
 

❋❋❋❋❋ 
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Alsayed Muhammad Ali 
Prince Sattam bin Abdulaziz University, Saudi Arabia  
 
The Representations of Tyrants & Demagogues in Fiction: The Rise of 

Populism in the Postmodern Novel 
 
Despite the claim that the postmodern world has shrunk—its borders having been            
virtually deconstructed and its social and cultural contacts reinforced—xenophobia and          
cultural division continue to have an overwhelming impact on both Western and Eastern             
cultures. This effect has recently been manifested in the form of the postmodern novel.              
That is to say, hybridity, multiculturalism, and cultural diversity have been replaced by a              
harsher style of discourse: a postmodernist mood, which can best be described as             
skeptical, subjective, and relative. This mood of suspicion, subjectivism, and relativism,           
which currently dominates postmodernism, offers fertile ground for populist hegemony,          
tyranny, and demagogy the repercussions of which have been felt by refugees, minorities,             
and ‘hybrid’ people living in both the East and the West. Following the Arab spring, a                
sweeping mood of populist discourse emerged in the Middle East in both political             
discourse and literary works. Mohammed Mursi, the elected president of Egypt and a             
member of the Muslim Brotherhood, used a populist form of discourse in his speeches              
during his presidency campaign. This was motivated by a religious zeal to propagate the              
revival of the Caliphate and a return to Islamic tradition. Populist discourses have also              
been widely circulated in Western countries, including Holland, France and Germany,           
and Donald Trump was elected President of the United States of America after a              
campaign filled with populist and xenophobic rhetoric. As such, this paper seeks to study              
the rise of populism in a selection of contemporary novels and shows how populist              
discourses may help empower tyrants and demagogues around the world. In addition, it             
aims to introduce an innovative and critical reading of the postmodern novel, whether             
written in Western or Eastern contexts, through the use of New Historicism as a critical               
methodology for interpreting populist discourses in modern literature. 
 
Alsayed M. Aly Ismail is currently an assistant professor of Literary Criticism and             
Translation Studies at Prince Sattam Bin Abdulaziz University, KSA.  He is the author of              
Hermeneutics and the Problem of Translating Traditional Arabic text, published by           
Cambridge Scholars Publishing. He is the author of several papers in translation in high              
impact factor journals including, but not limited to, "Translating Dialect embedded in            
Njadi Proverbs," published in Dialectologia, Barcelona University, “Intercultural        
Understanding When Translating the Concept of Jihād into English,” and so on. 
 

❋❋❋❋❋ 
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Alyaa Said Bayoumy 
Associate Professor, English Department, Faculty of Arts, Ain Shams University, Egypt  
 

Nomadic Identities and the Search for Citizenship: Roy Williams's 
Fallout and Kwame Kwei-Armah's Fix Up 

After World War II people from African, the Caribbean and South Asian locations             
arrived in Britain in great numbers. This mass migration altered the nation's demographic             
composition more markedly than in any other period in its history. The resulting modern              
multicultural nation state has been shaped by the ethnic diversity of its citizenry. As a               
rule, it is in the nature of the welfare state that once the immigrant population become                
part of the legally settled population, they have to be included in political, civil and social                
rights. Yet the rights of citizenship in Britain have been increasingly perplexing, and the              
black migrants have not been absorbed into the mainstream of the society. Therefore, the              
experience of migrancy in Britain has become one of developing nomadic identities and a              
continuous search for citizenship. Black British theatre is one of several arenas through             
which issues relevant to nomadic identities such as displacement, unbelonging and racism            
can be explored. This paper provides an inquiry into contemporary experiences of            
migrancy in Britain through the study of two plays by second generation black British              
playwrights: Roy Williams's Fallout (2003) and Kwame Kwei-Armah's Fix Up (2004).           
The study will employ nomadology and culture theories by critics such as Gilles Deleuze,              
Elias Canetti, Paul Gilroy and others. 

Alyaa Said Bayoumy is an Associate Professor at the English Department, Faculty of             
Arts, Ain Shams University, Egypt. She worked on modern English drama for her MA              
and PH.D. degrees. She participated in several conferences at Cairo, Ain Shams and             
Helwan universities. Among her fields of interest are world drama and cultural studies. 

❋❋❋❋❋ 

 
Amal Aly Mazhar 
Emeritus Professor, English Department, Faculty of Arts, Cairo University, Egypt 
 
Amitav Gosh’s In an Antique Land: “Caught Straddling [or Crossing] a 

Border”? 
 
Amitav Gosh’s highly intriguing text In an Antique Land (1992) which “has been noted              
for its mercurial defiance of generic classification,” is a clear manifestation of the             
merging and crossing of different kinds of borders—literary, geographical, historical,          
political and cultural. On the one hand, Gosh crosses literary borders by a strange mixture               
of anthropological inquiry and a reconstructed, imaginary narrative. This text is built on             
two parallel strands: on the one hand, the writer’s concern with anthropological studies             
leading to writing his Ph.D. which is provided in his factual description of the manners               
and customs of the Egyptians in a small Delta village. The second parallel strand consists               
of a reconstructed narrative of a dubious medieval history of a Jewish merchant who              
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resided in Cairo and crossed many geographical borders from Cairo [Fustat of the             
medieval ages] to Aden then to India. The crossing of many borders does not imply that                
they are merely physical or geographical, but, as this presentation seeks to argue, are              
cultural, historical and political borders. The proposed presentation attempts to inquire           
into the rationale behind Gosh’s crossing of different physical and metaphorical borders            
which sheds light on the motives behind his reconstruction of this questionable narrative.             
Interestingly, Gosh refers to himself in the text as “caught straddling a border”, which              
sheds light on the prime importance he lays on borders. The aim, thus, is to inquire into,                 
not only the physical or geographical borders that the focal character in the reconstructed              
narrative crosses, but more importantly, the straddling or crossing of metaphoric borders,            
and their rationale and significance specifically at the time of the production of this              
highly intriguing text. 
 
Amal Mazhar is an Emeritus Professor of Drama and Comparative Literature at the             
Department of English Language and Literature, Faculty of Arts , Cairo University. Her             
main interests are Egyptian, British and Irish drama. She has published numerous            
scholarly articles in these areas. She is also interested in translation from/into            
English/Arabic. She has translated into English two plays: Ahmed Etman’s  Cleopatra           
Worships Peace and Mahmoud Diab’s Gate to Conquest (Bab El Futuh). She also             
translated from English into Arabic(with introductions) Amitav Gosh’s In an Antique           
Land (2012) and Chinua Achebee’s No Longer at Ease(2015). In collaboration with other             
translators, she translated from English  into Arabic, The Oxford Companion to The            
Theatre (translated into Arabic as The Dictionary of Theatre in 5 volumes). This also              
involved  updating some entries. She has supervised numerous M.A. and Ph.D. theses            
(about 25) in the areas of Comparative Drama, Irish Drama and British Drama. 
 

❋❋❋❋❋ 

Amal Hamada 
Cairo University, Egypt 

Crossing the Border of Silence: #metoo and the Politics of Power 
 
The silence around sexual harassment has been the norm for several reasons, all related to               
the imbalance of power. In Sexual Harassment of Working Women: a case of sex              
discrimination (1979) Catharine A. MacKinnon was the first to categorize sexual           
harassment as an act of violence due to the imbalance of power. Ever since, there have                
been hundreds of studies analyzing reasons, calling for law changes and hundreds of             
projects to prevent sexual harassment, or protect and support women surviving these acts.             
Nonetheless, there has never been such a global movement of women "speaking up" such              
as #metoo. Observing the #metoo prodigies transforming "cacophonous chorus of          
individual voices" into "an influential feminist force" manifests a shift of power that             
cannot be overlooked. (#FemFuture: Online Revolution 25). Gender relations in a           
patriarchal system take place in “closed space” and in very rare cases in “invited space”,               
yet resistance and social change happen only in “claimed space”. While the third wave of               
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feminism was about acknowledging differences and individuality, the fourth wave of           
feminism units in collaboration based on collective impact, allowing women to challenge            
“spaces of power” as they utilize what John Gaventa calls “power with” (2005). Making              
use of Gaventa’s power cube theory, this paper investigates the reasons behind this global              
wave of reporting sexual abuse. It argues that the #metoo movement is an act of claiming                
spaces aiming at giving voice and, more importantly, changing existing power relations.            
It will explore how women have broken the silence and how power shifts are happening               
as women cross the border of power and thus the border of silence. 
 
Amal Hamada is an Assistant Professor of Political Science at the Faculty of Economics              
and Political Science, Cairo University. She focuses in her research on daily politics and              
how ordinary people get to challenge, maneuver and eventually shift power relations in             
their local contexts. Amal teaches many courses at both undergraduate and postgraduate            
levels on topics related to gender and comparative politics.  
 

❋❋❋❋❋ 

Amal Hamza Mohamed Shenishen 
Lecturer, Department of English, Faculty of Arts, Tanta University, Egypt  
 

Problematic Translation of Shakespeare’s Sonnets into Arabic: 
Intercultural Reciprocity and Translation Competence 

 
Shakespeare’s sequenced set of 154 sonnets has become the interest of numerous            
translators in many parts of the world. Apart from the linguistic aspect, the translation of               
the sonnets has cultural, aesthetic and social aspects. The intention of this paper is not to                
evaluate the quality of the Arabic translations of the sonnets, but rather to analyse and               
investigate the aesthetic value as well as to what extent the translator is norm-governed.              
This paper has a twofold significance. It attempts to scrutinize the aesthetic value of the               
translation of Shakespeare’s sonnets in both prose and verse. It also examines what the              
receptor accepts and expects from the translator. The novelty of the paper is that it offers                
a comparison between five Arabic translations of Shakespeare’s sonnets in the light of             
the polysystem theory (Even-Zohar), and translation as a norm-governed activity (Gideon           
Toury). The study will depend on a cross comparison between a selection of translated              
sonnets and their original texts from a cultural and aesthetic perspective. The overall             
purpose of the paper is to point out to what extent the translation of Shakespeare’s               
sonnets retains the qualities and the aesthetic value of the original text.  
 
Amal Shenishen is a Lecturer of English Language and Literature at the Department of              
English Language and Literature, Faculty of Arts, Tanta University. She obtained her            
MA in 1999 and PhD in 2008. Her research areas include translation studies. 
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Amal Ibrahim Kamel 
Lecturer, Department of English Language and Literature, Faculty of Arts, Fayoum           
University, Egypt  
 

Nature and the Plight of the Oppressed: A Comparative Eco-critical 
Reading of Sam Sheppard’s The God of Hell and Tess Onwueme’s Then 

She Said It 

The ecological crisis is one of the most persistent problems of our time. The world faces                
ecological problems such as shortage of drinking water or food supply, climate change,             
the cutting down of world’s forests, the extinction of some birds or animal species, global               
warming phenomenon, contamination, etc. Theatre plays a vital role in raising public            
awareness and conceptualizing these issues. As a term, eco-theatre refers to the            
intersection of ecology and performance. The aim of this paper is to explore how Sam               
Sheppard’s The God of Hell (2004) and Tess Onwueme’s Then She Said It (2003)              
highlight some ecological crises such as the contamination of rural environment in the             
former play and the Niger Delta Crisis in the latter. The representation of nature in both                
plays is not as an external scene but an interaction between the place itself and the                
identity of the individuals who live in it. Nature works as a force that affects humans and                 
at the same time is affected by them. The plays under study reveal the effect of political                 
systems on man’s physical well-being and the environment .The research attempts to            
answer the following questions: How is nature presented in both plays? What is the role               
played by the physical setting in both plots? Do these plays call for ecological wisdom?               
How is the relationship between man and the natural world depicted? And how is the               
environmental degradation linked to the disintegration of individuals in both plays? 

Amal Kamel is a lecturer in English Language and Literature at the English Department,              
Faculty of Arts, Fayoum University. Research interests include gender studies,          
comparative literature, contemporary literary theory and criticism and cultural and ethnic           
studies. She specializes in drama and teaches courses in drama and comparative literature             
at her home department. She has participants in a number of local and international              
conferences, notably the New Directions in Humanities Conference at Imperial College           
London in 2017. 

❋❋❋❋❋ 

 
Amani Wagih Abd Al-Halim 
Associate Professor, English Department, Faculty of Arts, Cairo University, Egypt  
 

A Magical Realist Reading of Archetypes in Luis Valdez's Mummified 
Deer 

 
An archetype is generally defined as "a universal symbol that cuts across geographical,             
cultural and chronological boundaries to present a human experience that evokes a            
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similar response regardless of time and place" (McQuien 8). It is a term that was first                
coined by Carl Jung, one of the principal founding fathers of modern psychology. He              
recognized that there were universal patterns in all stories and mythologies regardless of             
culture, time or place that were part of the human mind stored in what he termed as "the                  
collective unconscious". Joseph Campbell employed some of Jung’s ideas and applied           
them to world mythologies. He contended that the myth provides sufficient access to the              
unconscious; it is a kind of psychological therapy because it uncovers the secrets hidden              
in this unconscious to the conscious. Using Jung and Campbell's definitions as a             
backdrop, this paper argues that Luis Valdez, the leading Chicano playwright, in his play              
Mummified Deer (2000) has twisted the function of common archetypal patterns in Yaqui             
mythology such as symbols, characters and themes to shock his spectators aiming to urge              
them to reconsider their socio-political conditions. The paper will discuss Valdez's           
unconventional use of archetypes and symbolic paradoxes such as time and timelessness,            
life and death, fantasy and reality, among other opposites, in the light of Magical              
Realism. According to Brenda Cooper, Magical Realism captures "the paradox of the            
unity of opposites", and by challenging these polarities it crosses existing boundaries            
creating a new space and time where these extremes intersect (15). To the best of the                
present writer's knowledge, previous studies examined Valdez's plays adopting a          
postcolonial perspective, but unlike other Latin American works of fiction, the elements            
of Magical Realism in relation to archetypes have not been explored before regarding             
Valdez's theatre. 
 
Amany Abd Al-Halim is an Associate Professor of Comparative Drama at the English             
Department, Cairo University. She is a member of the Core Committee at Pathways,             
Faculty of Engineering, Cairo University, a co-author and co-designer of interactive           
online training programs at the Supreme Council of Universities, Cairo University. She            
has presented and published academic papers at national, regional and international           
conferences as well as journals. 
 

❋❋❋❋❋ 

 
Amany M. Elnahhas 
Helwan University, Egypt  
 

Between Comics and Facebook Literature: Challenging Corruption and 
Sexism in John Maher, Maged Raafat, and Ahmad Raafat’s  El3osba 

 
Facebook is no longer an online forum for social interaction, networking, entertainment and             
sharing of news, everyday interests, and current events. More importantly, like Twitterature,            
Twisters, Twiller, tweet fic, Twiction, cyber-narratives, auto-fiction and other terms that           
express the influential impact of technology on literature; Facebook has become a platform             
where writers have managed to cross boundaries, challenge bureaucratic systems and find            
access to millions of readers unhinged by the mechanisms of the book publishing industry. In               
Egypt, like elsewhere, writers have taken to Facebook to voice both their personal and public               
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frustrations. Between traditional views that stress the chaos and the unprofessionalism of a             
medium that is free of the basic confining, yet regulating, principles of the industry on the                
one hand, and the more progressive ones delving into Facebook as a medium of              
communication, creativity, and intellectualism that enables writers to have direct,          
spontaneous, and uncensored communication with their readers, Facebook literature has          
turned to be one of the basic and most popular means of engaging readers in an increasingly                 
fast-paced and tech-focused world. El3osba is a good example of what literature has brought              
into this radically changing digital world. Though initially published on Facebook as            
comics/short stories in 2012, before it took a print form, El3osba has continued to garner               
attention from a broad spectrum of the reading community. Through a league of six Egyptian               
superheroes, the writers attempt to challenge not only the notion that comics are aimed only               
at children, but also a conglomeration of seriously and highly persistent topics of corruption,              
identity loss, gender discrimination, and minority rights. This paper seeks to employ the             
theories of post-colonialism and cyber-feminism in order to investigate how digital literary            
publishing has served to create a world of not only self-representation but also political              
engagement, social awareness, mobilization, change, and revolution. 
 
Amany Elnahhas is an Assistant Professor of English Language and Literature, Faculty of             
Arts, Helwan University. She obtained her PhD through a joint supervision program between             
the University of Washington (USA) and Helwan University in 2012. She served as a visiting               
scholar at the department of African and Afro-American Studies at the University of North              
Carolina (2001-2003). Her main research interests cover Colonial and Postcolonial theory,           
Middle Eastern history and politics, gender studies, African/African-American literature, and          
comparative studies. 
 

❋❋❋❋❋ 

 
Amany Mahmoud Mohamed Abdel-Samad El-Sawy 
Lecturer, Department of English Language and Literature, Faculty of Education, Alexandria           
University, Egypt 
 

Carnivalesque Border-Crossings: The Fluidity of Identity in Marie 
Jones’ A Night in November 

 
Marie Jones’ A Night in November interrogates the Protestant, unionist community and            
the extremists that not only perpetuate bigotry, sectarianism, and hate but also further the              
divide between Protestants and Catholics in Northern Ireland. Through polyvocal          
performance and multiple border crossings, Jones experiments the potential polyvocality          
of theatrical monodrama to dramatize the fluidity of identity. A Night in November is              
written for one actor who plays the central character, Kenneth McCallister; however,            
Kenneth is himself an actor who gives voice to a series of other characters. Although the                
play is technically a monodrama written by a playwright for an actor, the emphasis on               
multiple role playing by a single actor and the reliance on the physical, performative              
virtuosity, and skill of the actor suggest that the play can also be categorized as a                
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one-person show. The theatricality of A Night in November is central to this space of               
imagined possibilities. The monodramatic form not only underscores Kenneth’s initial          
isolation, it also allows movement into a narrative space beyond the literal and physical              
confines of Belfast and its Troubles and enables an imaginative and narrative            
transformation that transcends the traditional confines of theatre and identity. These           
imagined possibilities are mirrored by a polyvocal, theatrical movement between several           
characters: moderate Protestants, extreme loyalists, Catholics, Northern Irish, Irish from          
the Republic, men, and women. These community, border, and gender crossings, made            
by a single character and actor, are further mirrored by Kenneth’s physical and             
psychological journeys into the Republic and the carnival space of the World Cup. Jones’              
carnivalesque border crossings underscore the fluidity of identity, challenge the static           
identities of Northern Irish sectarianism, and offer the possibility of transformation. 
 
Amany El-Sawy is a Lecturer at the English Department, Faculty of Education,            
Alexandria University. She earned a Master's degree in English Literature in 2010 and             
obtained a PhD in Contemporary British Drama in 2013. She is also a playwright and               
participated with her first Play The Sun in the 2015 Women Playwrights International             
Conference held in Cape Town, South Africa. 
 

❋❋❋❋❋ 

 
Amany Youssef 
The British University in Egypt, Egypt (on secondment from Helwan University) 
 

Humor in Street Interviews: 
A Linguistic Study of the Effect of Culture, Age, and Gender 

 
T.V. broadcast street interviews, where an interviewer poses one or two (usually            
humorous) set questions to pedestrians at random, have become a global phenomenon            
crossing social, economic, and cultural boundaries to target a trans-generational audience.           
Integrating two theories of humor, namely Incongruity (Attardo, 2001; Morreall, 1983;           
Schwarz, 2010) and (Self-)Disparagement(Ferguson and Ford, 2008; Martin et al., 2003;           
based on early work by Wolff et al., 1934; Middleton, 1959; Priest, 1966; and Priest and                
Abrahams, 1970), the study sets out to investigate the effect of culture, age, and gender               
on how humor is produced and received. The data comprises five You Tube clips of the                
Egyptian talk show الشارع /muði:ʕəʃʃæ:riʕ/مذیع ‘street broadcaster’ and five clips of the            
comparable American Pedestrian Question segment in the Jimmy Kimmel Live show.           
On both sides, Egyptian and American, the type of interview questions and the jocular              
tone of voice and gestures of the broadcasters set up a climate conducive to humor. In                
replying to the humorous questions, preliminary results have revealed that both Egyptian            
and American interviewees have often broken publicly-held cognitive schemes in their           
respective cultures, resulting in incongruities and generating humor. American         
interviewees, especially older males, have produced incongruities based on a mismatch           
between how they viewed themselves and how they actually looked on camera. When             
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faced with seemingly challenging questions, Egyptian interviewees, especially younger         
males, have particularly engaged in self-mockery both verbally and non-verbally, to           
which the interviewer, as well as the bystanders, reacted with laughter and jocular             
gestures. 
 
Amany Youssef is an Associate Professor of Linguistics with the Faculty of Arts and              
Humanities of the British University in Egypt, on secondment from Helwan University.            
She received her MA in Applied Phonology from Memorial University, Canada, and the             
PhD in Minimalist Syntax from Helwan University. Research interests include syntax,           
cognitive linguistics, pragmatics, and semiotics. 
 

❋❋❋❋❋ 

 
Amira Hanafi Sayed Elzohiery 
English Department, Faculty of Arts, Cairo University, Egypt  
 

A Linguistic Study of Hashtag Activism on Twitter: A Genre Analysis 
 
Hashtag activism has changed the way people protest and have their voice expressed.             
Twitter users employ hashtag activism to create social and political campaigns in order to              
raise awareness towards a certain cause in very short messages. While most studies have              
examined the use of hashtags as tools for information organization and retrieval, fewer             
studies have tried to account for the ways Twitter users utilize hashtagging for social and               
political campaigns. Genre analysis has recently been applied to the relatively           
unstructured rhetorical environment of the internet to examine how users employ certain            
textual conventions to deliver their messages across the internet. However, no research            
has been conducted to analyze hashtag campaigning as a distinctive genre. It is             
significant to investigate how this genre enables and enhances collective action.           
Following the traditional genre analysis model by Bhatia and Swales (1990) and            
Lomborg’s (2013) new framework on digital genres, the proposed study seeks to find out              
whether the selected hashtag campaigns belong to the same genre. It will use the              
quantitative and qualitative methods of research to analyze a corpus of 30,000 tweets             
written in English from ten hashtag campaigns during (2016 – 2018) with the purpose of               
describing the genre in terms of their lexico-grammatical features, text pattern and            
structure. Although the study will follow the models described by Bhatia and Swales             
(1990), it will attempt to develop their model to better suit the nature of the short                
messages of hashtag campaigns. It will be useful for media producers, corporations,            
organizations and ordinary internet users to make use of the model that the study will               
devise to guarantee the success of their online social and political messages within the              
constraints of 140 characters limit. 
 
Amira Elzohiery is a PhD candidate and an Assistant Lecturer at the English Department,              
Faculty of Arts, Cairo University. She received her MA in Applied Linguistics from Cairo              
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University. Her current research is on Hashtag campaigns on Twitter. Her research interests             
include psycholinguistics, digital discourse and teaching. 
 

❋❋❋❋❋ 

 
Ashley Null 
BD (Cantab), FRHistS, FSA 
 

Katherine Parr: Crossing Borders 
 
Katherine Parr (1512-1548) was final wife of Henry VIII and a commitment crosser of              
the social and religious boundaries of her class. During her three-month regency of             
England (July – September 1543), she gained confidence in discharging royal power            
according to her own priorities. When by 1546 she had abandoned the traditionalist             
Catholic religion her husband had officially promoted with the King’s Book (1543), she             
used her intimacy with the king to urge him to carry his reformation further than just                
ridding England of the pope, but also by rejecting the medieval understanding of             
justification through grace and good works. Henry found her border-crossing offensive           
on two fronts, first, that as a woman, she would presume to be a teacher of religion, and,                  
second, as a wife she would presume to teach her husband, rather than learn from and be                 
submissive to his views. Katherine was eventually silenced by a plot to have her arrested               
and killed as a heretic, a fate she avoided only by tearfully crossing back into               
conventionality during a personal interview with the king. However, even when she            
ceased her efforts to influence Henry and the religious affairs of the realm during the               
final six months of his reign, she confided her spiritual autobiography to a manuscript,              
explaining the reasons for her conversion to the doctrine Henry had explicitly rejected in              
his book, justification by faith. Nine-months after Henry’s death, under a government            
now controlled by Protestants, Katherine published her manuscript as The Lamentation of            
a Sinner (1547). Crossing boundaries once again, she used her prestige as the widow of               
the famously traditionalist Henry to publicly undermined Henry’s religious teaching. No           
doubt as she had previously had asserted to her husband, Katherine argued that the new               
affections aroused by the Protestant teaching of justification by faith were the reason for              
her conversion, since she felt the new doctrine enabled her at last to become an authentic                
medieval English catholic, with a burning heart of love for God and neighbor. In so               
doing, Katherine not only supported the over-turning of her husband’s religious legacy,            
but she also has given historians the only surviving account of how England’s first              
Protestants saw the doctrine of justification by faith as fulfilling the spiritual aspirations             
of late medieval English spirituality. In so doing, Katherine was not only a border-crosser              
but also a trail blazer. 
 
Ashley Null has been awarded numerous grants for his research on Thomas Cranmer,             
including fellowships from the Fulbright Commission, National Endowment of the          
Humanities, Guggenheim Foundation, and the German Research Council. He is the           
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author of Thomas Cranmer’s Doctrine of Repentance and the forthcoming The           
Efficacious Word of God: Volume One of “Cranmer’s Great Commonplaces.” 
 

❋❋❋❋❋ 

 
Asis De 
Associate Professor and Head, Department of English Language and Literature, Mahishadal           
Raj College (NAAC Accredited ‘A’ grade College), Vidyasagar University, West Bengal,           
India 
 

Illusory Boundaries: Crisscrossing Spaces and Narration in Amitav 
Ghosh’s In an Antique Land 

 
A border is a line of separation between spaces of reality intending imposition of order.               
Since its publication, Amitav Ghosh’s In an Antique Land (1992) remains defiant to any              
generic classification, blurring the border between fiction and non-fiction. Straddling          
both Egypt and India on the spatial level and an idyllic twelfth-century Middle-East and a               
contemporary Egypt on the temporal level, this literary work muses on both historically             
rich sensibility and a rather nationalist paradigm in a modernizing world. This paper aims              
at mapping the crisscrossing of cultural differences and historiography, religious          
consciousness and nationalism, antiquity and modernization to focus on the illusory           
nature of borders between spheres of human perception over time and space. The             
problematic dialectic between the two cultural and temporal spaces in the Middle-East,            
its connection with the auto-ethnographic consciousness of the writer and Ghosh’s ability            
in linking his interdisciplinary project with the Indian reality deserves a reassessment.            
This paper also attempts to emphasize how the reader may find not just one narrator, but                
two narratorial voices crisscrossing the temporal and the spatial: the Narrator ‘I’ and the              
Narrated ‘I’. As the narrated spaces of Egypt and India mix and merge over time and                
geo-political boundaries, how Ghosh’s cosmopolitan formula accommodates both        
differences and harmony to uphold the illusory nature of borders, still remains a relevant              
point even after twenty-five years of the book’s publication. 
 
Asis De is an Associate Professor and Head of the English Department at Mahishadal Raj               
College, India. His research interests include studies of identity negotiation in diasporic            
cultural spaces with references to postcolonial Anglophone literatures. In a number of            
publications and conference presentations in India and in Europe (Belgium, Germany,           
England, France, Scotland, Switzerland, Italy, Spain and Austria), he has worked on            
cultural identity and transnationalism in Asian, Caribbean and African fictional          
narratives. He is a life member of IACLALS and regular member of EACLALS, PSA,              
GAPS, SIEF, and MESEA. 
 

❋❋❋❋❋ 

  

22 



Asmaa Abdelsalam Elsheikh 
Damanhour University, Egypt  
 

   Representing Mental Illness Across Genres: Special Reference to 
Salwa Bakr and Yousef Elguindi (A Comparative Study) 

 
Representing mental illness in literary texts became, recently, much loaded with common            
psychological knowledge. Mental illnesses like depression, hallucination, paranoia, and         
even schizophrenia, became familiar terms for the ordinary man. This puts burden on             
literary texts which represent such cases, making epistemological limits to the process of             
representation. On the other hand, these texts are confined by the limitations of their              
genre (novel, drama or poetry) and by the narrative modes available to these genres. This               
paper attempts to investigate the ability of each narrative genre and mode (diegesis and              
mimesis) to work under such epistemological limits and hence their ability to represent             
semi-clinical versions of some psychological cases. Sayeda and Carima are two           
psychological cases represented in Salwa Bakr's short stories Such a Beautiful Voice and             
Thirty-One Trees, which were later adapted to the American theatre by Yousef Elguindi.             
This paper takes these two narratives as a study case, investigating the difference between              
the two writers, Bakr (as short story writer) and Elgiundi (as a dramatist), in their appeal                
to use diegetic or mimetic modes of narration; and how these modes help, or limit, the                
process of representation. Moreover, this paper, attempts to answer the following           
questions: how diegetic mode of narration can be different from mimetic mode in             
representing these psychological cases? What are the limitations encountered by diegetic           
and mimetic representations of mental illnesses? 
 
Asmaa Elsheikh is an Assistant Professor at the English Department, Faculty of Arts,             
Damanhour University. She obtained her PhD in English literature and criticism from the             
English Department of the Faculty of Alsun, El Menia University. She is interested in              
comparative literature, interdisciplinarity, cross-culture literature and cross-genre       
representation. 
 

❋❋❋❋❋ 

 
Asmaa Ahmed Hassen Ahmed 
Faculty of Al-Alsun, Ain Shams University, Egypt 
 
English-Arabic Code Switching of the Arabic Language speakers in Instant 

Messaging: Motivations and Structure 
 
Modern technology has been occupying the world and it is widespread in all fields of life.                
One of the most prominent fields is telecommunication, especially with the invention of             
smartphones and their advanced operating systems that operate many useful applications..           
One of the most popular applications is “whatsapp” ". According to Chodhry (2016), “ In               
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April 2015,” whatsapp” reached 800 million active users and by February 2016, it had              
grown to one billion”. So, it cannot be denied that instant messaging is a phenomenon that                
influences many fields in life including languages. Code-Switching (CS) is shifting from one             
language to another within the same utterance and/or speech event (Gumperz,1982).           
Although many studies have focused on Code-switching in speech, little work has been done              
on the written forms. Thus, this paper aims to investigate the reasons behind English/Arabic              
code-switching in instant messaging. The paper also seeks to answer the following question:n             
What are the reasons and motivations behind switching codes while writing? The data used              
in this study stems from naturally produced written conversations on Whatsapp. Two            
sentences from ten different conversations are analyzed using the tool Matrix Language (ML)             
adopted by Mayar Scotton in (1993) under the framework of Bell’s Audience Design Theory              
(1984). The results indicate that reasons can be social such as the speaker's education or               
occupation. They also can be audience factors such as the speaker's awareness of the              
addressee's knowledge, education and interests. 
 
Asmaa Ahmed is a graduate of the Faculty of Al-Alsun ,where she studied English language               
and Literature. She finished her Diploma in Applied linguistics at the Faculty of Al-Alsun,              
Ain Shams University, Egypt  and is currently working on her MA. thesis in Cognitive              
Linguistics. Her areas of research include Sociolinguistics. 
 

❋❋❋❋❋ 

 
Asmaa Ahmed Youssef Moawad 
Faculty of Arts, Alexandria University, Egypt 
  

Creating Complex Borders within a Borderless World in Renen 
Yezerski’s film 

“The Invisible Enemy across the Wall: Israeli and Palestinian 
Children's Perspective of the Other” (2015) 

 
In seeking political and racial authority within a borderless world or flexible borders,             
people and governments increase and build up political, ideological and social           
boundaries. Borders, physical or symbolic, still have many roles and functions in            
contemporary world. They affect people’s lives, actions and attitudes. Some borders may            
become softer or harder because of political transformations (Juss’s International          
Migration and Global Justice (2008). Because of terrorism and political concerns,           
boundaries become a symbol of security, yet from the other side, they are means of               
oppression. The research focuses on the process of bounding and how people and groups              
are confined within severe economic, social and spatial restrictions. The paper discusses            
Renen Yezerski’s film “The Invisible Enemy across the Wall: Israeli and Palestinian            
Children's Perspective of the Other” (2015), and shows how borders are being enforced.             
The film reflects Israeli and Palestinian children’s opposing perspectives concerning the           
meaning and nature of borders. It also shows discrepancies of opinions between old and              
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new generations. The paper discusses people’s rights within a confined society, and            
examines the nature of restriction and control of who should pass the border to the other                
side and who are not allowed. This detention process raises questions of ethics, principles              
and human rights. People’s loyalty and identity are questioned. Closing the borders for             
securitization, the prevention of suicide bombers, is against morals, since ordinary people            
confront serious and oppressive dislocation. Legitimate security justifies violent actions          
on both sides. The focus of the borders shifts from being only a physical location to be a                  
psychological, cultural, security and an economic barrier. 
 
Asmaa Moawad obtained her MA and PhD in English Literature, Poetry, Alexandria            
University, Faculty of Arts in 2017. She works at the Faculty of Education, Matrouh              
Branch, Alexandria University. She published articles and participated in more than one            
conference, such as in Ain Shams University 2017 and Alexandria University, 2017. 
 

❋❋❋❋❋ 

 
Asmaa Mohiy Eldin Kashef & Amal Mohiy Eldin Kashef 
Faculty of Education, Tanta University, Egypt 
 

Utopian Quest between Reality and Illusion in Ahmed Khaled Tawfiq's 
Utopia 

 
Utopia is a mental image of a world better than ours. The history of utopian literature                
goes back to the 16th century when Thomas More published his work Utopia. Lexically,              
the word is derived from the two Greek words" outops" which means a good place, and                
"eutops" which means no place. Utopia is an imaginary picture of a paradisiacal place              
which is not found till now. Utopian literature is usually concerned with sociopolitical             
issues such as the social structures and the distribution of wealth and power. While              
utopian literary works provide an improved version of society, dystopian literature           
depicts versions of undesirable ones. This paper adopts the dystopian approach in            
analyzing Ahmed Khaled Tawfiq's Utopia. Ahmed Khaled Tawfiq is a professor in the             
faculty of medicine, Tanta University. He passed away on Sunday 3rd of April 2018. Due               
to the youth's obsession with his writings, there is a flood of facebook posts and tweets.                
It is written on his tombstone "he made the youth read." Utopia is a portrayal of future                 
Egypt which is a normal evolution of the present one. The story takes place in 2023                
Egypt which is divided into two extremely different social classes, the elite and the              
oppressed. The first is the rich and prosperous utopia which is located in the northern               
coast, surrounded by a wall, and guarded by Marines. The other is extremely poor to the                
extent that they are fighting for food. Out of boredom a young utopian (the predator)               
wants to make adventure by hunting one of the poor from Shobra (the prey) just to have                 
fun. It is even worse because the predator wants to kill him and keep part of his body as a                    
souvenir. This triggers a series of misfortunes. The paper argues that although the writer              
presents a very negative image of the future Egypt, this portrayal can function as a means                
to make the reader aware of the bleak reality. It may even provide an alarm that there is a                   
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possibility to avoid such reality. In this sense, Ahmed Khaled Tawfiq's Utopia can be              
seen as a didactic and moralistic literary work.  
 
Asmaa Kashef is a Lecturer of English Language and Literature at the Department of              
Foreign Languages, Faculty of Education, Tanta University. She received her BA of English             
Literature and Education, English Department in 1996 Faculty of Education, Tanta           
University, and BA of English Language and Literature 1998 Faculty of Arts, Tanta             
University. She obtained a Pre-MA Diploma in English language and Literature (1999)            
Faculty of Arts, Benha University, and MA in English Language and Literature from Benha              
University. Her PhD is in English Language and Literature, Faculty of Arts, Fayoum             
University. Her research interests include Literature and Critical approaches. 
 
Amal Kashef is a Lecturer of English Language and Literature at the Department of Foreign                
Languages, Faculty of Education, Tanta University. She received her BA of English            
Literature and Education, English Department in 1996 Faculty of Education, Tanta           
University, and BA of English Language and Literature 1998 Faculty of Arts, Tanta             
University. She obtained a Pre-MA Diploma in English language and Literature (1999)            
Faculty of Arts, Benha University, and MA in English Language and Literature from Benha              
University. Her PhD is in English Language and Literature, Faculty of Arts, Fayoum             
University. Her research interests include Literature and Critical approaches. 
 

❋❋❋❋❋ 

 
Asmaa Omar Bakr Mohamed 
Assistant Professor of English Literature, Department of English, Higher Institute of           
Languages, Culture and Science City, 6th of October City, Egypt 
 

Transculturalism: Crossing the Boundaries of Place and Identity in 
David Grieg's San Diego 

 
The proposed paper will shed light on the concept of "Globalization" and investigate the              
theory of "Transculturalism" with reference to David Grieg's San Diego. David Grieg (b.             
1969) is a distinguished Scottish playwright. In his dramas, the imprint of global world is               
depicted deeply. The concept of "Globalization" "is often described not only as a form of               
economic expansion but as expansion of consciousness. We feel ourselves to be citizens             
of the world" (Rebellato). In his book Transculture, Mikhail Epstein discusses the theory             
of transculturalism and illustrates that "a transcultural orientation is acquired by living            
diffused in a new dimension 'a continuum', simultaneously inside and outside of all             
existing cultures where the traditional dichotomies – North and South, the West and the              
Rest, Coloniser and colonised, dominator and dominated, native and immigrant, national           
and ethnic – that have thus characterised multicultural and postcolonial discourses are            
superseded" (333). In the transcultural world, people transcend the limitations of specific            
cultural identities to focus on the universality of the human experience. David Grieg's             
San Diego (2003), inspired by the playwright's first visit to America, dramatizes the story              
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of a man travelling by plane to San Diego, California, for the first time. Through the                
events of the play, San Diego is introduced as a city with a vague identity. Then it                 
appears as a place that could exist anywhere in the world as an open city where people                 
from different cultures meet and go beyond the limits of this place and then develop a                
sense of belonging to this global world.  
 
Asmaa Mohamed is an Assistant Professor of English Literature at the Department of             
English, Higher Institute of Languages, Culture and Science City, 6th of October City.             
She specializes in drama.  Her research interests include interdisciplinary studies, cultural           
studies, postcolonial literature, contemporary literary theory, and world literature. She          
presented some papers in previous conferences held at Cairo University in 2016 and Ain              
Shams University in 2017. 
 

❋❋❋❋❋ 

 
Basma Abdel Hamid Abdel Aziz 
English Department, Faculty of Arts, Cairo University, Egypt 
 

Fanonian White/Black Colonizer/d Paradigm in I’m Black When I’m 
Singing, I’m Blue When I Ain’t and The Long Walk Home 

 
The theories of Frantz Fanon (1925-1961) on anti-black racism and decolonization,           
analyzed in Peau Noire, Masques Blancs (Black Skin, White Masks) (1952) and Les             
Damnés de la Terre (The Wretched of the Earth) (1961) respectively, is a clear case of                
crossing borders, for they still inspire many scholars, activists, and writers dedicated to             
human rights and social justice. This paper proposes to discuss the suffering in the              
experience of the African-Americans in the United States who struggle to attain cultural             
and political autonomy. For instance, the examination of the psychological dimension of            
racist oppression is subtly manifested in Sonia Sanchez’s I’m Black When I’m Singing,             
I’m Blue When I Ain’t (1982). Associated with the Black Arts Movement, Sanchez             
epitomizes the repercussions of the racist and social oppression in the life of the mental               
health of a young black woman, in the play, who suffers from familial rejection. On the                
other hand, the political dimension of the White colonizer/Black colonized relationship is            
highly represented in The Long Walk Home, directed by Richard Pearce and written by              
John Cork in 1990. This movie provides a view of the black maid, Odessa, who               
participated in the Montgomery Bus Boycott, in Alabama, initiated by Rosa Parks. The             
aim is to prove that both the play and the movie under study illustrate Fanon’s shift from                 
the internal perspective of the colonized dilemma to the trauma of the relationship             
between the colonizer and the colonized. 
 
Basma Abdel Aziz is an Associate Professor in Faculty of Arts, English Department,             
Cairo University. She obtained her PhD degree with first class honors in 2010 from the               
Department of English Language and Literature, Faculty of Arts, Cairo University           
entitled “Cultural and Dramatic Affinities between Restoration Comedy and Oscar          
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Wilde’s Plays.” She also obtained her MA with honors in 2002 from the English              
Department, Faculty of Arts, Cairo University entitled “Chekhovian Elements in Storey’s           
Home, Osborne’s West of Suez and Rushdy’s The Light in the Dark: A Comparative              
Study.” 
 

❋❋❋❋❋ 
 
Basma Hosny Ahmed Saleh 
English Department, Faculty of Arts, Mansoura University, Egypt  
 

Walter Benjamin and Kenneth Burke: a Judaeo- Christian Dance 
to a Love Song of Crossing Borders 

 
In his introduction to Cultural Studies Reader, Simon During shows how the accelerated             
globalization of cultural production and distribution results in both the affirmation of the             
other and the abandonment of any meta-narrative or meta-discourse. From During`s point            
of view, globalization has put an end to the idea of monoculture and has opened the gate                 
wide for ethnic, marginal, class, feminine, colonial and group cultural studies. Global            
media and technology has willingly allowed all these assumingly marginalized groups to            
speak for themselves with no mediator or translator to set the rules of communication.              
Pondering over During`s analysis and recounting the story from a Marxist-psychoanalytic           
perspective, it could be said that humanity has chosen to bomb the convoluted theological              
and mythical magnetic horseshoe protecting its progressive steps, thus becoming the club            
–footed Oedipus and instead of crossing different borders of gender, sex, class, etc., it              
keeps setting them as barriers, deluding itself that it is surmounting them all the time. A                
Marxist trace of During`s analysis reveals a complaint of the emergence of what is              
called commercial or popular culture; a type of low culture speaking of and for the least                
–endowed with knowledge, pretending to be their tongue, but all the time it seeks              
standardization and mass product pouring in its pockets. Theorists like the German            
Walter Benjamin and the American Kenneth Burke are never desperate of either a             
theological or a mythical meta-narrative, a critical hermeneutic, setting the rules and            
renaming the barriers, unmasking their inevitability for self-consciousness. This paper          
intends an investigation of their literary, critical, linguistic and theological efforts to            
restore the possibility of a meta-discourse; a complex one of logology, rhetorics of             
identification, aura, trace, allegory, myth and translation. It is a critical and a             
hermeneutic net capable of saving humanity from forgetful sleep of mythical time. 
 
Basma Saleh is a Lecturer, Department of English Language and Literature, Faculty of             
Arts, Mansoura University. She received her BA in English Language and Literature,            
Faculty of Education, Tanta University in 1990 and her BA in English Language and             
Literature from the Faculty of Arts in1992. She obtained her MA in English Language              
and Literature (Excellent), Faculty of Arts, Tanta University in 1997 and her PhD in              
English Literature (Excellent), Faculty of Arts, Mansoura University) in 2008. 

❋❋❋❋❋ 
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Bassant Ayman Ahmad Abdil Alim 
Misr International University (MIU), Egypt  
 
Nature’s Triumph over Patriarchy: A Comparative Ecofeminist Study 

between Bernard Shaw’s Pygmalion and Paul Thomas Anderson’s 
Phantom Thread 

 
Between the ink on paper and the camera lens, Literature and Cinema have highlighted              
the association of women with the primitive nature, men’s attempts at turning them into              
sculptures of beauty and women’s struggle to fit into this patriarchal mold. In both media               
of art, Nature, whether in its physical or metaphorical forms, has served as women’s tool               
or weapon to triumph over the patriarchal culture and civilization molds, crossing,            
therefore, borders of hierarchy and power structure. This study aims to explore the             
triumph of “feminine nature” over “masculine culture” in Bernard Shaw’s play           
Pygmalion and Paul Thomas Anderson’s movie Phantom Thread through the use of an             
ecofeminist lens that portrays the triumph of Eliza’s primitiveness over Mr. Higgins’            
culture in Pygmalion as well as that of the primitive feminine Alma over the masculine               
culture represented by fashion designer Reynolds in Phantom Thread. In this respect,            
Ecofeminist literary analysis and Cinematographic analysis are employed in this          
comparative study to explore the elements of ecofeminism in both works of art and              
highlight deeper levels of meaning in these two discourses.  
 
Bassant Abdel Alim is a graduate of the Faculty of Al-Alsun – MIU – with first class                 
honors. She is currently an MA student. She worked as a part-time English instructor at               
MIU. She also teaches literature and ESL for IGCSE. Her topics of interest in research               
work are mainly cultural studies, literature and cinema. 
 

❋❋❋❋❋ 

 
Boshra Sherif Mohey Eldin Mahmoud Elghazoly 
Assistant Professor of Linguistics, Faculty of Arts, Menoufia University, Egypt 
 

Realis and Irrealis Projections: Translation of Quranic Mood and 
Modality Trajectories into English 

 
This study explores the English translations of alternating mood assignments (i.e.,           
indicative, subjunctive and jussive) of some imperfective verbs in the different readings            
of the Quran. These instances have been termed ‘ʔlfiʕl ʔlmuɖa:ɾɪʕ ħama:l ʔlʔwʒʊh’ by             
Arab grammarians (Al-Jadba, 2006; Alrabie, 2003). The crux of this understudied           
linguistic phenomenon is that an imperfective verb (muɖa:ɾɪʕ)could arguably carry both           
indicative (rafʕ) and subjunctive (nasb) (morpho) phonological markings depending on          
the given parsing.As a consequence, semantically, the verb in this case is placed in              
contradicting realis or irrealis worlds; the action took place (the indicative reading) or did              
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not (the subjunctive reading). Since mood markings in these cases would lead to different              
modality trajectories including realis and irrealis interpretations, it becomes necessary to           
investigate how English interpretations of these verbs were rendered. In this study,            
morphosyntactic analyses of these mood forms coupled with an examination of the            
semantic domains they represent (realis or irrealis) are provided, and are compared to the              
English translations. The target texts include Abdel Haleem (2004), Ali (1934), Arberry            
(1964), Bewley & Bewley (1999), Gerrans (2016), Hammad (2009), Itani (2012), Khan            
and Al-Hilali (1997), Nasr et al. (2015) and Pikhtall (1977). The analyses showcase that              
the semantic propositional content signaled by alternating mood assignments as well as            
modal/modulative past tense usage in the Quran can never be fully captured in translation              
with a morphologically impoverished language like English. Furthermore, it is argued           
that with the presence of a highly intricate system of realis and irrealis modal projections               
in the Quran signaled via both mood and tense, translators tend to resort to tense shifts (in                 
the sense of Catford, 1965) to express the realis/irrealis distinction within the verbal             
domain.  
 
Boshra Elghazoly is an Assistant Professor of linguistics at the Department of English             
Language and Literature, Faculty of Arts, Menoufia University. She obtained her Ph.D            
(Dual degree in Linguistics and Second Language Studies), and MA (TESOL/Applied           
Linguistics) from Indiana University, Bloomington, USA. Her research interests include          
SLA, morphosyntax, multimodality, and translation. 
 

❋❋❋❋❋ 

 
Bushra Sherif Galaleldin Hashem 
Faculty of Languages, Department of English Language and Literature, Arab Open           
University, Egypt 
 
The Mystic and the Womanizer: Representations of the Muslim Man in 
                                     Hispanic Literature 
 
In a world where borders are constantly crossed, is cultural integration truly possible?             
Are concepts such as cultural boundaries, stereotyping and alienation of "the other"            
erasable? In the selected novels, Eva Luna by prominent Chilean writer Isabel Allende             
and The Turkish Passion by the Spanish novelist Antonio Gala, figures of Muslim men              
are drawn in interesting, yet stereotypical ways. In the first novel, Riyad Halabi is a               
Turkish Muslim man who has been portrayed as mystic, religious father-figure to the             
protagonist, only to shockingly be a pedophile marrying a child-bride at the end. In The               
Turkish Passion, Yamam is a Turkish man who seduces the Spanish protagonist into             
leaving her husband and homeland but then mistreats her and uses her as a sexual tool for                 
his drug trafficking business. Both writers claim to be advocates of internationality and             
refuse stereotypes and cultural alienation, yet in both novels, they have shown the "other"              
in a very negative manner. It is also relevant to mention that both writers are extremely                
popular and read by millions in the Hispanic world, thus, the figures they portray deeply               
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resonate with their readers, especially that those readers do not have much exposure to              
the Muslim culture. Thus, it is safe to say that the readers will very likely associate these                 
characters with Islam, whether consciously or unconsciously. In this paper, I shall            
analyze these characters and the effect their images may have on the cultural intersection              
between Hispanic and Muslim cultures. In the light of Edward Said's idea of "the other"               
and Homi Bhabha's reflections on stereotypical thinking, I will critique the portrayal of             
the characters as stereotypical images and draw on the history between the Muslim and              
Hispanic communities in an attempt to discuss the possibility or impossibility of a more              
positive outcome of cultural intersection. 
 
Bushra Hashem is an expected graduate of English language and literature at the Arab Open               
University and a prospective MA candidate at the department of English and comparative             
literature at the American University in Cairo. She is an English and Arabic Language              
Instructor at Berlitz Language Centers. She has presented a literary academic paper in an              
international research conference in Muscat, Oman. 
 

❋❋❋❋❋ 

 
Dalia Saad Mohamed Mansour 
Faculty of Language Studies, Arab Open University, Egypt  
 
De-constructing and Re-constructing Digital Narratives: The Infinity of 

Gaming/Meaning 
With the emergence of digital fiction, hypertext theoreticians claimed that          
computer-based media would bring "a textual medium of a new order..., the fourth great              
technique of writing that will take its place beside the ancient papyrus roll, the medieval               
codex, and the printed book" (Botler, 1991). Digital fiction is a relatively new type of a                
narrative experience where the reader/viewer/player is engaged in an interactive          
multimodal narrative that is far from traditional literary practices. The reading experience            
requires the reader's interaction with hypertext fictions, flash fictions and video games            
where the reader/player's means of exploring meaning are the arrow keys and the mouse              
cursor that constantly function as the tools of de-constructing and re-constructing           
meaning and disambiguating confusing messages. This study applies a deconstruction          
approach to the digital award winning interactive poem "Loss of Grasp" by Serge             
Bouchardon and Vincent Volckart where the reader/player experiments loss of grasp with            
the character while he is losing definite meaning in the continuous process of             
de-constructing and re-constructing the text. This refers to the fact that the lines of verse               
are always read differently depending on the order they are presented in - an order only                
determined by the click of the player's mouse and, accordingly, liable to an unlimited              
number of changes that result from infinite gaming and create rich interpretative            
possibilities. The reader/player's interactive role is scripted by the author as his            
participation in enhancing the speaker's voice and developing the narrative. The study            
will also explore how narrative theory tries to cope with the forms and formats of this                
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new medium and how it finds channels with games studies known as "ludology".             
Postmodern techniques and psychoanalytical dimensions are backgrounded in the study          
for a fuller comprehension of this interactive, multimodal and intriguing narrative trying            
to cross the borders created by this sophisticated computer-based medium of narrative. 

Dalia Mansour is an Associate Professor at the Faculty of Language Studies, Arab Open              
University. She got her PhD in 2004 and was promoted as an Associate Professor in               
2012. Her postdoctoral papers mostly deal with interdisciplinary topics merging more           
than one theory showing theories in dialogue with each other. Her topics of interest are               
mainly narrative theory, film studies, feminist and psychoanalytical approaches as well as            
postmodern studies of new canons of literature. 

❋❋❋❋❋ 

 
Dalia Youssef  Sa’eed 
English Department, Faculty of Arts, Cairo University, Egypt 
 

The Female Body and Feminine Health Issues as a Site for Resistance 
in Churchill's Vinegar Tom 

 
The female body has always been a tool of subjugation. Even a practice like medicine               
which is supposed to heal and preserve the body is also, ironically, guilty of              
objectification and suppression. The doctor scene in Caryl Churchill's Vinegar Tom is one            
stark example. This play was written in 1976 and the date is significant because in this                
piece, "it’s almost as if Churchill has packed into a mere twenty one scenes, the full                
history of second wave feminist concerns." (Shambhavi, 1)*. The second wave feminism            
which flourished in the sixties and the seventies stressed sexuality and liberation of the              
body. One important subcategory of this trend was medical care. This is apparent in the               
production and publication of Women and Their Bodies, the first medical guide written             
entirely by female physicians. This is a book written by women for women to              
intentionally break free from the dominance of the white male on the field of medicine               
especially with respect to obstetrics and gynecology. Because health issues like           
pregnancy, abortion, menstruation and the so-called hysteria are prominent themes in           
Vinegar Tom, the present paper attempts an interdisciplinary reading of the play where             
Women and Their Bodies as a medical guide is used to shed light on the changing                
perspectives on such health issues. An interdisciplinary approach is utilized here because            
"One perspective on interdisciplinary is […] to assess sharing and merging between            
disciplines" (Robertson, 3)* which is the aim of this paper. Both Vinegar Tom and              
Women and Their Bodies shed light on the practices that violate the female body and               
alienate women from their bodies. Churchill counters this by producing a shocking            
dramatic effect that imprints its message on the audience's mind and the doctors and              
practitioners of Women and Their Bodies resist by constructing their own medical            
discourse which preaches equal access to information, independence and self-love. Both           
works, then, though representing two different disciplines, reflect some of the issues at             
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the core of the second wave feminism. This is why reading them side by side can be                 
enlightening because it opens a dialectic and dynamic relationship between theatre and            
medicine showing that both are equally potent as spaces for resistance, each with its own               
tools.  
 
Dalia Sa’eed is an Assistant Lecturer at Cairo University and a PhD candidate. Dalia              
holds an MA with excellence in poetry and is also a practicing freelance translator and               
interpreter. Dalia's academic and work experience range from classroom teaching of           
English language and literature to studying and analyzing cultural practices including           
media and literary production and performing arts.   
 

❋❋❋❋❋ 

 
Dina Muhammad Oleimy Halawa 
The British University in Egypt (BUE) 
 

Facebook and the Neo-Nomads: A Study of the Work of the Egyptian 
Comic Artist Muhammad Wahba El-Shenawy and the Use of Comics in 

History-Telling 
 
Since a long ago, mobility (i.e. the movement from one place to another) is considered to                
be the most important feature that describes nomadism. The rise of the Internet, as a               
parallel realm, opens the chance for a new type of nomadism that is experienced by all its                 
users. Under this neo-nomadic atmosphere, where users are free from the barriers of time              
and space, cyber-mobility becomes a prominent feature that strongly enriches the cultural            
practices produced in this new world. After the January 25th Revolution, many Egyptian             
artists realised the importance of the social media in the dissemination of their work so               
that they can reach their audience easily. Among the different social media channels,             
Facebook allows a lot of Egyptian artists to reach a huge number of audience through               
posting their work on their personal pages. In other words, both the artists, through the               
creation of Facebook pages, and their followers become the neo-nomads who undergo a             
journey, in a cultural sense, that lead to the production of a new discourse through               
responding to the artists’ work posted. One of the best examples of these artists is the                
Egyptian comic artist Muhammad Wahba El-Shenawy who, despite belonging to the           
classical school in his production of comics, uses Facebook as a channel where he shares               
his work with his followers and receives their responses through the comments they send              
to the work posted. The significance of Wahba’s work lies in the fact that his comics                
present narratives that document the history and nature of the societies he meets in his               
travels. In other words, Wahba’s comics are historical accounts that present and            
document the history of the Egyptian marginalised communities (e.g. the Nubian           
community) whose histories are not perceived as part of the official history imposed by              
the mainstream ideology. In this sense, Wahba, through his comics, merges two types of              
nomadism: the first is evident in being a nomad comic artist whose travels from one place                
to another lead to the production of comics that record and present new aspects/narratives              
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to the history of Egypt, whereas the second is manifested in Wahba’s use of the social                
media to post and share his work with his followers which enables him to create a digital                 
cultural sphere that opens an easy access to users from all over the world to see, follow,                 
and respond to the comics being shared. The aim of this paper is to present an analytical                 
study to discuss the new meaning of nomadism (i.e. neo-nomadism) in relation to the              
work shared by Wahba. While discussing the term, the other features that are related to               
nomadism will be also presented. The paper, also, tackles the new discourse presented             
through the comics that totally focuses on telling the history of the marginalized people in               
the Egyptian society. This discourse signifies that comics can be viewed as an alternative              
historiographic discourse that shows new narratives/stories that differ from the official           
history presented by the mainstream ideology. 
 
Dina Halawa is an Assistant Lecturer at the British University in Egypt (BUE). In 2012,               
she was a co-presenter in the 11th International Symposium on Comparative Literature at             
Cairo University where she participated in a presentation on " The Voice of Change: The               
Poetics of Revolution in the Poems of Jahin, Haddad(s) and Barghouthi". She obtained             
her master’s degree in literature and cultural studies in 2014. She also presented a paper               
(with Ms. Nohayer Lotfy) in the 12th International Symposium on Comparative           
Literature at Cairo University entitled “Humour and Resistance in the Egyptian           
Stand-Up Comedy after the January 25th Revolution” that discusses the role humour            
plays as a tool of resistance in the Egyptian Stand-Up comedy. She is currently working               
on her PhD that tackles the role that webcomics play in the creation of a virtual carnival.  
 

❋❋❋❋❋ 

 
Dina Shazly Al Shazly 
Arab Academy for Science, Technology and Maritime Transport (AASTMT), Egypt  
 

"Sophia: Hail Thee!": Has Posthumanism taken over? 

The activation of Sophia, the first humanoid robot in 2015, then the debut in 2016, has                
signaled a twist in cyborg existence. It is the point where Cyborg fictional existence gains               
tangibility through terrestrial presence. Sophia is an advanced robot embedded with sixty            
two humanoid expressions and reactions. Sophia's naturalization event, in 2017, is           
inspirational to the research paper which questions Sophia as a prototype for a coming              
generation. The paper suggests that this humanoid robot intimidates the persistence of            
Homo Sapiens as the domineering masters on earth and borrows biological terminology            
to pinpoint challenges/prospects of Posthumanism. The study investigates homo sapiens          
as a concept that has been multifariously tinted by the culture of the digitized age. The                
study aims to trace the possibility of a new definition for the species Man and whether                
this border has been stretched to involve exotic items. With the intention of studying              
prospects of Sophia in the physical world, non/reciprocity to human beings is to be              
examined. The study, additively, aims at questioning the kind of relations that may rise              
due to this controversial situation. Is it a relation of predation? Is it of inquilinism? Is it                 
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metabiosis? Is it mutualism? Richard Jordan's Machina (2014) is a sample play for             
Posthumanist theatre that will be examined. The paper studies, concurrently, the interplay            
between new movements as Metahumanism and Transhumanism.  
 
Dina Al Shazly is an Assistant Lecturer at College of Language and Communication,             
Arab Academy for Science, Technology and Maritime Transport. Currently, she is a PhD             
candidate at the Department of English, Al Alsun, Ain Sham University. In her thesis, Al               
Shazly is dealing with new approaches introduced to theatre in the new millennium.             
Intersections between media, technology and theatre represent a growing research interest           
on her part. She is teaching a variety of literature courses.  
 

❋❋❋❋❋ 

 
Ebtihal Abdelsalam Elshaikh 
Department of Foreign Languages, Faculty of Education, Tanta University, Egypt 
 

         An Anarchist Reading of Ahmed Fouad Negm’s and Amiri 
Baraka’s Poetry 

 
The worldwide current political upheavals together with the gaps between the rich and             
the poor led to the recent revival of the anarchist movement that            
“advocates self-governed societies based on voluntary institutions.” Anarchism, which is        
considered “the “revolutionary movement of the twenty-first century,” has attracted many           
contemporary poets who have been motivated by its strong opposition to totalitarian            
ideologies and authoritarian governments. Recently, anarchism has developed into a          
literary theory. Taking the anarchist literary theory as a framework, this paper attempts to              
analyze some anarchist elements as reflected in Ahmed Fouad Negm and Amiri Baraka.             
Both poets, though from different cultures, are known for their angry political poetry             
through which they speak out against governmental oppression. Ahmed Fouad Negm is            
known as one of the angriest political activists and poets in contemporary Egypt. In his               
poetry, he always sympathizes with the poor and oppressed, and expresses his contempt             
for Egyptian corrupt and dictatorial figures. Similarly, Amiri Baraka is known as a leader              
of the Black Arts movement, a movement known for its political activism and its anger               
towards the contemporary American authority. He directs his anger and criticism towards            
the American political system. In their poetry, both Negm and Baraka seek to establish a               
free society by enabling free individual development. 
 
Ebtihal Elshaikh is an Associate Professor of English Literature, Department of Foreign            
Languages, Faculty of Education, Tanta University, Egypt. Current research interests          
include: Comparative Literature, Post-colonial studies, Ethnic Literature, Arab-American        
Poetry, feminist studies. 

❋❋❋❋❋  
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Ebtisam Ameen No’man Ashour 
MA in culture and criticism from Cairo University (2017), Egypt 
 

The Third Space in Elif Shafak’s Three Daughters of Eve 
 
Religion has been a controversial issue in Turkey since the fall of the Ottoman Empire               
and the establishment of the modern Turkish Republic. Elif Shafak in her novel Three              
Daughters of Eve (2016) presents this controversy that is renewed by the Turkish efforts              
to join the European Union. In her novel, Shafak presents the polarized home of the               
Nalbantoğlus who are torn in the conflict between East and West. The mother, Selma,              
represents the Eastern Islamic past, while the father, Mensur, represents the secular            
western future. The theory of the Third Space and cultural difference that Homi Bhabha              
presents in his article “Commitment to the Theory” lays a great foundation for examining              
Shafak’s novel. What Bhabha presents in his theory is the inbetweeness that forms a              
Third Space between polarized policies to negotiate their differences and to create a new              
form. Bhabha argues that the Third Space is where each pole can step into the opposite                
side’s shoes in order to understand things from their perspective. Cultural difference does             
not aim at negating difference, accepting its fragmentation, or containing it, but it aims at               
working through them to create what he calls “beyond” specifics. Selma and Mensur             
present the poles of religious beliefs that Bhabha describes in his work. Their torn home               
is divided into corners that each holds a religious symbol. Selma’s corners hold Islamic              
symbols, and Mensur’s corners hold secular symbols. Both Selma and Mensur fail to             
negotiate their religious beliefs.. For years each one of them tried to erase the other or                
contain him/ her. But their religious beliefs. met in their youngest daughter’s mind. Peri              
found herself caught between her mother’s grim religious beliefs that come from an             
obsessive mind, and between her father’s secular beliefs that come from a disappointed             
lonely mind. Peri questions the nature of God. She carries her questions with her when               
she moves to Oxford to study, where she finds another polarized environment. She tries              
to find out a religious belief that suits her between what her parents offered, so she moves                 
back and forth between believing and nonbelieving.  
 
Ebtisam Ashour got a master’s degree in culture and criticism from Cairo University             
(2017). She conducted her research on the American neo orientalist discourse in selected             
memoirs of Iranian women in the diaspora. Her research project will focus on Middle              
Eastern cultural politics.  

❋❋❋❋❋ 

 
Elena Adell 
Associate Professor and Chair, University of North Carolina, Asheville, USA 
 
Affect and Estrangement: A Study of the Literary Manifestations of the 

Spanish-Cuban Connection of the 20th Century 
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The historical ties between Cuba and Spain have been studied in the discipline of              
literature from the perspective of postcolonial studies, however it is my opinion that that              
approach does not fully help clarify the extremely complex and actually fascinating            
dynamic between the two nations during the 20th century. Affect theory provides us with              
tools to further comprehend this intriguing relationship; particularly the effect that the            
Cuban revolution has had among intellectuals that declare themselves to belong to the             
(radical) Spanish left. The Spanish Civil War and subsequent dictatorship suffocated the            
expectations of the Second Republic, and the post-Franco transition depended on political            
negotiations that required compromise and concessions. Many in the left (artists,           
intellectuals, politicians) have instinctively turned to Cuba seeking answers to the many            
puzzling questions Spain continues to try to answer. This paper is part of a study that                
seeks to understand where Cuba has been in the Spanish imaginary during the last              
decades of the 20th century. To do so publications of the Cuban diaspora in Spain are                
being researched, the market of the nineties is being analyzed to better understand the              
boom of the Cuban themes and authors in literature and music; and intellectual manifests              
of Spanish professors and writers are being studied. The result is a study that transcends               
borders and already existing interpretations of this extremely dynamic relationship,          
Cuba-Spain. It is through literary criticism and discourse analysis that these new            
articulations are being understood. This paper concentrates in those texts of the Spanish             
left - which in the form of essays, novels or plays- are looking for answers in the Cuban                  
system. Affect theory, a choice of methodology that is the result of a desperate search of                
tools to attempt to explain this reality, is expanding into the field of Hispanic studies; in                
this sense, this project is innovative and groundbreaking. 
 
Elena Adell is an Associate Professor and Chair / Department of Modern Languages and              
Literatures, University of North Carolina Asheville. Her research interests include          
migration, landscape and identity. 

❋❋❋❋❋ 

 
Eman Ebeida Mohammed Mansour 
Lecturer, English language and literature, Department of Foreign Languages, Faculty of           
Education, Mansoura University, Egypt  
 

Identity beyond Borders: Arab-American Identity in the Poetry of 
Suheir Hammad, Lisa Majaj, and Naomi Nye 

 
Regardless of the politics of belonging and assimilation, the definition of           
Arab-Americans' ethnic and religious identities depends on the negotiation of their           
considerable places between home and homeland. Arab-Americans' identity is usually          
defined in relation to home (the place where they currently live) and homeland (their              
place of origin). Despite the essentiality of homeland, home is the practical context where              
this identity is put into effect (as well as into question). The crisis of Arab-American               
identity is that home and homeland—both non-subsidiary—are constantly compared and          
contrasted. In their poetry, the three Palestinian-American poets Naomi Nye, Lisa Majaj,            

37 



and Suheir Hammad, negotiate identity, home, and homeland against the blurring context            
of what is national, international, and transnational. Each of the three women writers             
adopts a unique vision which characteristically informs the debate of Arab-Americans’           
identity and belonging. This paper suggests ways in which poetry, as a sublime form of               
literature, defines Arab-Americans’ identities and reconstructs their national/transnational        
homes and homelands. Will verse be enough to undo the consequences of            
dehistoricization? Will it transcend the limitations imposed by checkpoints and          
borderlines? Will it recreate a recognizable space for Arab-American women poets in the             
maze of multiculturalism and transnationalism? Will the three selected poets diverge or            
converge in their quests for identity and belonging? How will they metaphorically            
reinvent what politics have demolished? 
 
Eman Mansour is a Lecturer in English Language and Literature, Department of            
Foreign Languages, Faculty of Education, Mansoura University, where she teaches          
poetry, writing, conversation, and translation. She holds a PhD in American poetry from             
the Faculty of Arts, Mansoura University. Her research interests include ethnic,           
comparative, and ecological literature. 
 

❋❋❋❋❋ 

 
Eman Karmouty 
Faculty of Education, Alexandria University, Egypt  
 

Build That Wall: Keeping the Zombies Out 

In 2009 Seth Grahame Smith produced Pride and Prejudice and Zombies, a 21st century              
adaptation of Jane Austen’s Pride and Prejudice. Grahame Smith’s adaptation shocked           
its readers as an incredulous addition has been made to the English classic; zombies run               
wild through the land, ravenous for human brains. They prey on the weak and              
defenseless, forming packs that are difficult to escape. A huge wall is constructed around              
London to keep the undesirables, the horrible zombies, the others, out; a fantastic             
construction of the, “Liability of ‘western’ culture to objectify, oppress, and eliminate its             
ethnic and racial ‘others’”. The wall, endless and imposing, recalls the chants of “Build              
that wall!” during Donald Trump’s presidential campaign, applauding his proposal to           
build a segregating wall between the U.S. and Mexico, to keep ‘the undesirables’ out.              
The zombies represent all those whom Western society regards as undesirable outcasts            
who should be exterminated and isolated. Even the heroine, Elizabeth Bennet, appears as             
a fighter skilled in the martial arts of the Far East, as she and her sisters had been sent to                    
China to learn these fearsome skills. “Elizabeth lifted her skirt, disregarding modesty, and             
dealt a swift kick to the creature’s head, which exploded in a cloud of brittle skin and                 
bone.” It is only later, that she shows a change of heart, after those closest to her, her                  
beloved Darcy, and her friend, Charlotte, are afflicted by the plague. From then on,              
Elizabeth and her sisters search for a cure for the terrible affliction, and help their loved                
ones. Doubtless, belief in the supernatural and any form of fear aroused by modern gothic               
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literature is far less than during the period of the initial appearance of the gothic genre.                
Kathryn Hume in her book, Fantasy and Mimesis: Responses to Reality in Western             
Literature” finds such supernatural narratives to be useful and of some value. Placing             
them within a realistic text adds to their integrity and meaningfulness: “Above all, fantasy              
helps activate whatever it is in our minds that gives us the sense that something is                
meaningful.”  
 
Eman Karmouty is a Professor of English Literature at the English Department of             
Faculty of Education, Alexandria University. She specializes in English and American           
Literature and is interested in new literary developments, gender and women studies and             
education – MENA representative in the UN 2017. 
  

❋❋❋❋❋ 

 
Eman Mahmoud Mohamed Elesawy 
English Department, Faculty of Alsun, Minia University, Egypt  
 

Memetics and Digital Transnational Folklore 

This paper examines digital folklore as an emerging deconstructed and re-assembled           
memetic culture. It is about myths, religious beliefs, visualities (images, drawings and            
symbols) and ethnic traditions intertwined and spooled into a world-wide virtual space:            
the internet. Examples to draw on are online games, ethnic themes, local and international              
customs and traditions. 
 
Eman Elesawy is a lecturer in linguistics and a former manager of Language and              
translation Center and current  manager of Quality Assurance Unit at Faculty of            
Al-Alsun, Minia University. With an M.A in contrastive linguistics and a Ph.D. in             
Lexicography, Elesawy has research interests in memetics, contrastive Linguistics and          
lexicography. 
 

❋❋❋❋❋ 

 
Emily Golson 
Department of English Language and Literature, Northern Colorado University, USA 
 
Shifting Shapes and Unknown Spirits at Play on the Borders of Human 

Existence 
 
Shape shifting is a well-recognized but little understood phenomena that appears in            
selected folklore from several regions of the world. The noun form of shape shifting can               
be found in folklore indices, but the classification and origin of types of shape shifters               
and shape shifting has yet to be thoroughly explored. Jane Garry and Hasan El-Shamy              
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place shape shifting and shape shifters in the umbrella category of Magic in their 2005               
handbook, Archetypes and Motifs in Folklore and Literature. And in an essay on             
transformation motifs in the same volume, Garry distinguishes between shapeshifting that           
is controlled by beings with superior powers of enchantment, such as fairies and witches,              
and shapeshifting that occurs unexpectedly in the bodies of nonhuman species, such as             
gods or animals. El-Shamy has written articles on the shape shifting of the Jinn in the                
Arab world and the shape shifting of Jungian archetypes in folklore motifs. Stith             
Thompson, Hassan El-Shamy and others have argued that Native American shape           
shifting suggests deep spiritual connections between human and natural worlds and Carol            
Rose has identified spiritual connections between humans and the spirits of the ancient             
Irish Wood. When viewed from the aforementioned perspectives, it would seem that            
some shapeshifters cross borders while others inhabit spaces or regions between borders,            
spaces located far from the magical or conceptual shape shifting commonly mentioned in             
the indices, spaces that nourish one spirit in two co-existing shapes or two co-existing              
spirits in one shape located in unseen regions or planes. This paper will explore the latter                
types of shape shifters as well as attempt to identify a few characteristics of the               
borderless regions these spirits inhabit. 
 
Emily Golson is a Professor in the Department of English Language and Literature at the               
University of Northern Colorado. Her current interests are in folklore, postcolonial           
fiction, rhetoric, and creative nonfiction. She has co-authored one book, co-edited three            
book collections of essays, and published over 30 juried articles in journals, studies, and              
books in her areas of interest. 
 

❋❋❋❋❋ 

 
Enas El-Sayed Mohamed Abd El-Rahman 
Department of Foreign Languages, Faculty of Education, Mansoura University, Egypt  
 

Inner Refuge: Identity and the Enduring Quest for Physical-Spiritual 
Unity 

The search for identity represents a continuous character struggle in literature. However,            
by the beginning of the present Century, identity loss escalates in an unexpected way.              
The increasing development of technology, social media, violent, ethnic, religious          
economic political and social conflicts in various parts of the world contribute to the              
identity conflict, when people rebel against themselves as a result of the rejected struggle              
for self-identity. This paper is an attempt to analyze the inner spiritual rebellion of Doris               
Betts’ characters, one of the most famous American Southern writers of the present             
century. Born in North Carolina (1932-2012), she is an award-winning novelist and a             
short story writer who wrote six novels and many short stories. While her style is               
ostensibly simple, clear, and straight-forward, it nevertheless compellingly engages         
metaphysical conflict, philosophically-tinged underpinnings, and     
psychologically-nuanced themes in the lives of her characters. A critical reading of her             
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works—especially Souls Raised from The Dead (1994), The Astronomer (1966), The           
Sharp Teeth of Love (1998) The Gentle Insurrection and Other Stories(1954)and Beasts            
of the Southern Wild( 1973)—leads inevitably to an examination of philosophically vital            
questions, including, among others, the inner conflict of good and evil, the interplay of              
life and death, and the sordid mix of truth and lies at the heart of the human condition. In                   
her fiction, she often tackles related themes: moral recognition, spirituality, freedom,           
family disintegration and the complexity of human communication. Doris Betts’s          
portrayal of Southern characters, particularly women, and their individual and social           
sufferings, along with their quaint charms and not-so-innocent secrets, remains unrivaled           
in Southern Fiction. The aim of this paper is to study the brilliant nature of Doris Betts’                 
ingenious and masterful portrayal of characters who fight against their inner lives, even             
though many of them do not succeed. 

Enas Abd El-Rahman is a Lecturer  of Literature, English Department, FOE, Mansoura            
University. She got her PhD from Benha University  (in affiliation with IUP of             
Pennsylvania, USA) in 2009, Masters in Literature from FOA, Mansoura University In            
2005, Bachelor degree, FOE in 1995 and a BA at FOA in 1997. She participated in                
conferences and workshops in many places like the IUP of Pennsylvania, USA, the            
Fulbright, the IELP2, the Nile Tesol FOE Ain shams University; the CDELT, and the              
AUC. Her field of research is American Literature, Racism, Feminism, Cyberspace, and            
Metaphysical fiction. 

❋❋❋❋❋ 

 
Engy Ashour Esmail Esmail Torky 
Sadat Academy for Management Sciences (SAMS), Cairo, Egypt  
 

Unsettling the Past: “The Realm of the ‘Beyond’” in Zakes Mda’s 
The Bells of Amersfoort and John Kani’s Missing 

 
As argued by Homi Bhabha in his study The Location of Culture (1994), the “‘beyond’’’               
is a contested place, a “moment of transit where space and time cross to produce complex                
figures of difference and identity, past and present, inside and outside, inclusion and             
exclusion” (1). Though the trope of the “beyond” has been tackled in numerous works of               
arts written by writers whose nations have been exposed to long history of colonization              
and oppression, this pressing issue needs always to be brought to light and re-visited in               
South African literature. South Africa has a unique position in history regarding the             
tactics and maneuvers its nationalistic political leaders have followed to achieve what is             
called “peace transition” or “post-Mandela transition.” South Africans have suffered from           
both a long, painful history of struggles, massacres and displacements; and from the             
corruption of political leaders who betrayed them under such slogans as freedom,            
reconciliation and “rainbow nation.” This paper brings to light intriguing issues regarding            
justice, accountability and reconciliation which have not been settled in South Africa up             
till now via reading closely two South African dramas which belong to the post-apartheid              
theatre: The Bells of the Amersfoort (2002) by the South African playwright Zakes Mda              
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and Missing (2015) by the South African dramatist John Kani. The two plays at hand are                
approached in the light of the Fanonian notions of “pseudo-liberation” and           
“true-liberation;” and Bhabha’s concept of “the beyond.” Tami Walaza, the protagonist in            
The Bells of the Amersfoort, and Robert Khalipa, the main character in Missing, oscillate              
between three competing worlds: the apartheid South Africa where they used to live and              
struggle against colonization of white settlers, the capitalist Western world where they            
have been forcibly exiled to and the newly-created post-apartheid South Africa which            
they feel they are not part of it. Torn between “flag-liberation” and “true-liberation,”             
reconciliation and irreconciliation, shattered past and forged future, both Tami and           
Robert resort to moving “beyond” the confined physical and psychological spaces           
designated for them.  
 
Engy Torky is an Assistant Professor of English Literature in the Department of             
Languages, Sadat Academy, Egypt and a former Fulbright visiting scholar at Near            
Eastern Studies Department, UC Berkeley. She obtained her PhD from Minia University.            
Her thesis tackles and analyzes some selected plays by the Chinese-American playwright            
David Henry Hwang and by the Japanese-American dramatist Philip Kan Gotanda which            
shed light on the various trials and tribulations that Chinese-American and           
Japanese-American immigrants have been exposed to in the American landscape. Her           
research interests include postcolonial studies, African literature, Asian-American drama,         
Iranian Literature, women studies, trauma and memory studies. 
 

❋❋❋❋❋ 

 
 
Etaf Ali Elbanna 
English Department, Faculty of Arts, Ain-Shams University, Egypt 
 

      Literature and the Disciplines: The Theory and Practice of 

Interdisciplinarity 

 
This paper brings into dialogue diverse disciplines; namely postcolonial, disability, and           
trauma studies in addition to anthropology in order to offer alternative perspectives on             
selected Native American literary texts in the light of the current interest in, and demand               
for interdisciplinarity. Interdisciplinarity emerged as a reaction against the traditional          
tendency in academic circles toward specialization or, what has been termed "disciplinary            
chauvinism" which had played a role in separating the different communities of            
knowledge. Its main goal is, therefore, to encourage diversity and provide answers and             
solutions for "wicked problems" that single disciplinary approaches alone are unable to            
resolve. Since interdisciplinarity fosters the cooperation and integration of disciplines,          
both the social sciences and literature have much to gain by diffusing disciplinary             
boundaries. 
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Etaf Elbanna works at the English Department, Faculty of Arts Ain Shams University.             
MLitt.: Edinburgh University, Scotland, UK. Phd: Indiana University, PA, USA.          
Research and teaching interests include; British (Victorian and Modern) fiction, Ethnic           
–American literature, Theoretical and literary Criticism, environmental literature,        
interdisciplinary studies. 

❋❋❋❋❋ 

 

Etienne E. Charrière 
Bilkent University, Ankara, Turkey  
 

Writing at the Checkpoint: Border-Crossing and Border-Thinking 
in Mehmet Yaşın's Deportation Hours 

 
Both the life trajectory and the work of Mehmet Yaşın (born 1958), a Turkish-Cypriot              
author whose literary career began in the immediate aftermath of the successive invasions             
of Cyprus by Greek and Turkish military forces in the summer of 1974, were shaped by                
the peculiar geo-political circumstances of his native island. Committed to both represent            
and overcome the multilayered tensions between communities (both between Turks and           
Greeks and between Cyprus-born Turks and newcomers from the Turkish mainland) that            
have plagued the island over the past few decades, Yaşın's work also reflects the              
challenges inherent to the emergence of authorial voices in the fragile literary ecosystem             
of Turkish Northern Cyprus, a small, fragmented post-colonial state with extremely           
limited international recognition and largely defined by a situation of economic, military            
and cultural dependence to the neighboring Republic of Turkey. In this paper, I analyze              
Yaşın's Deportation Hours (2003), a work whose original title, Sınırdışı Saatler, can also             
be translated literally as "Out-Border Hours" and whose characterization by the author            
himself as a novel in fact conceals its hybrid, truly "genre-bending" nature, where the              
boundaries of fiction, poetic prose and autobiographical essay become blurred. Reading           
the work in light of recent discussions around notions of "border-thinking" and "linguistic             
checkpoints" within the fields of World and Comparative Literature, I emphasize the            
ways in which Yaşın's thematization of border-crossing in the Cypriot context –for            
instance his exploration of the UN-imposed buffer zone between the Greek and Turkish             
portions of the island or of the partitioned landscape of Lefkoşa/Nicosia- echoes a             
problematization and contestation of other forms of boundaries, notably those defined by            
gender, politics, language, religion, and ethnicity. In parallel, I pay a particular attention             
to the ways in which some of Yaşın's formal experimentations, themselves premised            
upon acts of linguistic "crossing" and upon a form of performance of untranslatability,             
paradoxically enclose the text in the physical and political space of its original             
composition and complicate its circulation beyond the narrow borders of Turkish           
Northern Cyprus. In doing so, I highlight the relevance of a text like Mehmet Yaşın               
'Deportation Hoursto contemporary discussions intersectionality, multilingualism and       
(internal) displacement in the context of the Eastern Mediterranean and beyond. 
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Etienne E. Charrière received his PhD in Comparative Literature from the University of             
Michigan in 2016 with a dissertation on the rise of novel-writing in the main linguistic               
communities of late-Ottoman Istanbul (primarily Turks, Greeks, and Armenians). He is           
currently an Assistant Professor in the Department of Turkish Literature at Bilkent            
University in Ankara where he teaches and conducts research on Ottoman, modern            
Turkish, and modern Greek literature. 
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Fadwa Mahmoud Hassan Gad 
English Department, Faculty of Arts, Helwan University, Egypt  
 

Dress & Diaspora: A Reading of Mohja Kahf’s The Girl in Tangerine 
Scarf and Monica Ali’s Brick Lane 

 
While “clothes display, express and shape identity”, as Julia Twigg explains, this            
expression acquires complex, conflicting, and at times problematic dimensions within the           
context of migration experience. Kahf’s The Girl in Tangerine Scarf and Ali’s Brick Lane              
offer two interesting examples of how this formula helps to shed light on the cross               
cultural experience of the female protagonists in both narratives. Standing at the            
intersection of Diaspora studies and dress theory, the present study invests this            
double-lens approach as a productive means of reading these experiences of gendered            
Diaspora. The paper contends that while both narratives acknowledge and illustrate the            
modes of dress transformation, they investigate the significance and validity of external            
dress as indicator of gendered Diaspora identity. The first part of the paper discusses the               
main givens of dress theory, and how it is relevant to a discussion of gendered Diaspora.                
The second part of the paper tackles the meanings which underlie allusions to garments              
and dress in Kahf’s depiction of the dialectics of Arab American home and Diaspora. The               
third part of the paper traces the significance of dress in Ali’s narrative and how far it                 
reveals the conflicts and tension in the Bangladeshi community in London. The paper             
contends that both narratives present dress choice and dress transformation as indicators            
of degrees of interaction between the givens of Muslim heritage on the one hand and the                
global perspective on the other. The paper shows that clothes in both texts under study               
echo a contrast between the culture theory of celebrating homogeneity such as that of              
Hofstede's cultural dimensions theory and the theory of cultural difference as explained            
by Homi Bhabha, a theory which advocates “cultural uncertainty, and, most crucially,            
representational undecidability”. Finally the paper compares the two approaches and          
reaches a conclusion that the dress motif reflects and interprets stages of the migration              
experience depicted in both works. 
 
Fadwa Gad is an Associate Professor of English and Comparative Literature, Faculty of             
Arts, Helwan University. She earned her MA on young adult adventure fiction, Ain             
Shams University. In 2003, she received her PhD on fiction of alienation, Helwan             
University, Cairo, with First Degree Honors. 
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Fatma Atef  Ibrahim Mohamed Massoud 
Assistant Lecturer, the British University in Cairo, Egypt  
 

Arab-American Transnational Encounters in Ashour’s Al-rihla and 
Ibrahim’s Amrikanli 

 
The University campus is a motif that is constantly shaped and reshaped in various works               
of fiction,especially the American Campus. It is particularly interesting to investigate           
how this motif is utilized as an apparatus to explore notions of race, gender and issues of                 
intellectual challenges against violations of ethical academic practices under a setting that            
I like to call heterotopic in Foucauldian terms, one that is marked by crisis mostly. This                
poses questions on how campus, as a lens, can help investigate reiterate, reinforce or              
subvert notions of alienation and marginalization. By finding traces of interconnectedness           
and transnational encounters in Radwa Ashour’s Al-rihla:ayyam talebah masriyah fi          
amerika (1983) and Sunnallah Ibrahim’s Amrikanli (2003), this type of literature can be             
understood through its own literary history of the American encounter in Arabic            
literature; a literary history in dialogue with an East-West encounter that has more             
frequently represented the western ‘Other’ through European characters and locales. In           
focusing on the process of identification by Arab characters in America, it is compelling              
to consider how the Arab-American encounter on the University campus can sometimes            
initiate a particular ambivalence resulting in multiple, and often contradictory,          
identifications and subjectivities on behalf of these Arab characters, and also looking at             
angles like the role of genre (autobiography/biographical fiction) in mediating this space            
of ambivalence that allows notions of transnationality to emerge and take shape in its              
current form.  
 
Fatma Massoud is an Assistant Lecturer at the British University in Egypt and a PhD               
student at Cairo University. Her research interests include Modern Arabic fiction,           
Interdisciplinary Studies and Transnational American Studies. 
 

❋❋❋❋❋ 
 
Fatma S. Ismail 
Helwan University, Egypt  
 

Cartooning for Women Rights around the World: A Multimodal 
Expression of Gender Activism by Arab and Non- Arab Cartoonists 

This paper seeks to explain how cartoons have become a powerful way of exposing              
women’s oppression and challenging gender inequality around the world, by means of            
conveying humorous and yet highly critical, if not revengeful, messages. As multimodal            
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texts, they strategically combine different communicative ‘modes’, namely, verbal and          
non-verbal clues; thus creating visual metaphors, which are themselves manifestations of           
underlying conceptual ones. This paper aims to explore how both humorous and critical             
messages are encoded and projected by cartoonists, by means of employing multimodal            
metaphors. In this paper, I have conducted a qualitative cognitive-pragmatic multimodal           
analysis of cartoons depicting both women’s oppression and women’s struggle against           
this oppression. The corpus consists of a series of cartoons by Arab and Non-Arab              
cartoonists, which were extracted from online newspapers and web platforms during the            
period 2015-2018. Based on Relevance Theory, the analysis has revealed that the            
cartoons relied largely on visual metaphors symbolizing women’s oppression and the call            
for gender equality. The analysis has also demonstrated how the interaction of            
multimodal metaphors and metonymies, together with popular culture, plays a vital role            
in the pragmatic interpretation of cartoons. Furthermore, the study indicates that while            
gender inequality is a universal concern, still women across the Arab World, as depicted              
by Arab cartoonists, are fighting harder to cross the borders.  

Fatma Ismail is an Assistant Professor of Linguistics at Helwan University. Her research             
interests include, but are not limited to, language acquisition and learning;           
syntax-pragmatics interface; discourse processing; gender and individual differences in         
language learning, comprehension and use and corpus linguistics. 
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Fayrouz Fouad Ibrahim Hassan 
English Department, Faculty of Alsun, Ain Shams University, Egypt  
 

Strategies of Denial in Moussa-Abulfotouh Presidential Debate: 
An Interdisciplinary Study 

 
On Thursday May 10th, 2012, Egyptian presidential candidates and front-runners Abdel           
Moneim Abulfutouh and Amr Moussa participated in the first televised presidential           
debate ever in the history of Egypt and the Arab world. The unprecedented event              
touched on a wide range of political and national topics, including such pressing issues as               
the identity of the Egyptian society, economic reform, and civil liberties. Each candidate             
was given two minutes to answer each question and was also allowed to ask the opponent                
one question and to comment on the opponent’s responses at the end of each round of the                 
debate. However, the four-and-a-half-hour long contest frequently degenerated into an          
exchange of angry accusations between the two contenders. The present study examines            
the linguistic and discursive constructions correlated with accusation and denial in the            
presidential debate. Based on Van Dijk's model of the discursive analysis of denial             
(1992) and van Eemeren, et al.’s pragma-dialectic theory of argumentation (1996-2002),           
the study has an interdisciplinary view of the role of language in justification, and how               
debates, as a striking form of argumentative discourse, are manipulated to influence            
people, moving them to support the opinions and ideologies expressed by the speaker.             
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More and above, the study attempts to build up a taxonomy of denial, a framework within                
which the dynamics of “the discourse of denial” can be seen at work through language. 
 
Fayrouz Hassan is an Assistant Professor of Linguistics at the Faculty of Al-Alsun, Ain              
Shams University. She received her PhD in Linguistics in 2008, and her Masters and              
Bachelor degrees in 2003 and 1998 respectively. She was a Teaching Assistant at the              
University of Northern Illinois (NIU), USA in 2004/2005 (through a Fulbright           
Scholarship). Her research interests include persuasion and argumentation in English and           
Arabic, Critical Discourse Analysis, political discourse, and sociolinguistics. 
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Francesca Giangrande 
Unimol - Università degli Studi del Molise, Campobasso, Italy 
 

Migrant stories between the Nile Delta and Italy 
 
In exercising their agency, migrants, as producers of translocal geographic locations, are            
subjects 'located' and ‘dis-located’ that act in specific historical contexts, subjected to the             
tensions and conflicts deriving from their multi-positioning. The migrants develop          
subjectivities and identities that link them to two or more nation states; they never leave               
their country, rather they circulate and hybridize. The research presented, through the            
application of translocal paradigms to a particular case study, aims to contribute to a              
better understanding of the way in which migrants are actors in the process of social               
production of territories by implementing socio-economic practices and by activating          
landscape development, both in the context of departure and arrival. In details, the             
research aims to shed light on the evolution of the ‘mesopolitan’ region of the Nile Delta                
and promotes, within the framework of territorial development, the translocal view on            
territorial phenomena to get used to not to counteract mobility and permanence,            
considering them as categories that are part of the same aspect of human experience.              
Through the ‘mobile methods’ (Sheller & Urry, 2006), a multi-located ethnography was            
conducted with a transdisciplinary approach between Egypt and Italy, considering the           
Nile Delta as a paradigmatic of the migratory exchange between the shores of the South               
and North Mediterranean, and the dynamics of ‘mesopolization’ as results of migration            
phenomena that affect the Nile Delta landscape. In this Symposium, the author will focus              
on applied methodology and the first results of the field research, in terms of languages,               
migrant narratives and translocal conformations. This contribution is not considered          
strictly in the field of literature, but it also makes use of studies and reflections on filmic,                 
artistic and ethnographic languages (e.g. how to return the stories of migrant life) of the               
egyptian transnational migration. 
 
Francesca Giangrande is a Research Fellow at Molise University, Biosciences and           
Territory department. She holds a PhD in Urban Planning from Sapienza Rome            
University. Her research is on translocal migration, landscape and territory. She           
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published De Bonis L., Giangrande F.(2017) Identity in Transformation in Rural           
Egyptian Villages, IEREK-CITAA, Taylor & Francis. 
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Ghada Alakhdar 
MSA University, Egypt  
 

The Good (Facebook) Life: Reconciling Narratives of 
Business Success and Happiness 

 
Self-promotion techniques are used on Facebook to construct a shared narrative of            
happiness and success as means to market for coaching services. In times of stress and               
growing job insecurity and economic inflation, narratives on career shifting, the ideal job             
as self-employed and interweaving happy-success business ideals with the promise of           
elevating the quality of personal life and enhancing life style are constructing a new              
discourse. Reminiscent of Aristotle’s Eudaimonia, the new notion for happiness as           
business success sets the sails for achieving the Good Life as a prime goal for some                
Facebook users. Social media is now offering a plane for negotiating socio-cultural            
meanings. “Career-based achievement” and the classic “work-life balance” are giving in           
and are re-negotiated via Facebook into the “healthy, happy and prosperous” fulfilled            
individual. The utilization of social media as a tool for self-presentation and promotion is              
shifting work related discourse from the few successful business chronicles to the            
discourse of the every-one-can-be “whole” person, aggregating happiness and         
self-realization alongside personal sustenance and job security. Personal pages of writers           
and life coaches will be explored to reveal self-narratives constructed and the level of              
audience interaction and engagement offered in order to create an image of happiness and              
success that conforms to the Aristotlian Eudaimonia. Such narratives (combined pictures           
and captions) build communication traffic and discourses of work-related notions that           
upgrade audience interaction from the level of entertainment (immersion) to          
transformation (mobilization). Self-promotion is sustained in oscillation between hedonic         
(pleasure attainment and pain avoidance) and eudaimonic (well-being and         
self-realization) constructing constant communication for marketing ends. Rahadi (2013)         
and Yang (2014) have studied the rise in shifting social media use from communication              
to self-promotion. Ellison (2014) explores social capital and solidarity for analyzing the            
level of social interaction and its implications for further capitalization on social            
relations. In light of the above, this study attempts to read the concepts of narratology,               
namely, notions of immersion, agency and transformation in self-narratives against the           
classic “Eudaimonia”as the new constructed business ideal of wellness and prosperity.           
Self-narration offers a rich experience for investigating social media uses in relation to             
self-representation, self-promotion and shifting socio-cultural concept building processes. 

Ghada Alakhdar has a PhD in Cyberculture studies, Faculty of Arts, English            
Department. She has received the Best PhD Thesis Award for 2013 from Cairo             
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University. She works at MSA University and her research covers social media and the              
promotion of cultural diversity, the commemoration of culture, cyberfeminism and          
videogame theory.   
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Hala Gamal Sami 
English Department, Faculty of Arts, Cairo University, Egypt 
 

Story Versus History: The Fairy Tale as an Alternative Historical 
Metanarrative in Haydn Middleton’s Grimm’s Last Fairytale 

 

In the light of a postmodern context, absolute givens are constantly questioned and hence,              
deconstructed. Among these, is the widely contested validity of what constitutes history.            
In a postmodern age, history no longer consists of fixed facts, or monolithic grand              
narratives. Instead, it becomes subject to myriads of stories or, what Jean-François            
Lyotard calls, petitsrécits. In his novel Grimm’s Last Fairy Tale (1999), Haydn            
Middleton weaves the fairy tale of “Sleeping Beauty” with his historical chronicle of             
Germany and biographical account of Jacob Grimm, the elder of the two Brothers             
Grimm. In fact, as Middleton depicts Grimm’s experience in writing and publishing Tales             
for the Young and Old, a nationalist endeavor to hold together the various German              
provinces, he also dissolves the boundaries between history and story. By means of a              
flashback, Jacob reminisces and reflects on the fairy tales that have had a haunting effect               
on their lives. Such recollection is achieved against the backdrop of a historical chronicle              
of the German provinces on the onset of Bismarck’s proclamation of the Second Reich              
and a unified Germany. Middleton’s novel closely entangles personal history with           
German collective history, which is then, alternately presented in the form of a fairy tale.               
It is not the Grimm’s version of “Sleeping Beauty” that is recounted, but one that               
provides an alternative story, which continues beyond the happily-ever-after tale of the            
prince and princess, who are challenged by and implicated in a gruesome fate decreed by               
an evil spell. The aim of the paper is to examine Middleton’s proposal for weaving an                
alternative historical tale, in which he selects the final year of Jacob Grimm’s life, 1863,               
as his starting point. Middleton’s novel is a tour de force, which alternates between past               
and present, whereby “Sleeping Beauty” becomes a compelling tale that re-envisions and            
unravels an alternative German history. The paper will, thus, explore how the fairy tale              
becomes a substitute for the personal account of the famous brothers, as well as the               
collective chronicle of German unification.  

Hala Sami is an Associate Professor in the English Department, Faculty of Arts, Cairo              
University. Her area of specialization is Fairy Tale Studies, Mythology, Fantasy and            
Gothic Literature. Her PhD explored the re-writing of female cultural myths in            
contemporary Western literary fairy tales. Her current research interests include gender           
and the public/private spheres, the Postcolonial Middle East and Cultural Studies. 
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Hala Kamal 
English Department,  Faculty of Arts, Cairo University, Egypt  
 

Virginia Woolf: A Writer Across the Borders of Genre and Gender 
 

This study seeks to investigate border-crossings in Virginia Woolf’s writings. As a            
prominent modernist and pioneer feminist, Virginia Woolf (1882-1941) has produced          
highly influential and critically recognized work, across various literary genres, and with            
a clear gender-conscious vision. This study aims at identifying and analyzing the            
intersections marking Woolf’s writings across genre and gender. The study adopts a            
feminist critical approach in the discussion of Woolf’s writings, and is based on the              
premise that her writings do not fit strictly within the traditional distinctions between             
factual and fictional writing. The study will focus on her two highly-acclaimed novels: To              
the Lighthouse (1927) being the most autobiographical of her novels, and Orlando: A             
Biography (1928) assuming a biographical representation of a fictional androgynous          
character. The two novels will be read along Woolf’s own comments on her thoughts and               
writings expressed in her Selected Essays and Selected Letters. Special attention will be             
given to her autobiographical essays collected in Moments of Being (1976) as well as her               
critical reflections collected in Women and Writing (1979). This paper will thus attempt             
to answer the following main question: How does Virginia Woolf write across the             
borders of genre and gender? This raises additional questions pertaining to her selected             
works: To what extent is To the Light house an example of “an autobiographical novel”               
in the light of Autobiography and Genre Theory? How does Orlando cross gender             
borders in the portrayal of its protagonist? And in more general terms: What is              
autobiographical in both works, and what is fictional? And, finally, how is Virginia             
Woolf’s feminism expressed fictionally? 

Hala Kamal is an Associate Professor of English and Gender Studies, Dept. of English,              
Cairo University. She teaches courses in women’s writing, gender and translation. Her            
research interests and publications are in the areas of women’s writing, feminist literary             
criticism, genre studies, translation studies, and the Egyptian feminist movement.          
(https://cairo.academia.edu/HalaKamal) 

 

❋❋❋❋❋ 
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Hala Yousry A. Darwish  
Assistant professor, Department of English Language and Literature, Faculty of Arts,           
Cairo University, Egypt 

The Transnational Bildungsroman: A Reading of Modern Migrant 
Novels 

The rise of globalization and migration has resulted in the appearance of transnational             
literature in which writers from across the former colonies convey their experiences. A             
transnational approach to migration still remains controversial though. In her study           
“Transnational Migrants: When "Home" Means More Than One Country” (2004),          
sociologist Peggy Levitt explains that in the 21st century, transnational migrants put            
down roots in a host country and maintain strong homeland ties. According to Levitt,              
using a transnational lens locates migrants within social fields that combine several            
national territories rather than exchanging one national identity for another.          
Bildungsroman is a unique narrative form used to represent the complex patterns of             
migration. It is a national German genre about “the process of maturation rather than the               
state of being”. It refers to a combination of “innate genetic potential of the protagonist               
beneath the manipulation of his geographical and cultural setting”. The maturation           
process the protagonists undergo is “extensive, hard and gradual”, involving repeated           
conflicts. The “psychology,” and “social shaping” of the protagonist in relation to the             
society is vital in a Bildungsroman. Transnational novels The Reluctant Fundamentalist           
(2007) by Pakistani Mohsin Hamid (b.1971) and The Kite Runner (2003) by Afghani             
Khaled Hosseini (b.1965) are considered Bildungsroman where the two protagonists’          
immigrant experiences, the political tensions they encounter and cross-cultural relations          
lead to their maturation. Not only do the novels recount the experience of living             
in-between various countries and cultures, but they also relate the hostility suffered in a              
globalized world. This paper attempts to examine the two novels as bildungsroman            
using a transnational migration lens to illustrate how the two protagonists’ migration            
experience and exposure to multiple cultures offers them new means of communication            
within and across borders, thus contributing to their coming of age. 

Hala Yousry Darwish is an Assistant Professor of English literature at the English             
Department, Faculty of Arts, Cairo University. Areas of interest include poetry and            
American literature. Publications deal with postcolonial feminism, new historicism, and          
literature of the minorities. She specializes in poetry and teaches courses in American             
studies and cultural studies. 

❋❋❋❋❋ 
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Hala Zakariya Khalifa Ahmad 
Lecturer at the Department of English Language and Literature, Faculty of Arts, Cairo             
University, Egypt 

Wo(e)men in the Quest for Women's Identity: Myth and Symbolism in 
Three Novels 

Angela Carter and Iris Murdoch are among the British writers who are known for their               
probing of the female experience; Youssef Zeidan, a male Egyptian writer and historian             
is known for exploring untrodden ground. In Carter's The Passion of New Eve, myths and               
symbols run rampant. Evelyn, the English university teacher arrives from London to New             
York to find a city teeming with chaos. After impregnating black Leilah then forcing her               
to have an abortion, he flees to the desert only to be captured by Leilah's mother who                 
subjects him to a sex change surgery. Emerging from the operation as Eve, the new Eve                
begins to encounter more figures that embody various forms of power and submission in              
the midst of a decadent America and eschatological anticipation. The researcher aims to             
explore some of the myths and symbols in the work within the framework of a novel that                 
delves into the power politics of race, gender, identity and a looming apocalypse. This              
proposed analysis will be done against a backdrop of two other texts. The first is Iris                
Murdoch's The Bell and the second is Youssef Zeidan's The Serpent's Shadow [Zil             
el-Afaa]. Murdoch's novel traces Dora's journey from London to the country to meet her              
bullying husband. Her journey toward (a hopeful?) self-fulfillment is entangled with a            
quasi-religious brotherhood and with pent up passions and desires that are laid out in the               
open as the novel's central mythical symbol is discovered. Zeidan's short novel, likewise,             
depicts a feminine experience through the heroine's relationship with Abdou, her           
mediocre husband. As the female receives her time-laden apotheosis from the reservoir of             
ancient myth, Abdou's dwarfed status is cast in relief. Through a comparative study, the              
research aims to highlight the relationship between myth and symbolism and a woman's             
quest for identity and self- fulfillment. 

Hala Zakariya is a Lecturer at the Department of English Language and Literature,             
Cairo University. Her research interests range from contemporary fiction, modernist/          
postmodernist fiction to the nineteenth- century novel, Arabic Literature and Spanish           
Literature (in translation) in addition to her interest in translation. The researcher is also a               
poet, short-story writer and a playwright. 

 

❋❋❋❋❋ 

Heba Gaber Abdelaziz 
English language supervisor, the Faculty of Commerce, Alexandria University, Egypt 

Documenting Trauma and Post-migration Living Difficulties in Refugee 
Camps in Ebtissam Shakosh’s, From Camps, Facebook Pages and 

National Geographic E-magazine 
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Syrian refugees experience ongoing challenges associated with their lives in refugee           
camps. The impossible living conditions that many refugees face do not only force them              
to adapt to their new lives but also oblige them to show enormous strength and resilience                
that facilitate their re-settlement process. While Ebtissam Shakosh’s collection of short           
stories, From Camps (2016), presents an example of refugee/ border writings that focus             
on the trauma story and neglect the strengths of the experience, photos of Syrian refugees               
in facebook pages and National Geographic e-magazine mingle the hurtful existence of            
refugees with the ways of their adjustment to their new life. This paper compares the               
depiction of Syrian refugee struggles in Shakosh’s stories to the photos that circulate on              
Facebook and appear in National Geographic e-magazine with the aim of examining            
whether the writer has succeeded in mirroring real life conditions in refugee camps or              
not. From Camps brings to light the secret life in camps and the struggle of women and                 
children to survive the unbearable conditions. Both the writer and the photos assert that              
the Syrian camps are the new homes for the Syrians where they lead a full life. The                 
roofless/ borderless camps resemble the new imprisoned Syrian society that embraces           
inaction, psychological burden and insecurity. However, the paper argues that the photos            
of the refugees concentrate on their alienation and hinder their inclusion into new             
societies by denying their inherent resilience in the face of extraordinary life experiences.             
While the stories emphasize the communal element of the new social context, the photos              
narrate the individual survival stories and the different ways refugees adapt to their new              
life. To sum up, both forms of art highlight the attempts of refugees to continue living                
and existing amidst the harshest in human living conditions. 

Heba AbdelAziz is a graduate of the English Department, Faculty of Arts in 1999. She               
got her MA, in 2011 in comparative literature: New Historicism and Postcolonialism in             
the Autobiographies of Penelope Lively and Radwa Ashour: a Comparative Study. She            
earned her PhD in 2017: “The Depiction of London in Contemporary Multicultural            
British Fiction.” She works as an English language supervisor at the Faculty of             
Commerce. 

 
❋❋❋❋❋ 

Heba Ismail Bakry  
Assistant Lecturer at the Department of English Language and Literature, Faculty of Arts,             
Cairo University, Egypt 

Are Differences in the Eye of the Beholder?  
The Case of English for Academic Purposes for Arabic Scholars 

Most scholars who are nonnative speakers of English study and use English as a medium               
of instruction and research. Since the language offers generalized conventions that are            
more familiar to the native English speaker than the non-native, the focus of teaching              
English for Academic Purposes (EAP) tends to be idiocentric. Nonnative scholars face a             
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range of difficulties when attempting to publish their research internationally, due to lack             
of training and insufficient exposure to the academic genres used in their respective             
discourse communities, in addition to their cultural and limited linguistic background.           
This paper aims at reviewing the most effective approaches to teaching writing in an EAP               
context to nonnative speakers of English. It starts with presenting the significance of             
perceiving EAP on the international scene, not as a fixed system, but rather as a rapidly                
evolving English as a Lingua Franca for Academia, since EAP is actually used more by               
non-native speakers than by English native speakers. Based on the literature on native             
speakers of Arabic, graduates or postgraduates, the paper presents some of these            
difficulties and proposes pedagogical implications.  

Heba Bakry is a PhD candidate at Cairo University. She is interested in discourse              
analysis, genre studies, and EAP. For the past years, she has been teaching EFL, ESP,               
academic writing and linguistics, and has presented at local and international conferences            
such as Nile TESOL and CAES Faces of English 2. 

 
❋❋❋❋❋ 

 

Heidi Mohamed Bayoumy  
Assistant professor, Department of English Language and Literature, Faculty of Arts,           
Cairo University, Egypt 

Crossing the Borders to “Be/Meet Superman”: Exploring the 
Symbolism of Superman in The Boy Who Could Fly and Bekas 

The importance of superheroes in films and literary works for children and young adults              
has been increasingly gaining academic interest due to their influence on the target             
readers/audiences. Drawing upon both child psychology as represented in the          
“psychology of superheroes,” expounded by Robin Rosenburg and Jennifer Canzoneri,          
and the “Superhero Theory” explored by Janina Scarlet, the proposed paper will attempt             
to discuss the symbolism of superheroes and particularly Superman in the American short             
story The Boy Who Could Fly (2009) by Perry McMullin and the Kurdish film Bekas               
(2012) directed by Karzan Kader. In both works, Superman emerges as a significant             
symbol as he represents endless power and freedom. The sole wish of the children              
protagonists in the selected works is to have powers which break the boundaries of time               
and space just like Superman who by embodying freedom, by resurrecting unjustly killed             
parents, and by regaining children's lost rights, has the ability to make their dreams come               
true. Since such a wish involves social and political issues, the paper will also highlight               
the problems that the children protagonists face/suffer from, such as the negative aspects             
of power; namely, poverty, violence and oppression. 

Heidi Mohamed Bayoumy is an Assistant Professor at the Department of English            
Language and Literature, Faculty of Arts, Cairo University. She earned her MA in 2010              
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in Comparative Literature/Drama. In 2015, she obtained her PhD in Drama and            
Children's Literature. Her research interests are Drama, Children's Literature and          
Comparative Literature. She teaches Drama and Translation. She is also the Faculty's            
Coordinator of International Relations. 

 

❋❋❋❋❋ 

 

Hend Mohamed Samir Khalil  
Lecturer, The British University in Egypt, Egypt 

Science Fiction Drama: An Interdisciplinary Genre Crossing Borders 

Science fiction is described as “the literature of intriguing juxtapositions.” It is an             
amalgamation of several disciplines which include, but is not limited to, evolutionary            
biology, computer science, literature, history, philosophy, psychology, astronomy, and         
anthropology. It has recently witnessed a resurgence through a burgeoning interest of            
writers, researchers and scholars. Writers use science fiction as a technique to not merely              
predict the future, but to extrapolate conceivable futures. It could serve the role of              
imagining technological advances and/or warning the world against impending hazards.          
Nuclear destruction, cloning, different pandemics, global warming and cyberspace are a           
number of issues tackled by science fiction writers who speculate, imagine and draw up              
the future. The genre of science fiction is deftly employed for the purpose of social               
critique. This present study attempts to introduce Karel Čapek’s most renowned science           
fiction play Rossum’s Universal Robots known as R.U.R. (1921). Čapek’s          
philanthropistic social critique is expounded through the analysis of the elements of            
science fiction drama as well as Betrolt Brecht’s alienation effect (Verfremdungseffekt).           
Influenced by the major events at the beginning of twentieth century, Čapek used science              
fiction as a tool for social commentary. His apocalyptic sci-fi is a rejection of the               
man-machine conflict and a call for integrating the promising potentials of technology            
with the intricate nature of human beings. The play showcases Capek’s attempts to cross              
borders.  

Hend Khalil is a lecturer at the British University in Egypt. Her PhD was published by                
Lambert Academic Publishing. She has participated in national and international          
conferences. She has developed an interest in dovetailing literature and technology in            
spite of the concrete lines of demarcation that are constantly drawn. 

 
❋❋❋❋❋ 
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Hoda Abdullah Ahmad Elhadary 
Lecturer, Faculty of Arts and Humanities, The British University in Egypt, Egypt 
 

Cities with Personality: Urban Anthropology in some of 
Abdelrahman Munif’s Works  

Abdelrahman Munif (1933-2004) is an Arab novelist whose quintet Mudun al-Milh           
(Cities of Salt, 1984-1989) has procured him much popularity and fame in the West. The               
quintet, categorized as ‘petrofiction’, depicts the transformation of the Arabian Peninsula           
from soil to oil. Though critically acclaimed in the Arab world, Munif has not received               
the critical attention he deserves, especially in English. Munif has always been celebrated             
and read in light of his political point of view yet rarely has he been critically read neither                  
in terms of his style and technique in writing nor in his portrayal of the drastic                
transformation of towns and their shift into urban centers. In most of his works, Munif is                
charmed by places and the changes that occur in them to the extent that places do not                 
merely stand as spatial elements of narration but are considered characters of their own.              
For example, in Sirat Madina: ‘Amman fe al-Arba’inat (1994), translated as Story of a              
City: A Childhood in Amman, Munif states that the book is a biography of Amman, the                
city and not an autobiography of the writer, though both lives sometimes intersect. In one               
more work, Ard al-Sawad (Land of Darkness, 1999) Munif historicizes the city of             
Baghdad. The trilogy takes the reader back in time to Daud Pasha’s rule as governor of                
Baghdad in the first half of the 19th century. In addition, Munif’s Mudun al-Milh(Cities              
of Salt) is an exemplary work of art on urban anthropology depicting the modernization              
and urbanization processes of Arab towns. In a nutshell, whether it is Baghdad, Amman,              
or an unnamed Arab city, to Munif, place is a living character, and readers are invited to                 
witness the urbanization process that these towns witness. 

Hoda Elhadary works as lecturer at the Faculty of Arts and Humanities, British             
University in Egypt. Her PhD focused on cartography and narrative mapping as a means              
of resistance. She is interested in interdisciplinary research especially: geography,          
cartography, social history, urban anthropology, and literature. 

 
❋❋❋❋❋ 

Hoda Mounir Mohammed  
PhD, Department of English Language and Literature, Faculty of Arts, Cairo University,            
Egypt 
 

Representing life at refugee camps: A socio-cognitive analysis of 
mental models in two poems 

Reading about those living in a refugee camp is an experience which compels one to               
think about the true meaning of "living", "surviving" and "slowly dying". People forced             
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to live on borders as refugees are often referred to as survivors of war. The positivity of                 
such a description soon dissolves in the shocking reality which these refugees, or             
survivors are destined to face and the harsh circumstances in many refugee camps around              
the world. The horrors of war, the shortage in services, the contamination of food and               
water among other horrific circumstances are described by many writers and reporters.            
Many poets have also written about refugees and described their dreadful experiences.            
"Mother in a refugee camp" by Nigerian poet Chinua Achebe and "At a refugee camp"               
by Zimbabwean poet Julius Chingono are two short poems which are particularly            
shocking because of the selected description of circumstances which zooms in on the             
refugee camp experience representing it in its most shocking details. In this presentation,             
the researcher is mainly concerned with this "representation" and careful selection of            
details. Hence, a Socio-Cognitive approach to Critical Discourse Analysis is adopted in            
the analysis of these two poems, focusing mainly on the mental models represented by              
the two poets. Socio-Cognitive Discourse Studies are generally concerned with the           
relation between discourse structures and social structures and the mental representation           
of these structures (Van Dijk, 2016). Mental models can simply be explained as internal              
representations of external realities. By attempting this linguistic approach to poetry, the            
presenter aims first to identify mental models adopted by both poets to compare them,              
then understand the reason for selecting these models, and finally, she relates the function              
of these models to the purpose of the poems which goes beyond mere description or               
informing readers about the situation in these refugee camps.  

Hoda Mounir has a PhD degree in Applied Linguistics. Her field of research is Critical               
Discourse Analysis which she aims to integrate with other disciplines in interdisciplinary            
research like psychology and sociology. She has participated in national and international            
conferences. She has made few attempts in poetry and story writing.  

 
❋❋❋❋❋ 

 

Hossam-eddin Ahmad Abdulwareth Morsy  
Assistant Professor of Translation Studies, Department of Languages and Translation,          
College of Arts & Humanities, Taibah University, KSA; (on leave) from Sohag            
University, Egypt 

Manipulation of Ideology in the Translation of Sensitive Texts 

Bassnett and Levere (1992) believe that translation is a rewriting of an original text, and               
that all rewritings, whatever their intention, reflect a certain ideology and a poetics and as               
such manipulate literature to function in a given society in a given way. This paper aims                
at investigating certain issues in the translation of sensitive texts with focus on the              
intervention of ideological factors in the translation process. It examines how a source             
text is manipulated in its target version and also how other factors intervene in its               
manipulation. The study focuses on the ideology of the individual translator. Following            
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Simpson and Van Dijk, it considers ideology to be constructed from the knowledge,             
beliefs and value systems of the translator and the society in which he or she operates. To                 
this end, a number of Prophet Mohammad’s sayings (i.e. hadiths), representing sensitive            
texts, with their corresponding English translations are selected as the corpus of the study              
for the purpose of showing how translator’s ideology may alter not only the meaning of               
the text but also the rulings or the judgements in Hadith. Following a modified model of                
van Dijk’s Critical Discourse Analysis (CDA), the study compares and contrasts different            
translations of the same Hadith. This comparison is done between the different            
translations on the one hand and the translations and the source text on the other in order                 
to detect any possible type of modifications during the process of attempting to render              
what the original author intended to say. Examples are divided into issues that are              
studied on the basis of the descriptive and comparative model which allows us to analyze               
them as they are in their target versions and not as they must be. 

Hossam-eddin Morsy is an Assistant Professor of Translation Studies at Taibah           
University, Al-Madina Al-Munawarah, KSA. He is a lecturer of Translation Studies at            
Sohag University, Egypt. His Research interests are audiovisual translation, religious          
translation and contrastive linguistics. He was granted his PhD from Assiut University in             
a joint supervision program with the University of Illinois, USA. 

 
❋❋❋❋❋ 

 

Ikram Ahmed Elsherif,  
Associate Professor, October University for Modern Sciences and Arts (MSA), Egypt 

Writing an “Arabic Book in English”: Crossing Language and Cultural 
Borders in Fadia Faqir’s Novels 

As a woman writer of Arab origin, Jordanian-British novelist Fadia Faqir describes            
herself as an “expatriarch, a woman who left her country because of domestic, political              
and intellectual policing” and went to England in the 1980s to pursue an academic and               
creative writing career and the freedom of expression. However, she found herself            
“standing … on the margins”, an "Other" writing in the language of a prejudiced "Other",               
who is at the same time trying to maneuver her way around the taboos of two different                 
cultures. Though she is now an established writer, she still explores in her novels themes               
of otherness and is “preoccupied with themes of exile and representation.” She asserts             
that one of her aims is to write an “Arabic book in English” not only to explore her sense                   
of exile, but also to build cross-cultural bridges of understanding between her culture of              
origin and her adopted Anglophone culture. Yet, the way she represents her Arab             
Jordanian culture, and particularly gender relations and positionality in her novels, poses            
the question of whether her representations of her native society as “uncompromising in             
its norms and customs” are influenced by her current reality as an Arab author struggling               
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to carve a place for herself in the “continent called ‘English Literature’” and “in an               
English society riddled with racism” (Granada: Migration, Hybridity and Transcultural          
Encounters, 70-73). This study aims at investigating whether Faqir, in her novels, Pillars             
of Salt (1996), My Name is Salma (2007), and Willow Trees Don’t Weep (2014), has               
succeeded in demolishing borders of cultural misconception or unwittingly caters for her            
western readership by reproducing the exaggerated orientalist stereotypes of Arab culture           
and gender relations in her negotiation with patriarchy in her native culture.  

Ikram Ahmed Elsherif is an Associate Professor of English and American Literature at             
October University of Modern Sciences and Arts (MSA). Elsherif’s research interests           
center on minority literatures, postcolonial literature and women’s studies. She has           
presented academic papers at various regional and international conferences, and has           
publications in regional and international journals and publishing houses. 

 
❋❋❋❋❋ 

Iman Naguib ElSaadany 
Lecturer, Faculty of Arts, Port Said University, Egypt 
 

The Dilemma of the Immigrant: A Psycho- Political Study of 
Rawi Hage’s Cockroach 

In a world where people cross barriers and change their settings through immigration, the              
psychological side of immigrants as well as their political background cannot be            
neglected. This paper seeks to shed light on both the Psychological Approach and the              
Political one through analyzing the effect of leaving home and being engaged, willingly             
or not, in a new culture. Immigrants suffer bitterness, alienation, nostalgia and sometimes             
dehumanization. Most of the immigrants are unable to find a reconciling point between             
their Eastern civilization and the West. This paper seeks to analyze Rawi Hage’s novel              
Cockroach (2008). Hage is a Canadian writer who was born in Beirut, Lebanon in 1964.               
He himself had first-hand experience of immigration due to the brutal Civil War that              
lasted from 1975 to 1990. The novel deals with the suffering of immigrants from              
different countries including Lebanon, Morocco, and Iran. Each immigrant has his own            
disturbed political background that led him or her to flee to Canada. The narrator is a                
desperate immigrant who wanted to commit suicide but was rescued against his will. He              
imagines himself as half human and half cockroach in much the same way as in Franz                
Kafka’s Metamorphosis. 

Iman Naguib ElSaadany is a Lecturer at the Faculty of Arts, Port Said University. She               
graduated from the Faculty of Arts, Menoufiya University in 1993. She received her MA              
from the Faculty of Arts, Cairo University, Bani Sweif Branch in 2001 and was granted               
her PhD from the Faculty of Arts, Cairo University in 2010. 

❋❋❋❋❋ 
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Iman Mahfouz  
Lecturer and Vice Dean at the College of Language and Communication (CLC), the Arab              
Academy for Science, Technology and Maritime Transport (AASTMT), Alexandria,         
Egypt 
 

Attitudes to CAT Tools: Application on Egyptian Translation 
Students and Professionals 

Globalization and the accelerated growth of trade worldwide have resulted in an            
increased demand for translation services. With translators facing a larger workload and            
seeking to meet deadlines, Computer-aided/assisted Translation (CAT) tools have         
become indispensable in most organizations, with major benefits including increasing          
productivity, unifying terminology and minimizing translation costs. The integration of          
CAT tools in most translation organizations, as well as in university curricula has             
changed the way in which translators work. With both positive and negative attitudes             
being reported about these systems, it is imperative to further explore users’ attitudes to              
CAT tools. Given the scarcity of research conducted in this field on the English-Arabic              
language pair, the present study attempts to examine users’ attitudes to CAT tools among              
a number of translation students and professional translators in Egypt. The main purpose             
of the research is to present the users’ perspective about these systems with specific              
reference to their perceived benefits, ease of use and compatibility. The main survey             
constructs are adapted from Moore and Benbasat with some modified statements and new             
proposed ones that are meant to provide further insights into users’ attitudes. Drawing             
upon Dillon and Fraser’s premises, the research investigates the relationship between user            
attitudes to CAT tools and various factors, including age, years of experience, computer             
skills and type of texts translated. Semi-structured interviews are also used to achieve a              
mixed-method approach. Finally, the study attempts to shed some light on the importance             
of integrating CAT tools into the curricula of translation programs at universities.  

Iman Mahfouz earned her PhD degree in linguistics from the Faculty of Arts,             
Alexandria University. She is currently a lecturer and Vice Dean at the College of              
Language and Communication (CLC) at the Arab Academy for Science, Technology and            
Maritime Transport (AASTMT), Alexandria. She has published papers and participated          
in conferences in the fields of Computer-assisted text analysis (CATA) as well as             
Computer-mediated discourse (CMD). Her research interests also include discourse         
analysis, translation studies and TEFL. 
 

❋❋❋❋❋ 

  

60 



Ingy Hassan Abdou Mohamed  
Assistant professor, Department of English Language and Literature, Faculty of Arts,           
Cairo University, Egypt 

Ghetto as Heterotopia 

“To move on up a little higher” is the dream of the main characters in both Lorraine                 
Hansberry’s A Raisin in the Sun (1959) and Sandra Cisneros’ The House on Mango Street               
(1983) (Hansberry 55). Both works are set in Chicago ghettos which figure as stumbling              
blocks in the lives of the black community — represented by the Youngers in A Raisin in                 
the Sun — and the Latino community — embodied by Esperanza in The House on               
Mango Street. The recipient is struck by the characters’ sense of entrapment in a place to                
which they are expected to, yet refuse to, belong; hence their aspiration and, later, attempt               
to cross the border of their ghettos as a way to escape this painful existence in search for                  
a more promising future. The present research proposes a reading of these two texts in               
light of Michel Foucault’s “Des Espaces Autres” (“Of Other Spaces”) (1967). Foucault’s            
concept of “heterotopias” as “counter-sites” will be employed in an attempt to explore             
racial and ethnic tension through examining the characteristics of “heterotopias” as           
present in the ghettos Hansberry and Cisneros portray. Closely interconnected to reading            
the ghettos as “heterotopias” is Edward Said’s idea of “othering.” In the course of my               
analysis, it will be argued that “othering” is predominant in A Raisin in the Sun and The                 
House on Mango Street through the confinement of the black and the Latino communities              
to their ghettos which can tenably be seen as “far-flung and sometimes unknown spaces,              
with eccentric or unacceptable human beings” (“Narrative and Social Space”, 64).           
Finally, in the course of the analysis, the following questions, among others, will be              
raised and answers to them will be attempted. Is crossing the border of the ghetto the way                 
to salvation? How far will escape help the characters out of their dilemma?  

Ingy Hassan is an Assistant Professor of Drama. She received her MA from San Jose               
State University, California. Her MA thesis was on the autobiographical dynamics in            
Eugene O’Neill’s drama. She received her PhD from Cairo University. Her PhD dealt             
with adaptations of Sophocles’ Antigone in selected modern plays. Her research interests            
are intertextuality and the cultural politics in drama. 

 
❋❋❋❋❋ 

Jacqueline Jondot  
Retired, Toulouse 2 University, France 

The Migration of a Signifier 

The term ‘migrant’ has appeared relatively recently in the speeches on the displacement             
of populations, whether voluntary or forced. I propose to explore the evolution of the              
(self-) representation of migrants in the autobiographical or fictional works of Arab            
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Anglophone writers, and focus on the signifiers they choose to represent their            
movements: immigration, emigration, exile, displacement, migration. These signifiers        
bear witness to the evolution of the perception of the movements of individuals or groups               
of population, from Abraham Mitrie Rihbany to Jamal Mahjoub. 

Jacqueline Jondot is a retired Professor at Toulouse 2 University (France), doctor in             
English literature, wrote a 3rd cycle thesis on Orlando by Virginia Woolf and a PhD               
thesis on Middle Eastern Arab authors who write in the English language; she wrote              
articles on Arab as well as on British women writers. She has also translated Outremer               
by Nabil Saleh. Her photos of Cairene mashrabiyyas and Egyptian Revolution graffiti            
have been exhibited. She has coordinated an issue of Horizons Maghrébins on The             
Revolution in Egypt.  

❋❋❋❋❋ 

 

Karolina Bagdone 
PhD candidate, Vilnius University and the Institute of Lithuanian Literature and Folklore,            
Lithuania 

Was a Universal (European) Identity Possible in Soviet Times? 

In Soviet-occupied states, including Lithuania, attempts were made to create a new            
civilizational system and a new consciousness. This consciousness had to resist any            
Western model of the world, which valued personalities, democracy, individuality, and           
freedom. It was also being created through repressions and by attempts to remove             
self-reflection from peoples’ thinking. Individuality was reduced to the life of a villager             
or equated to the crowd, while doubts, searches, and critical thinking were completely             
repressed to instil complacency. The Soviet identity existed as a generalized entirety of             
all Soviet socialist republics. This identity had some aspects of each nation, but their              
similarity and homogeneousness were strongly emphasized. Attempts were made by          
Lithuanians to define themselves in these conditions. This is why they turned to the              
supposedly great history of Lithuania, and attempted to create a Lithuanian identity,            
which would need protection and defence from everyone and everything. This position is             
contradictory to the European identity, which constantly re-creates itself, values diversity,           
fragmentation, and constant change. Is it possible to reconcile these identities? Did a             
universal identity, i.e. similar to the European identity, exist in Soviet times? How could              
it emerge in Lithuanian poetry at the second part of the 20th century? In my presentation, I                 
will briefly talk about the identity model, which emerged in the creative works of Sigitas               
Geda. It might be considered an expression of the universal European identity.            
Nevertheless, stereotypical images of men and women, the poet-messiah figure, and the            
relation to "the other culture" as a simplified culture of one’s own, leave us questioning               
this assumption. In addition, Geda’s poetry becomes a new mythological and political            
system, which prevents the European identity from emerging. 
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Karolina Bagdone is a PhD candidate at Vilnius University and the Institute of             
Lithuanian Literature and Folklore, Lithuania. She is currently working with a field of             
identity studies and the reception of Western literature in the second part of 20th century               
Lithuanian poetry. 

❋❋❋❋❋ 

 
Kevork Wanis Kazandjian,  
Assistant Professor, Department of English Language and Literature, Faculty of Arts,           
Cairo University, Egypt 
 

Reading on Screens: The Effect of Multimodal Platforms on the 
Reading Performance of Egyptian EFL Learners 

Advanced Internet technology has allowed computers, tablets and smart phones to have            
significant educational roles within formal classroom settings. Not only have they           
introduced useful ready-made applications to the learners but they also have attracted the             
attention of instructors and course designers as non paper-based media motivating an            
interactive reading process. Previous research, however, has reported inconsistent results          
comparing the reading performance of foreign language FL learners via paper-based and            
digital platforms. This study, therefore, investigates the effect of two modes of text             
presentation (paper versus digital) on the Egyptian EFL learners' reading comprehension           
ability from the perspective of a Mobile-Assisted Language Learning (MALL) approach.           
Forty linguistically homogenous learners studying English at a language center at Cairo            
University were randomly divided into two equal-in-number groups: a control group and            
an experimental one. The control group (PG) read paper-based texts, whereas the            
experimental group (SG) read the same texts on electronic tablet, PC or smart phone              
displays. All subjects sat for pre- and post- reading tests and their scores were              
quantitatively analyzed. After applying one-way ANOVA, results showed that the          
treatment group scored significantly higher on the post-reading test than the control            
group. Qualitatively, the participants' behaviors with the digital presentation medium and           
its effect on their reading process were analyzed. The findings of the study were              
interpreted in relation to the theories of interactive reading, proactive interference and            
working memory capacity, and to their implications for EFL reading instruction.  

Kevork Kazandjian is an Assistant Professor of Applied Linguistics, Department of           
English Language and Literature, Faculty of Arts, Cairo University. He earned his BA,             
MA and PhD degrees from Cairo University. He has more than 19 years of extensive               
experience of teaching EFL, EAP and ESP courses to adults and young people. His              
academic interests are Applied Linguistics, SLA, TEFL, EAP, Language Assessment,          
ESP, CALL and Bilingualism. 

❋❋❋❋❋ 
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Khaled Mostafa Mahmoud Karam,  
Lecturer of English Literature, Faculty of Arts, Suez University, Egypt 
 

Reciprocal Self-consciousness as an Antidote to the Dilemma of the 
"Self" and the "Other"in Miko Peled's The General’s Son and Mohsin 

Hamid's Exit West 

As argued by Georg Hegel in Phenomenology of Spirit (1807), “Self-consciousness           
achieves its satisfaction only in another self-consciousness" (§1 75, 110). This paper            
points out that in the global and multicultural contemporary world, introversion and            
self-centeredness have become obsolescent. Therefore, the researcher stresses the idea          
that the Hegelian concept of open-minded self-consciousness based on objective          
introspection and transcendently communal recognition is capable of dissolving         
boundaries between the self and the other. Hegel contends that whether one is superior or               
inferior, he should realize that comprehensive self-knowledge entails seeing oneself          
through the eyes of the other. In Black Skin, White Masks, Frantz Fanon reformulates              
Hegel's abstract theory of self-consciousness into a more practical prescription. This           
paper tackles two novels in the light of Fanon's treatment of the Hegelian theory of               
self-consciousness, exploring possible forms of intersubjectivity and means of         
transcendental self-representation. Miko Peled's The General’s Son: Journey of an Israeli           
in Palestine (2012) and Mohsin Hamid's Exit West (2017) illustrate that reciprocal            
recognition can eliminate estrangement and penetrate boundaries, while otherness and          
autonomous self-consciousness sustain ghettoization and reconstruct border. In his         
memoir, Peled re-examines the concept of self-consciousness from the perspective of the            
colonizer; here the son of a leader in Israel's military elite undertakes a journey to               
transcend the distance separating the Israelis and Palestinians. Hamid creates imaginary           
doors through which two refugees undergo a migratory course, tackling the idea of             
self-consciousness from the perspective of the colonial subject. By creating these doors,            
Hamid overcomes the bureaucratic structure of borders constructed to separate different           
races. Through introducing two voices from the opposite sides of borders, the paper             
argues that liberal-humanist cosmopolitanism, tackled by Hamid and Peled, necessitates a           
communal discourse between the self and the other, hence adopting reciprocal           
self-consciousness as an antidote to the xenophobic and discriminatory thought. 

Khaled Karam is a Lecturer of English Literature - Faculty of Arts Suez University. He               
got his MA and PhD from Alexandria University, credit hour system. He published three              
papers, one in the Journal of Egyptian General Book Organization and two papers in              
international conferences in Canada and South Korea. 

 
❋❋❋❋❋ 
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Lamia Tewfik 
Professor, Department of Languages, Sadat Academy for Management Sciences, Egypt 
 

Falak Al-Tarzi Transgressing the Boundaries of her Time: 
Ārāʼ̓ī wa-Mashāʻ̒irī  and Other Articles 

Syrian writer Falak Al-Tarzi (1912-1987) played a prominent role in the Damascene            
public sphere in the thirties, forties and fifties in the last century. She was a cause of                 
annoyance among American diplomats in Damascus with her political advocacy and her            
communist views. Al-Tarzi was a pioneering literary figure, establishing links with           
leading French thinkers and possessing an eloquent poetic style influenced by French            
literature. She wrote two books and published a number of articles in the Egyptian              
periodical Al Resala and the Lebanese periodical Al Adib before the mysterious and             
abrupt end of her literary career. In her book Ārāʼī wa-Mashāʻirī (my opinions and               
sentiments) published in 1939, she presents transgressive views about women and           
society, describing women as instigators of change. She is briefly mentioned by Ibrahim             
'Abd Al-Qadir Al-Mazni in his Rihlat Al Sham (1936) as a dear friend, describing her               
sitting in the hall among the men rather than in the overlooking balconies reserved for the                
women in a festival at the Syrian University as “eye-popping.” Falak Al-Tarzi is all but               
forgotten in the recorded literary and social history of the region, yet her writings have               
virtually gone untouched by critical analysis. This paper seeks to examine the            
transgressive elements in her book Ārāʼī wa-Mashāʻirī and some of her articles in the              
light of her active role in the Damascene public sphere.  

Lamia Tewfik is a Professor of English Literature in the Department of Languages,             
Sadat Academy for Management Sciences, Cairo. She obtained her PhD in English            
Literature from Cairo University in 2006. Her research interests include: power           
manifestations at the level of the text, ecocritical approaches to literature and the dynamic              
relationship between literature and visual art. 

 
❋❋❋❋❋ 

Lamiaa Hassan Ibrahim Abdulaal 
Associate Professor, Faculty of Education, Tanta University, Egypt 

It is no Longer Possible to Go Back Home: Crossing Borders and 
Liminal Space in Thomas King's Borders 

Borders clearly occupy a significant status within postcolonial creative consciousness.          
The concept of border summarizes the dilemma faced by indigenous and immigrant            
people. Borders have become impervious to national, political, and even cultural borders.            
They create "the Other" and are drawn on the basis of difference in religion, language,               
ethnicity, cultural practices, and social ideology. Borders keep some people in while "the             
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other" who is different is kept out. In this sense, discourse about minorities is based on                
creating borders. In postcolonial terms, the production of border-narratives enables the           
individual to testify to oppressive and traumatic experiences. Consequently, many          
border-narratives can be understood as acts of writing back to oppressive discourse.            
Moreover, the term border refers to the construction, mobilization, and negotiation of            
differences. Borders in this sense, signify both internal hierarchies within an ethnicity,            
community, or nationality, as well as ways in which cultural differences may define             
intra-group and transnational differences. Native Canadian writer, Thomas King         
problematizes the concept of crossing borders and living in liminal space in his short              
story Borders (1993). By doing this, he emphasizes the idea of constructing and             
redefining the national and ethnic identity of indigenous people who live in in-between             
space both geographically and culturally. In Borders, King highlights the artificial nature            
of geopolitical boundaries in which being inside and outside borders offers a new             
perspective for Native people who perhaps reject both sides. In Borders, King            
emphasizes the power of storytelling of Native identity in the liminal space between two              
countries and figuratively between two worldviews. King underlies the central          
significance of borders and boundaries that are closely tied to Canada-US borders.            
Therefore, this paper will focus on the problem of crossing both physical and cultural              
borders as well as the problem of living in a liminal space from the Natives' point of                 
view. 

Lamiaa Hassan Ibrahim Abdulaal is an Associate Professor of English Literature at the             
Department of Foreign Languages, Faculty of Education, Tanta University. She gained           
her MA in English literature from the Faculty of Arts, Menoufia University in 2005 and               
her PhD in English Literature from the Faculty of Arts, Menoufia University in 2010. 

 
❋❋❋❋❋ 

Lamis Ragaa Al- Nakkash  
Assistant Professor, Department of English Language and Literature, Faculty of Arts,           
Cairo University, Egypt 

Within the Green Line 

Since the Nakba, Palestinians have crossed borders again and again, literally and            
metaphorically. Their displacement has taken them to different diaspora. The literature on            
these different experiences has covered themes of exile, identity, nostalgia, and trauma,            
among other themes. The experience of those who stayed behind, however, has been             
overshadowed, partly because they were not considered to have gone through the trauma             
of displacement, for they were supposed to be the “survivors” of the trauma; and partly               
because they themselves kept silent. Palestinians who stayed within the boundaries of            
what in 1948 became the State of Israel found themselves in a most ironic and               
paradoxical situation: Are they to be apologetic about carrying the nationality of the             
enemy, or are they to be proud for having held fast to their land? Are they to demand                  
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integration in the Israeli society asking for civil rights of Jewish members of society, or               
are they to construct their own closed societies within Israel? Are they to take part in the                 
political life and activities (some actually have become members of the Knesset) or             
refuse to recognize all political activities of the state of Israel as others did? They               
answered these questions individually and collectively but only managed to make           
themselves heard during the past two decades when voices from within the “green line”              
started to be heard outside. In this paper, I present an analysis of two novels by and about                  
Palestinians born within Israel. The first novel is Ibtestam Azim’s The Book of             
Disappearance (2014) (in Arabic). The second is Rabai al-Madhoun's Destinies:          
Concerto of the Holocaust and the Nakba (2015) (winner of the Arabic Booker 2016;              
translated to English by Paul Starkey as Fractured Destinies in 2018). 

Lamis Ragaa Al-Nakkash is a Lecturer of Comparative Literature and Translation           
Studies. Her MA thesis in comparative literature was entitled “The Novel as Fiction and              
Nonfiction: a study in Sonallah Ibrahim’s Star of August and Herman Melville’s Moby             
Dick.” She got her PhD in 2012. The thesis title: “Writing Loss: a study in contemporary                
fiction.” She has a number of published translations including the Arabic translations of             
The Cambridge History of Literary Criticism: (Book 6) Romanticism; Beth Barons’s           
Women’s Awakening: Culture, Society and the Press; and the biography of veteran social             
worker and activist Lily Doss, My Life Upside Down.  

 
❋❋❋❋❋ 

Lobna Shaddad  
Lecturer of English Literature, Faculty of Arts, Assiut University, Egypt 
 

Crossing La Frontera: Migration and Social Suffering in Francisco 
Jiménez’s The Circuit (1997) and Taking Hold (2015) 

The concept of “social suffering” refers to agonizing exposure to pain which results from              
human complications such as unforeseen circumstances, unpleasant social experiments or          
mishandled cultural concepts. Migrants endure different shapes of social suffering          
emerging from behaviors like xenophobia, racism, and inequality. The autobiographical          
novels of the Chicano writer Franciso Jiménez offer a clear picture of the connection              
between migration and social suffering. This study will discuss two of Jiménez’s novels,             
The Circuit: Stories from the Life of a Migrant Child (1997) and Taking Hold: from               
Migrant Childhood to Columbia University (2015), in which Jiménez narrates real life            
events based on some of his painful experiences as a migrant child. In The Circuit,               
Jiménez portrays how he and his family cross “la frontera”, border in Spanish, from              
Mexico to the United States of America to search of a decent life. In Taking Hold, he                 
describes his success in joining Columbia University shedding light on his new life as a               
migrant university student. The two novels explore the effects of social suffering on             
migrants and how they deal with it through the eyes of a migrant child and his circuit as                  
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he moves, together with his family, from one labor camp to another and how such circuits                
have affected his journey of self-discovery. 

Lobna M. Shaddad is a Lecturer of English literature at the Faculty of Arts, Assiut               
University. Her areas of interests include: post-colonial Literature, post-modern         
American novel, ecocriticism, contemporary literature and minority literature.  

 
❋❋❋❋❋ 

 
Loubna Abdel-Tawab Youssef  
Emeritus Professor, Department of English Language and Literature, Faculty of Arts,           
Cairo University, Egypt 
 
From Makka to Jerusalem to the Seventh Heaven and Back: Crossing 

Borders in No Time in Youssef's I am a Buraaq for Children 
 
Muslims have faith that during Prophet Muhammad’s transcendental journey, alisrā’ wa           
almi‘rāj, he crossed many borders from Makka (Mecca) to Jerusalem to the Seventh             
Heaven and back in no time. This journey has inspired narratives for adults and children.               
The tesseract, which is the act of travelling in no time, is focal to well-known works for                 
children, one of which is the Newbery Award winning novella A Wrinkle in Time by               
Madeleine L’Engle. This is a fictitious novel, but works on alisrā’ wa almi‘rāj convey              
what for Muslims is a miraculous, yet real, event that happened on 27th Rajab more than a                 
decade after the beginning of the revelation of the Holy Qur'an to Prophet Muhammad.              
This paper will focus on Abdel-Tawab Youssef's I am a Buraaq for children to initially               
determine how an animal not known to humanity is rendered as a credible narrator to               
convey the details of this journey; and secondly, to explore the portrayal of the character               
of Prophet Muhammad and the different stages of the journey. To discuss the role of the                
buraaq as a narrator, it will be necessary to deal with two issues, the tradition of talking                 
animals in literature for children; and the field of human-animal studies that was             
established at the end of the twentieth century, although animals have been central in              
literature for children since the time of the ancient Egyptians. The development of             
human-animal studies will be relevant as Garry Marvin and Susan McHugh show in their              
recently edited book Routledge Handbook of Human-Animal Studies (2014). Examining          
I am a Buraaq, it will be worthwhile to deal with the traits of the character of Prophet                  
Muhammad, and whether the stages of his journey correspond to the stages that Joseph              
Campbell's hero goes through in The Hero with a Thousand Faces (1949).  

Loubna Abdel-Tawab Youssef is an Emeritus Professor of English Language and           
Literature and was Chair of the Department of English (2011-2014) and Vice Dean of              
Postgraduate Studies and Research, Faculty of Arts, Cairo University (2014- 2017). She            
was the Editor-in-Chief of The Bulletin of the Faculty of Arts from 2014 until 2017 and                
has edited twelve books. She has published book chapters, articles and studies and             

68 



translated Egyptian short stories, the bestselling novel A ¼ Gram and the novella My              
Father: An Egyptian Teacher. She taught at the American University in Cairo            
(1993-2011) and also served as a radio announcer for Radio Cairo and hosted two              
cultural programs.  

 
❋❋❋❋❋ 

 
Lubna Adel Sherif 
Assistant Lecturer, The British University in Egypt (BUE), Egypt 
 
Repositioning the Autobiographer in the Cinematic Adaptation of Eat, 

Pray, Love: A Semio cognitive Multimodal Study 

The relationship between fiction and cinema is reflected in the cinematic adaptation of             
literary works. Adaptation is a textual process in which a narrative is transposed into a               
new narrative by offering an interpretation of a literary system via a set of semiotic signs.                
Before the advent of adaptation studies in the 1970s as a discipline, “adaptation” was              
confused with “translation” since both are acts of recontextualizing an original text in             
different mediums as noted by Venuti (2007). The multimodal models of Systemic            
Functional Grammar and Visual Social Semiotics are ways of revealing how meaning is             
reconstructed upon adaptation, especially, when genre and medium change. The present           
study, in this respect, examines the cinematic adaptation of Elizabeth Gilbert’s           
autobiography Eat, pray, love: A woman’s search for everything across Italy, India and             
Indonesia via comparative multimodal analysis derived from Halliday (2004) and Kress           
and van Leewuen (2006) to identify how the position of the autobiographer changes upon              
adaptation to the cinema. It aims at revealing the various positions the autobiographer             
takes via a textual analysis of the used transitivity processes in the autobiography, and a               
visual semiotic analysis of relevant scenes from the movie.  

Lubna Adel is an Assistant Lecturer at The British University in Egypt. She is a Faculty                
of Al-Alsun graduate and obtained her master’s degree in linguistics with excellence. She             
is now a registered PhD candidate at Helwan University and a Fulbright alumna. 

 
❋❋❋❋❋ 

 

Maged Rushdy Abdel Latif  
Assistant professor, Department of English and Literature, Faculty of Arts, Beni-Suef           
University, Egypt 
 

Narrative Implications in the Drama of Gregory S. Moss’s Punkplay: 
A Transgeneric Approach 
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Although most critics maintain that drama is a genre that does not rely on narration,               
Monika Fludernik redefines narrative theory as being applicable to drama. Whereas           
fiction derives its power from narration which advances the plot and puts the reader into               
the advantageous position of being fully aware of plot and character in the minutest              
detail, drama focuses on action; therefore, the prime mover of events is dialogue. This              
research paper is based on Fludernik’s argument; namely that drama incorporates some            
key elements that can assume the role of the narrator in fiction. An analysis of a dramatic                 
text taking these elements into consideration is likely to reveal dramatic implications and             
hidden dimensions of plot and character. This is precisely what is to be done in this                
presentation. Punkplay (2010) is a dramatic work by Gregory S. Moss capturing the             
essence of the Reagan period in America. Mickey and Duck are trying to revive the Punk                
subculture by starting a band in their garage, styling their hair and putting on the clothes                
that reflect the prerequisites of the era. The play turns out to be an interdisciplinary work                
of art representing a personal narrative, a memory and an attempt at self-discovery, more              
than the dramatization of a culture. Not only are readers and audience able to follow the                
dialogue and action, but also to listen and comprehend the narrative implicit in song              
titles, interdialogic and extra dialogic stage directions in addition to monologues spoken            
by the characters. The researcher adopts a transgeneric approach that intersects the            
boundaries of the genres of drama and novel to demonstrate that analysis of these              
elements will foreground the narrative potentials of this dramatic text. 

Maged Rushdy is an Assistant Professor of drama at the English Department, Faculty of              
Arts, Beni-Suef University. He is also an English Language Consultant and instructor at             
SCE-AUC and AMIDEAST. He has participated in many conferences and attended           
several training courses locally and internationally. He is also a Fulbright Alumnus. 

❋❋❋❋❋ 

 

Maha Ashraf Mostafa 
Teaching Assistant, Faculty of Alsun, Misr International University (MIU), Egypt 
 

Paratextual Aspects in the Translation of Nawal Saadawi's 
The Innocence of The Devil 

Translation plays an important role in cultural relations and shapes the way cultures             
perceive each other in postcolonial contexts. Constructing an image of culture through            
different translation strategies is a key concept in postcolonial translation theory as            
elaborated by Susan Bassnett in her book Postcolonial Translation: Theory and Practice            
(1999). This paper is going to investigate the way Arabs in general and Arab women in                
particular are represented in the translation of one of Nawal Saadawi's novels The             
Innocence of The Devil (University of California Press, 1994) translated into English by             
Sherif Hetata originally published in Arabic in 1992 under the title Ɉannât wa-Iblîs . The              
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methodological framework governing the paper will be an analysis of the elements of the              
paratext as defined by Gerard Genette (1997). The paratextual elements are the elements             
that surround the text and are highly significant to representation. The elements that will              
be analyzed in the translation are the cover, title, introduction written by Fedwa             
Malti-Douglas and the footnotes. This work was chosen as the paratextual elements of the              
translation assert the stereotypes about the source culture. This novel narrates the story of              
Ganat, a woman sent to the mental asylum for being rebellious. However, the strong              
protagonist is backgrounded in the translation through certain paratextual choices as the            
translation of the title which fails to mention her name while it was mentioned in the                
original. The omission of the protagonist's name shifts the focus of the novel to the               
theological struggle between God and the Devil rather than to be about Ganat, the              
protagonist. The question this paper aims to answer is: To what extent are the paratextual               
elements in translation used to assert stereotypes in the receiving culture?  

Maha Ashraf is a Teaching Assistant at the Faculty of Alsun, Misr International             
University. She is currently working on her thesis in the Cultural Politics of Translation              
MA program at Cairo University. 

❋❋❋❋❋ 

 

Mahmoud Abdel-Hamid Mahmoud Ahmad  
Assistant Professor, Department of Languages and Translation, College of Humanities,          
Taibah University, Medina, Saudi Arabia 

The Morisco’s Last Sigh, Ahmad Al-Hajarī: 
A Religious Refugee in Early Modern Europe 

As a refugee from Spain, Ahmed Bin Qasim Al-Hajari bestraddles two worlds: the old              
world of Morisco Muslims under the new Spanish rule and the world of Morocco to               
which he escaped as a refugee. The travelogue of Ahmed Bin Qasim Al-Hajari which              
spans the years between 1611-1613 is a unique testimony to the moment of cross-cultural              
interaction during the Early Modern period between a bicultural Muslim and Europeans,            
in his quest for reparations for Andalusian Muslims expelled from their homelands in the              
Iberian peninsula. Al-Hajarī lived as an Andalusian Morisco prior to the final expulsion             
of Muslims from Spain by Philip III. He fled his hometown near Grenada and went to the                 
other shore in Morocco and entered the service of Mulay Zidan, the then ruler of               
Morocco. He was subsequently sent by Mulay Zidan to negotiate a financial settlement             
for the Muslims who were expelled from Spain and had their possessions taken by French               
captains who were paid to take them to Muslim lands. Back as a Moroccan emissary to                
France and the Netherlands, Al-Hajarī moved around freely in many European capitals            
engaging in religious and cultural dialogue. After his return, he wrote a short             
autobiography narrating those years: from being a scared religious refugee in Inquisition            
Europe to an ambassador working under the powerful ruler of Morocco. The times in              
Europe following the Reformation were hectic and stereotyping of Muslims and Islam            
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was on the rise. Al-Hajarī’s journey was one of clearing misrepresentation through            
cultural and religious engagement that is unique for his times of intolerance, mass             
expulsion, religious and cultural dislocations. The travelogue offers a unique opportunity           
to understand the dynamics of the cultural brokerage and knowledge transfer that is             
attendant on the status of being a refugee or expatriate and how that dislocation, both               
voluntary and involuntary, enhanced the presence of cultural hybrids. 

Mahmoud Abdel-Hamid Mahmoud is an Assistant Professor of literary criticism and           
cultural studies at the Department of Languages and Translation, College of Humanities,            
Taibah University. He has participated in conferences at the University of Amsterdam,            
the University of Warwick, Cairo University and Ain Shams University. His main            
interests are Cultural Studies, New Historicism, Post-colonial Criticism, cross-cultural         
dialogue and liminal literatures. 

 
❋❋❋❋❋ 

 

Mahmoud Mohamed Ahmed Mekky 
Lecturer, the English Department, Higher Institute for Specific Studies at Giza, Egypt 

An Arabic Source of a Famous Scene in Hamlet 

This research deals with the hypothesis that William Shakespeare was influenced by an             
Arab source when writing Hamlet, specifically in the scene of murdering Hamlet the             
King by dripping poison in his ear while sleeping in the orchard by his uncle Claudius                
(Act I, v: 59-79). The Arab source that purportedly influenced Shakespeare is one of the               
oldest Arabic books in prose containing tales on the tongue of animals, i.e., The Book               
Kalilah and Dimnah by Abdullah Ibn al-Muqaffa, which he translated from Pahlevi into             
Arabic in 750, i.e., 851 years before Shakespeare wrote his play (in 1601). Actually, in               
this particular scene, the ghost says to Hamlet: 
Brief let me be. Sleeping within my orchard,  
My custom always of the afternoon, 
Upon my secure hour thy uncle stole 
With juice of cursed hebona in a vial,  
And in the porches of my ears did pour 
The leperous distilment; (Act I, v:  59-66). 
This mirrors a scene, in the tale of "the whore mistress and her slave girl's lover" (the                 
chapter of "the lion and the bull") in The Book of Kalilah and Damnah: "The woman had                 
a slave girl whom she used to hire out, but that girl had fallen in love with a man and did                     
not want to have any other. That made troubles to the woman, so she schemed to kill him.                  
So she gave the lover unwatered wine to make him lose consciousness. When he fell               
asleep, the woman placed the poison which she has prepared in a hollow reed, so she                
could blow it into the man's nostrils, putting one end of the reed into the man's nose and                  
the other in her own mouth. Before she had a chance to blow in the reed, the man sneezed                   
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and the poison blew into the woman's throat, so she fell down dead (Trans. Thomas               
Irving 13-14). The research traces the details in which the way the story reached              
Shakespeare, where he used it in Hamlet. 

Mahmoud Mekky received his PhD (First Honour) in Translation Studies at the            
Department of English and Literature, Faculty of Arts, Cairo University. He is a Lecturer              
at the Department of Languages and Translation, Higher Institute For Specific Studies,            
Giza. He has translated two books into Arabic: Classical Arabic Biography by Robert             
Cooperson and Hassan, a play, by British orientalist James Flecker. 

 
❋❋❋❋❋ 

 
Maitrayee Misra 

SRF-NET PhD Scholar, Department of English and Foreign Languages, Guru Ghasidas           
Vishwavidyalaya (A Central University), Bilaspur, Chhattisgarh, India 
 

Fragmented Stories of Abandoned Lives: The ‘Marooned’ and the 
Migrant in Caryl Phillips’s A Distant Shore 

Keeping in mind the issue of transnational transportation and migration of human beings,             
it could be safely observed that as the late eighteenth century saw the figure of the slave,                 
the late nineteenth century witnessed the indentured labourer, so late twentieth century            
met the figure of the refugee seeking shelter in a new land. The treatment of issues like                 
transnational migration, ethno-cultural difference, and the identity of the refugee have           
found sufficient expression in contemporary Anglophone literatures across the world. But           
alongside the situation of the refugee/migrant, when a resident citizen feels abandoned            
and seeks asylum, the border between the migrant and the resident becomes blurred —              
what happens in Caryl Phillips’s seventh novel A Distant Shore. Phillips portrays the             
budding friendship of two ‘lone-birds’ – Dorothy Jones, a lonely English woman in her              
retirement and Solomon Bartholomew, an African migrant in his thirties — both            
burdened with hidden history. By depicting Dorothy’s ‘marooned’ status in her own            
country England, Phillips insists on the point that the state of ‘migrancy’ is more related               
to one’s uprooting from life than from the country of origin. On the other hand, Solomon                
feels ‘lost’ in England as he tries hard to make a place in the British society full of racial                   
restrictions. How this polyphonic narrative offers an insightful dialectic exploration of           
two human minds expressing dispositional empathy for each other, is the basic concern of              
my paper. In this paper I will also attempt to show that human stories crisscrossing in                
space and time do not depend on complexion. To belong, one needs to justify his/her               
position by bonds of human relationship and not by the boundaries of any geo-political              
nation. 

Maitrayee Misra is a PhD Research Fellow at the Department of English and Foreign              
Languages, Guru Ghasidas Viswavidyalaya, India. Her research interest includes         
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transnationalism and cultural memory in select fictional narratives. Her latest          
copublication appears in (Ed.) Emenyonu, E. N. (2017). A Companion to Chimamanda            
Ngozi Adichie. She is a life member of IACLALS and regular member of organisations              
like PSA, SIEF, GAPS and MESEA. 

 
❋❋❋❋❋ 

Marwa Adel Mohamed A. Moneim Abuel Wafa  
Lecturer of Linguistics at the Department of Language and Translation, College of            
Language and Communication, Arab Academy for Science, Technology and Maritime          
Transport, Egypt 

Persuasion in T.V. Advertisements: A Multimodal Analysis of the Audio 
Visual Tactics in the Official Commercial of Telecom’s Egypt Mobile 

Network ‘We’ 

Advertisements are one of the tools of visual communication which have always had a              
hidden power in persuading viewers in accordance with the objectives of the advertiser.             
This is done through employing various persuasive tactics, techniques and imagery that            
affect the audience’s emotions. Many of the images used in this type of visual              
communication evoke emotions of solidarity in the audience who in turn bond and             
identify with the product or service advertised. This emotional appeal is part and parcel              
of the literature of advertising expressed via specific emotions such as nostalgia, fear,             
sadness or humor. This study analyzes the official TV advertisement of Telecom Egypt             
Mobile Network “We” released in 2018. An eclectic approach is adopted in this study to               
investigate the elements in the ad that appeal to the audience to bond and identify with                
the service advertised. Kress and van Leeuwan’s theoretical framework of visual           
grammar (2006) serves as a useful tool in visual analysis. This model of visual grammar               
is seen as a language through which the forms and meanings of visual communication              
can be assessed. It is a framework deeply rooted and inspired by Halliday’s Systemic              
Functional Grammar with its metafunctions of language. Another theory of the role of             
images in advertising, Paul Messaris' (1997) theory devised to analyze the effect of             
images in visual persuasion, helps reveal more secrets of the hidden persuasive language             
of advertisements.  

Marwa Adel Abuel Wafa is a Lecturer of Linguistics at the Department of Language              
and Translation, College of Language and Communication, Arab Academy for Science,           
Technology and Maritime Transport. She graduated from the English Department,          
Faculty of Arts, Alexandria University, in 2004. She obtained her Applied Linguistics            
Diploma in 2008, an MA degree in applied linguistics in 2013 and a PhD degree in                
applied linguistics in 2017. 

❋❋❋❋❋ 
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Marwa Ahmed Abd El Azim  
Lecturer, Faculty of Languages and Translation, Misr University for Sciences and           
Technology (MUST), Egypt 
 

Persuasion strategies in Angelina Jolie, Amal Clooney and 
Queen Rania’s speeches on Refugees 

 
This paper explores the different persuasive strategies employed by three celebrity           
figures who are involved in Humanitarian actions, namely, Angelina Jolie, Amal Clooney            
and Queen Rania. The first speech by Jolie, took place during her address to UN               
Peacekeeping Ministerial Summit in Vancouver. The second speech is by Human rights            
lawyer Amal Clooney at UN in New York in an attempt to investigate ISIS crimes. As               
for the third speech, it was delivered by Queen Rania of Jordan during her visit to a                 
refugee camp in Bangladesh. The study aims to better understand the language used by              
each celebrity in her plea to the hearers to take action and end all shapes of violence                 
against refugees. It hypothesizes that there are shared persuasive strategies used by each             
speaker to influence and convince the hearers of their ideas and arguments. The data              
analysis follows the model presented by Halmari (2005) that employs the three classical             
categorizations of rhetoric developed by Aristotle: Ethos (ethical proof), pathos          
(emotional proof) and Logos (logical proof). The study reveals some shared persuasive            
tactics, which are widely used by each celebrity to achieve the ideology of convincing the               
audience to end the violence including three-part lists, lists, rhetorical questions,           
contrastive pairs and parallelism.  
 
Marwa AbdelAzim is a Lecturer of Linguistics at Faculty of Languages and Translation             
at MUST University. She graduated from the department of English language and            
Literature, Cairo University in 1999. She holds an MA degree in TEFL from the              
American university in Cairo. She received her PhD in Linguistics from Ain Shams             
University in 2013. Her main research interests are discourse analysis, gender studies and             
teaching methodology. 
 

❋❋❋❋❋ 

Marwa Fawzy Mahmoud Muhammad  
Assistant lecturer, British University in Egypt (BUE), Egypt 
 
Indian-American Identity Negotiation: Placing the self in Domestic and 

Public Spaces 

This paper explores the construction of Indian-American Internarrative Identity in light of            
Ajit K. Maan’s Internarrative Identity theory. Building on Paul Ricoeur’s legacy on            
Narrative Identity, Maan forges a narrative path which is full of discordance and             
ambivalence in order to enable modern-day fragmented immigrant identities to stand the            
test of meaning. By defying the Aristotelian aesthetics of unity and the Ricoeurian belief              
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in coherence in relation to chronological order of events, Maan’s Internarrative Identity            
makes it possible for the globalized subject to be placed in domestic and public spaces               
based on the his/her sense of place. This model is examined here in relation to Bharati                
Mukherjee’s Jasmine (1989) and Jhumpa Lahiri’s The Namesake (2004). Both texts           
examine the impact of immigration on the subject’s identity transformations through           
depicting the protagonists’ multi-cultural encounters and their impacts on their sense of            
place and sense of belonging to the motherland. Negotiating the space between the host              
land ‘America’ and the home land ‘India’, the protagonists’ identity transformations,           
coping dynamics and senses of agency are ‘internarratively’ revealed. The paper           
concludes with remarks on the importance of narrating the self through capitalizing on             
the role of place rather than time in creating identities. In addition, the concept of               
‘hyphenated identities’ is closely linked to Homi K. Bhabha’s ‘In-betweenness’ and Ajit            
K. Maan’s ‘Internarrative Identity’ to note where the subject places himself and the             
implication of place as a defining factor in identity negotiation.  

Marwa Fawzy Mahmoud works as an Assistant Lecturer at the British University in             
Egypt since 2013. She obtained an MA degree from the Department of English Language              
and Literature, Faculty of Arts, Cairo University in December 2017. Her MA thesis             
specialization is American Studies. Her research interests include Diaspora Studies,          
Postcolonialism, and Ecocriticism. 

❋❋❋❋❋ 

 

Marwa Hassan AlNagheya 
Assistant lecturer, Faculty of Arts, Port Said University, Egypt 

Addressing L1 Dominance over the Use of Collocations in Writing in 
English 

English, a successful lingua franca, has gained status in international communication           
such that nonnative English speakers outnumber native English speakers. English taught           
in foreign contexts offers limited opportunity for communicative methodology — but           
rather lists of vocabulary items are presented independent of a natural context which             
hinders learners' exposure to "language in actual performance" (Chomsky, 1965) As a            
result, English students with different mother tongue (L1) backgrounds produce different           
Englishes that are far from comprehensible. As writing "commits language to memory"            
(Harmer, 2001), fixing written language can fix it all. EFL learners' writing has many              
problems including issues related to grammar, punctuation and spelling. These are the            
issues that stand out and most teachers pay attention to. Fixing these issues, however,              
does not seem to solve the problem, as another feature that marks learners' writing              
persists. This has to do with the way they put together their thoughts and form sentences,                
which results in sequences that, even though may not be ungrammatical, sound            
non-native like and can hinder comprehensibility of the English product to readers with             
different L1 backgrounds. More specifically, the problem concerns students’ use of           
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collocations, which appear to be directly transferred from their first language. To a great              
extent, the problem seems to be that these student writers think in their L1 and then                
render their thoughts in English. The present paper investigates the problem and explores             
the effectiveness of using concordance lines of an online corpus (COCA) as a tool for               
authenticating the English writing of Egyptian learners. A treatment of consulting COCA            
and analyzing naturally occurring language to its concordance lines is applied to one             
group of the participants for later comparison with a control group. The study employs a               
pre-test, post-test, and a delayed post-test quasi-experimental design to measure          
refinement.  

Marwa Hassan AlNagheya is an Assistant Lecturer at the Faculty of Arts, Port Said              
University. She has also worked at the Faculty of Education, Suez University. She has a               
TESOL diploma and a Master's degree in linguistics. She was educated at the universities              
of Port Said, Ain Shams, Suez Canal, in addition to Cairo University. 

 
❋❋❋❋❋ 

Marwa Mounir Saleh Hamed 
Lecturer, Department of English Language and Literature, Faculty of Fine Arts, Helwan            
University, Egypt 

Power and Rebellion in “The Hunger Games” Trilogy: 
A Multimodal Stylistic Analysis 

The Hunger Games trilogy (2008-2010) is a series of young-adult best sellers by the              
American novelist Suzanne Collins. The series introduces a dystopia which is set in a              
post-apocalyptic universe, the nation of Panem, located in North America. Throughout           
the novels the reader gets to know this universe that consists of a wealthy Capitol city on                 
one hand and twelve poor districts, ruled by the Capitol, on the other hand. The Capitol in                 
this trilogy represents power and authority, while the twelve districts represent suffering            
and rebellion against the Capitol. The three novels have been developed into four film              
adaptations (2012-2015) which are, worldwide, the third highest-grossing film series          
based on young-adult books. This research attempts to examine these film adaptations            
with the purpose to investigate how the two main concepts under study; power (practiced              
by the Capitol) and rebellion (practiced by the protagonist Katniss Everdeen as a             
representative of the twelve districts) are manifested, both verbally and nonverbally.           
Therefore, the researcher adopts an approach based on tools and principles derived from             
(a) Stylistic Analysis, and (b) Multimodal Analysis. From a Stylistic perspective, the            
study focuses on the elements of modality that show the different attitudes of the              
characters as well as the elements of transitivity showing the different processes and             
participant roles in which those characters are involved. From a Multimodal perspective,            
the study focuses on the body movements, facial expressions, and the sound tracks of the               
film adaptations. Finally, based on the analysis, the researcher intends to evaluate how             
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successfully the film adaptations convey the characters’ various attitudes and participant           
roles. 

Marwa Hamed is a Lecturer of linguistics and English Language at the Faculty of Arts,               
Helwan University. She graduated from Women's College, Ain Shams University. She is            
a PhD holder and majors in Stylistics. Her teaching experience extends over various             
fields like stylistics, phonology, language skills (in both the Faculties of Arts &             
Education), and ESP courses in different faculties of Helwan University (Fine Arts,            
Music Education, Arts Education, Commerce). 

❋❋❋❋❋ 

 

Marwa Ramadan Abdel-Kader 
Assistant Professor of English Literature, Zagazig University, Egypt 

The Crisis of Hybrid Identity in Inaam Kachachi's The American 
Granddaughter 

This paper seeks to investigate the dilemma of hybrid identity in the English translation              
of Inaam Kachachi's originally Arabic novel The American Granddaughter (2008). This           
novel highlights the diasporic effects on the identity of Zeina, an Iraqi-American woman             
living since teenage in America after her family's immigration escaping from the            
oppression of (Iraq's Sadam) Hussein regime. She returns to Iraq in 2003 as a translator               
for the American army that claims to liberate Iraq from dictatorship. Examining the             
question of identity and belonging through the characters of Zeina and her traditional             
grandmother, who disapproves of her granddaughter's involvement with “the occupying          
forces,” the novel simultaneously reveals the dark side of American interference in Iraq.             
Caught between two shores, Zeina undergoes an inner conflict that corresponds to a             
wider conflict emerging across the Middle East regarding the valid path from dictatorship             
to democracy. The outbreak of such conflict has elicited numerous questions regarding            
the method of change. While some encourage radical change by any means necessary,             
even if it were foreign interference, others insist on a gradual change from within,              
maintaining that the temporary oppression of national government is sometimes better           
than the devastation of the state at the hands of foreign forces like what happened in Iraq.                 
It seems hard to reach a consensus and convergence of opinion. The present paper tackles               
The American Granddaughter in light of the theory of transnationalism which appeared            
as an extension of postcolonialism and globalization, probing the politics of cross-border            
interactions as they relate to personal and national conceptions of identity and plurality.             
Focusing on notions related to national sovereignty, international intervention, forced and           
voluntary migration, otherness, and eroding borders of nation and identity, the paper            
explores the transnationalist themes of fragmentation, undefined cultural belonging,         
multiple allegiances, and cultural hybridity that prevail in the novel. 
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Marwa Ramadan is an Assistant Professor of English Literature at Zagazig University,            
Egypt. Her research has focused on identity, Otherness, cultural expression and           
interdisciplinary approaches to literature. Her most recent publication is “Transnational          
Perspectives of the Middle East in Tony Kushner’s Homebody/Kabul and Naomi           
Wallace’s The Fever Chart” (Modern Drama, Spring 2018). 

 

❋❋❋❋❋ 

Marwa Saad Mahmoud 
PhD Candidate, Department of English Language and Literature, Faculty of Arts, Helwan            
university, Egypt 

Migration and Identity in Selected Poems of Linton Johnson: An 
Analysis 

The paper attempts to analyze in detail selected poems of Linton Kwesi Johnson. Johnson              
was born in Jamaica and moved to London when he was eleven. Most of Johnson's               
poetry deals primarily with the experience of being an African-Caribbean in Britain.            
Examples of these poems are, “Forces of Victri”, “Reality Poem", “New Craas            
Massakah”, and “Mekin Histri”. Johnson's poetry tackles marginalization of the          
African-Caribbean in Britain and calls for collective black cultural identity. His poems            
convert the passive subjects into active ones. The Jamaican critic and writer Mervyn             
Morris states that Johnson poems attempt to define a distinctive black cultural identity as              
the only medium to fight against oppression. This identity affirms the cultural production             
of the Black African Diaspora, so that they no longer feel guilty of their blackness. On                
the contrary, they are encouraged to feel proud of their difference with an awakening of               
their cultural and historical difference. The paper posits the following questions: How            
does Johnson’s poetry subvert the stereotype image of the migrants in the British society?              
How does Johnson’s poetry construct a collective black cultural identity? What are the             
aesthetic techniques that Jonson implements to resist the racial oppression and to create a              
collective black identity? Accordingly, first the paper tackles the "the aesthetic resistance            
in relation to migration experience". Then, it tackles, the aesthetic poetic techniques as             
instrument Johnson implements to resist marginalization and to construct a united culture            
identity. The techniques include dup language, symbolism, emotive, repetition, allusion,          
metaphor, alliteration, and rhythm. The paper concludes that Johnson crafts his own            
poetic language in order to resist the British oppression and to create collective identity of               
the blacks.  

Marwa Saad Mahmoud graduated from the Department of English Language &           
Literature, Faculty of Arts, Helwan University in 2000. In 2008, she received her MA in               
literature from Helwan University. She has participated in several international          
conferences. She has also published papers on postcolonialism and resistance literature.           
Saad has published a book entitled Hostility towards Islam in Western Literature on             
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Amazon website. She has worked as Assistant Lecturer and the Head of the English              
Language unit in Thebes Academy. 

 
❋❋❋❋❋ 

Marwa Sayed Hanafy Mahmoud 
Assistant Professor, English Department, Faculty of Women for Arts, Sciences and           
Education, Ain Shams University, Egypt 

“There was/is a Country”: (De) Constructing Borders in African Civil 
Wars 

European colonialism in Africa has constructed new geographical borders, thus          
dissecting the continent into fragmented entities that ignored the cultural, religious and            
ethnic legacy of the African tribes. The new boundaries created new atrocious realities of              
newly born nations that abide to the conceptions and ideologies of the new colonial              
power. The end of colonialism in Africa marked a new era in which independence              
seemed to denote the end of a long struggle between the colonizer and the colonized and                
the beginning of freedom and stability for Africans. However, the post-colonial era            
brought more tension among the citizens of the same nation. Division reached its peak in               
the form of civil wars and threatened the gains obtained by the newly-acquired             
independence. This paper seeks to examine the construction and deconstruction of           
physical and psychological boundaries in the Nigerian and Sudanese paradigms through           
the lens of Chinua Achebe’s There Was a Country published in 2012 and There is a                
Country edited by Nyuol Tong about rising South Sudanese voices and published in             
2013. Achebe’s work examines the crushing Nigerian civil war with the result of the              
country avoiding the imminent partition; a fate that was an unavoidable reality in Sudan              
as the country was divided into two states in 2011. The works under study reflect a lot of                  
insights of African authors in their persistent attempts to conceptualize the status quo of              
their countries torn because of conflicting borders.  

Marwa Sayed Hanafy works as an Assistant Professor at the Faculty of Women for              
Arts, Sciences and Education, Ain Shams University. She obtained her MA in African             
American Literature in 2009 and her PhD in African Literature in 2014 from Ain Shams               
University. She received a second MA in Palestinian Literature from the Department of             
English and Comparative Literature, American University in Cairo. 

 
❋❋❋❋❋ 

 

  

80 



Master Showkat Ali Taskeen 
Assistant Professor, Higher Education Department, J&K, India 

Material Maladies and Spiritual Remedies: Revelation of Peace in the 
Poetry of Lal Ded and Emily Dickinson 

The problems that currently haunt the humankind are war, genocide, terrorism, migration,            
poverty, neo-colonialism, ecological and refugee crises, and a serious spiritual crisis. This            
paper argues that all these quandaries are actually the product of a particular world-view              
that has dominated the world, one that privileges instrumental rationality and makes            
material progress the only focal point of contemporary (hu)man life. The so-called            
contemporary digital or borderless humanity is practically bereft of the avenues of            
healthy and harmonious human exchange mostly because man has divorced his self from             
the horizon of transcendence. The material maladies have taken creation (man) away            
from Creator (God), leading to spiritual crises. That is why at both local and global level                
we have Bushes and Trumps who wear blinkers to focus solely on material gains.              
Outwardly the rhetoric of such voices is a clarion call for peace but practically for the                
whole world, they are proving a (Trump)et of doom. This paper upholds the premise that               
with the revivification of the spiritual dimension, at both the individual and collective             
level, we can challenge modern and postmodern forms of material malaise. I shall             
particularly talk about, how we can attempt to redirect the contemporary world towards             
harmony and peace by revisiting the mystical poetry of Lal Ded, a 14th century Kashmiri               
poet, and Emily Dickinson, a 19th century American poet. Both mystic voices are among              
the few guiding lights, which can help us grow into true human beings. Their poetry               
matures us to look at mankind beyond the existing borders of discrimination, for instance,              
Lal Ded makes us understand that “/God abides in all that is, everywhere; / Then do not                 
discriminate between a Hindu or a Muslim/” and Dickinson’s verse “/ If I can stop one                
heart from breaking, / I shall not live in vain/” guides us towards the true purpose of                 
earthly life. 
 
Master Showkat Ali Taskeen is Assistant Professor at the Department of Higher            
Education, Govt. of Jammu & Kashmir, India. He is also a PhD scholar. His Dissertation               
is entitled: “The Quest for Eternity: A Comparative Study of Lal Ded and Emily              
Dickinson.” He has 13 years of teaching experience and has published five papers in              
international journals and has participated in 14 national and international conferences           
and seminars. 
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Mohammad Ahmad Mostafa Al-Leithy 
Associate Professor, Department of English, Faculty of Arts, Al-Arish University, Egypt 

Aspects of Multimodality in Children’s Literature: 
Beatrix Potter’s The Tale of Peter Rabbit as an Example 

Multimodality is an interdisciplinary approach that assumes that language, or the text, is             
not the sole determining factor in communication and representation and that for proper             
and adequate communication of ideas, other elements come into play, including images,            
typography, publishing information, placing of the text and the images/illustrations, the           
margins, the presence (or lack) of page numbers. A writer considers such elements for a               
more effective communication of ideas. The scope of multimodality ranges from the            
printed text to screen presentations. This research aims at exploring elements of            
multimodality in children’s literature, with Beatrix Potter’s The Tale of Peter Rabbit as             
an example. The English writer Beatrix Potter (1866-1943) is best known for her             
children's books featuring animals. She wrote and illustrated twenty three tales for            
children. Indeed, she was one of the earliest literary figures to understand the importance              
of employing many elements other than the text for better communication of the ideas in               
her tales. Significantly, she took meticulous care of that herself. Not only did she              
illustrate her books but she also took great care of every single detail to get her books                 
published exactly the way she wanted, even though this resulted in endless controversies             
with some publishers and her works being sometimes rejected. This is one of the reasons               
she sometimes had to publish her works privately. Potter’s “multimodal” experience           
involved not only text-image pairing or associations, but her “multimodal” awareness           
encompassed elements as varied as colours in illustrations, the size and shape of her              
books, the margins, the gutters and the design. This was actually fostered by her              
background as a natural scientist and illustrator, which helped her greatly with            
developing her concepts of the world and the necessities of communication. 

Mohammad Ahmad Al-Leithy is an Associate Professor of English Literature at the            
Faculty of Arts, Al-Arish University. Al-Leithy is currently teaching at Imam           
Muhammad bin Saud Islamic University in the KSA. He published papers on poetry,             
novel and criticism and supervised many MA and PhD dissertations. 

 

❋❋❋❋❋ 

Mohammad Badr AlDeen AlHussini Hasan Mansour 
Professor, Department of English Language and Literature, Faculty of Arts, Banha           
University, Egypt 

The Functional Use of Myth in James Joyce's Works 

This paper aims to show the functional use of myth in James Joyce's works. It shows that                 
Joyce's vision of human existence as a flow of recurring experiences, and his interest in               
the cyclical theories of life have lead him to circumscribe the complex nature of man's               
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changing yet somehow permanent condition. The paper proposes the central experiences           
for Joyce as those dealing with death and resurrection, the reliance on a multiplicity of               
cross references which continually underscore the contemporaneity of all time, and the            
fusion of the human, astronomical, animal, and vegetative worlds. This emerges in the             
archetypal nature of Joyce's approach, which attempts to recapitulate the past and link it              
to the present. Consequently, this results in the displacement of myth, the dislocation of              
perspective, and the amalgamation of opposites. The paper shows that through myth, he             
attains his freedom as an artist and forms his aesthetics. What further emerges out of this                
study, however, is the affinity not only between Joyce's technique and those typical of              
comedy and romance, but also between Joyce's use of myth and Frazer's use of it in The                 
Golden Bough. The paper shows that comedy and romance are Joyce's means of             
illuminating his quest for truth. Joyce's principal tool is displacement. The conclusion            
shows that Joyce creates general archetypes out of individual characters, that the myth of              
the dying and reviving god is central to him, and that his attempt to approximate the past                 
to the present, to fuse disparate elements, and to amalgamate opposites serves the end of               
artistic purposes, and the emergence of comedy as the genre of Joyce's works, in addition               
to their connections with the traditional romance. 

Mohammad Badr AlDeen Mansour is a Professor of English and American literature at             
the Department of English Language and Literature at the Faculty of Arts, Banha             
University. He obtained both his MA and PhD degrees from the University of Nevada,              
Reno (USA). Though his major is poetry, he teaches different genres of English and              
American literature such as drama, fiction, and comparative literature. 

❋❋❋❋❋ 

Mohammed Saleh Abd Allah Hammad 
The Faculty of Languages and Translation, October 6 University, Egypt 

ePoetics: Examination of ePoetry and the Influence of Informatics on 
Poetics 

This paper examines the influence of the digital revolution on poetic expression. The             
outcome of this influence is an electronic form of poetry that displays a variety of               
approaches to poetry with a significant and central use of computers, internet, YouTube,             
etc. The rationality of this paper is attained through a historical and critical analysis of the                
transformation process from the traditional form of poetry to digital form. The paper             
begins with a brief outline of the history of ePoetry and through the analysis of some                
ePoems the paper reaches the definition of the digital poetry or ePoetry within the newly               
emerging discipline of electronic literature. This is essential to the paper in order to              
understand the influence of informatics on the making of meaning in the digital sphere as               
well as the characteristics of ePoetry. The paper also posits the degree to which the               
process and theories of the translation of traditional poetry can be administered to the              
creation of ePoetry. Here the researcher refers to translation as communication in a             
similar sense to what Basil Hatim and Ian Mason refer to in their book (2005) where they                 

83 



believe that translation is an act of communication that depends on crosscultural and             
linguistic boundaries. So, the paper focuses on the creation of ePoem as a process of               
translation of a poem from paper to pixel. At this point the researcher uses James S.                
Holmes' theories about translation as the framework of the analysis of ePoetry and             
considers the ePoet a translator. The aim of these discussions is to illustrate how the               
digital apparatus influences the human ecopoetic expression. Therefore, this should allow           
for the acceptance of the ePoem as a new poetic genre that has influences on poetic                
expression.  
 
Mohamed Hammad graduated from the Faculty of Languages and Translation – O6U            
with Excellent. He received his MA in Poetry from the Faculty of Arts, Kafr El Sheikh                
University in 2012 with Excellent. He received his PhD Degree in poetry from the              
Faculty of Arts, Mansoura University with first Degree Honors in 2018. 
 

❋❋❋❋❋ 

Mona Abd El-Hady Mohamed Ahmed  
Associate  Professor, Department of English, Faculty of Arts, Zagazig University, Egypt 

Beyond Borders: A Study of Gloria Anzaldua's Borderland Theory 

The purpose of this paper is to attempt an investigation of Gloria Anzaldua's Borderland              
Theory. As a Chicana who lived beyond borders specifically at the borderlands between             
the United States and Mexico, Anzaldua experienced the horrible pains of           
marginalization, discrimination and oppression. However, she believes that these         
borderlands are not limited to Southwest, but they are present wherever ''two or more              
cultures edge each other''. She conceives borderlands not merely as geographical barriers            
but as racial, cultural and sexual barriers with their terrible consequences. Borderland            
culture is actually a fusion of two cultures to form, as Anzaldua points out, a ''third                
country - a border culture''. When this takes place between the culture of a Third World                
country such as Mexico and that of a First World country such as the United States, the                 
first is dominated by the latter. The result is a loss of identity experienced by those                
adopting the culture of the Third World country. Additionally, they are oppressed and             
humiliated by those adopting the culture of the First World country. As a feminist who is                
concerned with women issues, Anzaldua perceives that borderland women or ''mestizas'',           
in particular, suffer tremendously since they are doubly marginalized. They are victims of             
their own culture as well as ''white culture''; not only are they subjugated for their gender                
but also for their color. Subsequently, they experience a sense of ''perplexity'' and internal              
conflict. Hence, Anzaldua approves of crossing borders; she recommends that mestizas           
should undergo a process of transition which will eventually result in a ''new mestiza''              
who ''develops a tolerance for contradictions''. In other words, the ''new mestiza'' will             
acquire a process of new consciousness or what Anzaldua calls ''mestiza consciousness''            
which allows her to accept cultural and racial differences.  
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Mona Abd El-Hady Mohamed Ahmed is an Associate Professor at the Department of             
English, Faculty of Arts, Zagazig University. Her research has tackled Postcolonialism,           
New Historicism, Feminism and Ecofeminism. 

❋❋❋❋❋ 
 

Muhammad Agami Hassan Muhammad 
Assistant Professor, Al-Imam Mohammad ibn Saud Islamic University, Saudi Arabia  

Cultural Identity in contemporary Arab-American poetry: A Cultural 
Psychology Study of Selected Poems by Naomi Shihab Nye and Deema 

Shehabi 

Naomi Shihab Nye and Deema Shehabi are two Arab-American writers who represent            
the second generation of diasporic Palestinians who immigrated to the US. The first was              
born to a Palestinian father and American mother in Missouri in 1952 and the other, who                
was born to Palestinian parents, immigrated in 1988 to attend Tufts University in             
Massachusetts. Both were subject to some racial prejudices in America. However, the            
reader of their poetry can effortlessly perceive that the two poets’ reactions diverge             
concerning how each one views the U.S and Palestine. For example, Nye considers both              
countries her home whereas Deema Shehabi regards the U.S. as exile and Palestine her              
homeland. The study aims to find the reason(s) for this discrepancy, which, the researcher              
supposes, stems from each writer’s definition of her own identity. The different views of              
their self-identification will be explored to recognize where the discrepancy stems from.            
Scrutinizing some selected poems of both poets, the researcher will try to highlight their              
concepts of home and identity. Relevant sociological and psychological theories, i.e.           
cross-cultural adaptation theory and cultural identity theory, hybridity theory and          
post-colonial identity theory, will be the major tenets upon which the study is based. It               
will also attempt to probe fluidity of contemporary identity in relation to both poets’              
identity development. 

Muhammad Agami is an Assistant Professor at Al-Imam University. His research           
interests include: cultural and interdisciplinary studies. He received his BA, MA and PhD             
from the Department of English Language and Literature.  

 
❋❋❋❋❋ 

Muhammad Yousri Beltagi Ahmed Aql 
Assistant Lecturer, Kafr elsheikh University, Egypt 
 

Nomadism in Nubian Literature: Idris Ali’s Dongola as a Case Study 
 
The concept of nomadism is developed by Deleuze and Guattari to describe how a form               
of subjectivity is engendered by means of inhabiting smooth space, as well as to explain a                
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dormant disposition towards war that is activated (as a war machine) when there is an               
attempt to contain it. Nubian writers, such as Yahya Mukhtar, Haggag Hassan Oddoul,             
and Idris ‘Ali, have employed literature as a means of resistance against social, cultural              
and psychological boundaries. Writing in the context of the Nubian cultural movement            
known as al-Sahwa al-Nubiyya (the Nubian Awakening), these writers produce “a minor            
literature” that activates lines of flight against fixed boundaries. Employing Deleuze and            
Guattari’s idea of nomadism, the main objective of this paper is to examine nomadism as               
a means of resistance in Nubian literature. It particularly focuses on Idris Ali’s Dongola:              
A Novel of Nubia as a model of the emergence of nomadic consciousness among              
Nubians. Central to this nomadic consciousness is the attempt to dissolve boundaries of             
various types: physical, imaginary and psychological. The dissolving of established          
boundaries established by Dongola operates on various levels. First, it is framed through             
the minor use of language. Second, it operates through racial identity. Third, the             
re-assertion of marginalized history is another level of counter-narrative developed by the            
novel. The main conclusion drawn from this paper is that the idea of nomadism provides               
a primary framework for Nubian literature and culture which has been so dynamic and              
subversive that it has enabled Nubian writers to develop effective counter-narrative           
works.  

Muhammad Yousri is an Assistant Lecturer at the Department of English, Kafrelsheikh            
University. He got his MA in literary and cultural criticism from the Department of              
English Language and Literature, Cairo University. His research interests include: critical           
and cultural theory, postcolonial studies and comparative literature. Currently he is           
working on his PhD which examines the relationship between literature and politics in             
Deleuze’s philosophy. 

❋❋❋❋❋ 

Nada Ghazy Nasser 
PhD candidate, Department of English Language and Literature, Faculty of Arts, Cairo            
University, Egypt 

The Transnational Self Across Borders: A Comparative Study of Kiran 
Desai and Chimamanda Ngozi Adichie 

Identities are continuously producing and reproducing different versions of themselves          
according to the shifting locations and multiple existences they embody. The proposed            
paper highlights the construction and malleability of the transnational self across borders            
through examining two novels, namely Kiran Desai’s The Inheritance of Loss (2006), and             
Chimamanda Ngozi Adichie’s Americanah (2013). These novels are examined and read           
from a transnational perspective since themes such as migration, mobility, displacement           
and colonization cut across. The novels examined in this paper explore the effect of              
colonization on identity, moving from the homeland to another country, and examines            
how exile/ migration may affect or change the subject. The post-modern subject could be              
discerned clearly in Desai and Adichie’s novels since both novels feature different            
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cultures, opening up the possibility for new articulations and synthesizing new identities            
as the characters move from one place to the other. In an increasingly multicultural world               
that is governed by transnational ideas, identities are shaped through mobility and travel,             
resulting in the formation of a hybridized identity. The paper borrows from identity and              
postcolonial studies since it will focus on how the postmodern identity is fluid and always               
in flux. Many theorists such as Homi Bhabha claim that the movement between nations              
causes individuals to end up in-between cultures, developing a hybrid identity within a             
liminal space, and this, in particular, is explained and discussed in the proposed             
paper.Hybridity occupies a central place in the two novels examined since the concept             
refers to the merging of cultural signs and practices when different cultures are somehow              
in contact. Border crossing, whether figuratively or literally affect the characters very            
differently and its possible to argue that it has stark effects on their identity (re-)               
formation. The paper aims to explore how living in-between different cultures affect the             
characters’ position and vision. 

Nada Ghazy Nasser is a PhD candidate at the Department of English Language and              
Literature, Cairo University. She's working on her dissertation entitled “The Malleability           
of the Gendered Self Across Borders: A Comparative Study of Assia Djebar, Kiran             
Desai, and Chimamanda Ngozi Adichie”. Nada received both her BA (2012) and MA             
(2015) in English and Comparative Literature from the American University in Cairo.  

❋❋❋❋❋ 
 
Nadia Farouk Hashish 
Lecturer, Department of English, Faculty of Arts, Ain Shams University, Egypt 
 
Crossing Trauma Borders: Surviving Veterans of America's Hardened 

Heart in William Kowalski's The Hundred Hearts 
 
Trauma as a literary field, has gained much critical attention since World War I. Starting               
with the Vietnam war, many cases of American war survivors were diagnosed as             
suffering from psychological trauma; technically known as posttraumatic stress disorder          
(PTSD). This paper is a study of psychological trauma in William Kowalski's novel The              
Hundred Hearts; a winner of the 2014 Thomas H. Raddall Atlantic Fiction. It presents an               
image of America at its worst; a new imperialist, hardened-heart America which            
sacrifices hundreds of its soldiers' hearts for no good reason other than for its inner               
cruelty, perpetual aggressiveness and global violence. The focus is on the effect of             
atrocious US war behaviour and geopolitical violence in foreign territories on young            
American veterans who are sent across US borders to collectively fight futile wars and              
then return to the US to fight PTSD all alone. Most of the existing critical discourse on                 
trauma literature stems from Sigmund Freud's psychoanalytical theories which view the           
traumatic experience as a static one that is embedded in a deep, lost past, thus acquires an                 
absolute, silent, indecipherable quality. Contrary to this discourse, this paper uses a new             
approach of the literary trauma theory which views the traumatic experience as lively and              
active because it may frequently reappear throughout the traumatized person's life. This            
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crossing of the traditional borders of literary trauma theory into another realm of a new               
trauma concept evidently helps understanding Kowalski's novel. This paper also shows           
how Kowalski offers his view of this new notion of trauma in which memory of past                
traumatic experience does not produce a repetitive closed pattern of repressed knowledge,            
as is the case with the old notion of trauma, but rather produces an understanding of it                 
and an attempt at healing it within the existing social and cultural reality. 
 
Nadia Farouk Hashish is a Lecturer at the Department of English, Faculty of Arts, Ain               
Shams University. Her academic interests include comparative literature, post modern          
American, Canadian and International literature, creative writing, translation, film and          
eco- criticism. 

❋❋❋❋❋ 

Nadia Khawandanah 
Lecturer of English literature, Umm Al Qura University, Saudi Arabia 

Truth and Reconciliation in the Novels of Ahmet Rahmanović, Black 
Soul and Richard Wagamese, Medicine Walk 

Despite the claim of modern civilized, international society of promoting justice, peace,            
and human rights, genocides have not been prevented. They are shameful markers of the              
failure of the collective international conscience to bring that claim into solid            
actualization. This paper aims at exploring the painstaking narrative of the melodramatic,            
psychological effects on the survivors’ lives of two peoples who faced ethnic cleansing of              
indigenous nations in Canada and in Bosnia as depicted in the novels of Ahmet              
Rahmanović, Black Soul (2007) and Richard Wagamese, Medicine Walk (2014). The           
researcher will shed light on affinities and differences in the two novelists’ delineations             
of themes of war, memory, human relationships, spirituality, love, revenge, tolerance,           
forgiveness and reconciliation. In Black Soul, Ahmet M. Rahmanović depicts the           
realistic, albeit horrible details of the Bosnian War through the eyes and consciousness of              
the protagonist in his earnest endeavor to find new meaning in existence; immigrating to              
the United States to try to escape the haunting past and start a new chapter in life. Also,                  
dark shades of World War II are given a vivid presence to further accentuate the               
senselessness and disillusionment of warfare. On the other hand, in Medicine Walk the             
renowned indigenous novelist, Wagamese beautifully blends the present with the          
sorrowful past in the young protagonist’s journey of reconciliation with his estranged            
father just before the latter’s approaching death. Countless previously untold truths will            
be eventually revealed, by means of which the young hero will be introduced to the               
legacy of his own people; their sufferings and their courageous survival of the so-called              
cultural genocide at the hands of settlers and startlingly with the blessings of the Church.               
The writer’s poetic style and romantic description of the landscape adds much to the              
aesthetic value of this literary work.  
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Nadia Khawandanah is a Lecturer of English literature at Umm Al Qura University.             
She has participated in several literary conferences. She has given various literary and             
cultural public lectures in Saudi Arabia and at McGill University in Montreal, Canada.             
She is a published translator in Arabic, English, and German. 

❋❋❋❋❋ 

Naglaa Saad Mohamed Hassan 
Lecturer, English Department, Faculty of Arts, Fayoum University, Egypt 
 
Images of Bedouin Women in the Fiction of Miral Al Tahawy and Fadia 

Faqir: A Feminist Reading 

This paper deals with the representation of Arab Bedouin women in the fiction of              
Egyptian writer Miral Al Tahawy and Jordanian British author Fadia Faqir. It shows how              
both writers use their texts to uncover the life of Bedouin women locked as they are in an                  
arid nature and culture which tend to subjugate and oppress them and how to they fight                
for survival. In Faqir’s My name is Salma, and Pillars of Salt, the reader journeys across                
Jordanian deserts observing the customs and traditions yoking womanhood to the           
marginal role of a submissive voiceless figure. Pillars of Salt introduces young Bedouin             
Maha who though living in the early 1920s resiliently fights for survival and             
independence. Miral al Tahawy is arguably the first novelist to delineate a factual picture              
of Egyptian Bedouin life and to unleash the crisis of Bedouin women suffering traditional              
tribal bonds. Like Faqir’s, Al Tahawy’s female figures are caught in the mesh of tribal               
customs that tend to relegate them to a marginalized role unmoved by calls of modernity.               
Both authors' figures never give in; they stand their ground against the patriarchal tribal              
oppression and dig their way towards independence. The Tent, Al Tahaway’s first novel,             
presents Fatma, the meek submissive heroine who is chained to her tribe’s customs and              
fettered by her family’s patriarchal ideology. In Brooklyn Heights, Al Tahaway’s heroine            
is an educated divorced Bedouin. Both authors' heroines are not submissive to the             
societal and cultural fettering norms; however, they have to suffer the undying            
ideological seeds implanted in them. Al Tahawy’s and Faqir’s fiction will be read in light               
of Feminist theories with particular emphasis on the concept of “feminist”, “feminine”,            
and “female” coined by Toril Moi in attempt to cast light on the various developmental               
stages through which the heroines move.  

Naglaa Saad M. Hassan is a Lecturer of English Literature and cultural studies at the               
English Department, Faculty of Arts, Fayoum University. Her MA thesis dealt with            
masculinity in the poetry of Sylvia Plath and her PhD dissertation (2009) tackled Derek              
Walcott from a postcolonial perspective. She was a Fulbright scholar in 2005 and a              
Fulbright visiting professor in 2011. Her research interests include postcolonial theory,           
translation, Middle Eastern studies and ethnic literature. She has several publications and            
has attended various international conferences. 

❋❋❋❋❋ 
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Nahid Ali Mahmoud 
Lecturer, Department of English Language and Literature, Faculty of Arts, Beni-Suef           
University, Egypt 

Beyond the Borders of Language: A Semiotic Study of Saud Elsanousi's 
Saq Al-Bamboo (The Bamboo Stalk) 

In his novel, The Bamboo Stalk, the Kuwaiti author, Saud Elsanousi tackles the critical              
issues of identity, ethnicity, and prejudice, characteristic of modern Gulf societies. The            
novel, for which Elsanousi was awarded the 2013 International Prize for Arabic Fiction             
(IPAF), is abundant in signs. Jose Mendoza, the half-Kuwaiti, half-Philippine protagonist           
and the first-person narrator of the novel, relies heavily on signs, like trees, photos and               
gestures, to make sense of the world in which he is maltreated, misjudged and rejected.               
Son of Rashid El Tarouf, a Kuwaiti journalist and Josephine, a Philippine housemaid,             
Jose is torn between two homelands, two languages and two religions. Born in Kuwait              
and brought up in the Philippines, Jose returns to Kuwait at the age of eighteen both to                 
fulfill his mother's old wish and to achieve his own dream of leading a comfortable,               
luxurious life there. In the course of Jose's search for identity and struggle for meaning,               
signs prove to be a more adequate and more comprehensible means of expression and              
communication than language. As a child, a teenager, and an adult, Jose regards signs as               
an essential part of his world. It is usually through signs that he is capable of effectively                 
conveying and receiving messages. This paper investigates how Elsanousi employs three           
types of signs categorized by Charles Sanders Peirce as icons, indexes and symbols. The              
purpose of the paper is to explore how far these types of signs have helped the author                 
reveal the emotional states, attitudes and motives of the characters involved. Also, the             
paper attempts to analyze to what extent these signs could provide the reader with a better                
understanding of the cultural and social contexts depicted in the novel. 

Nahid Ali Mahmoud is a Lecturer of English literature at the Department of English              
Language and Literature, Faculty of Arts, Beni-Suef University. She received her BA            
from Minia University in 1991, her MA from Cairo University, Beni-Suef Branch in             
1998 and her PhD from Minia University in 2005. Her research interests include:             
narratology, stylistics and semiotics. 

❋❋❋❋❋ 

 
Naimah Ahmad El-Ghamdi  
Assistant Professor, Imam Ibn Abdulrahman Bin Faisal University, Saudi Arabia 
 

A Pragmatic Representation of Animal in Al-Baha Proverbs: 
An Echo-linguistic Analysis 

 
People and animals have had extremely close-knit relationship .The animal is not only an              
important part of nature but also an inseparable part of human existence. They are              
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effective devices to communicate knowledge about human nature (Sameer, 2016) .We           
can see proverbs and expressions relating to animal characteristics and behavior           
everywhere in our lives (Phuong and dung, 2016). These proverbs do not simply             
express ideas about the species but, when we examine the language more closely,             
these proverbs communicate animal- human echo involvement. Al-Baha proverbs are an           
integral part of rich cultures. Eco proverbs, in particular, denote to earlier environments,             
illustrate physical belongingness, detachment and rejoice surroundings and artifacts in a           
culturally specific way. It is the contention of this study that Al-Baha animal proverbs,              
cannot be understood independent of the speech community earlier ecological system,           
wordings and cultural contextualization.  
Studies examining the relation between eco-linguistics and society have focused on how            
the way of life is categorized through words. The result of such studies is often of                
enormous value and from different perspectives. The present study is an attempt of             
revealing how the dialectal proverbs in the Al-Baha contexts contribute to unveil their             
animal pragmatic-eco involvement. Revealing the hidden assumptions and messages and          
comment on the effectiveness of these animal images as in (Harré et al. 1999), "It is the                 
animate that speaks; human speech is but a part of that vaster discourse"(p. 179).             
Moreover, the study provides an eco-linguistic reading of Animal proverbs in Al-Baha            
speech community. Thus, the study widens sociolinguistics to take into account not only             
the social context in which these proverbs are embedded, but also the ecological context              
in which a society is embedded.  

 
Naima El-Ghamdi is an Assistant Professor of Applied Linguistics (2007) College of            
Arts, Department of English, IAU/Dammam /Saudi Arabia. She is a lecturer in the             
Department of English in (1996) Bachelor in English Language and Literature in (1989).             
In ( 2007), she was awarded for her PhD on "A Study Of Linguistic Diversity As A                 
Sociolinguistic Phenomenon With Reference To Gulf Arabic, Dammam-Saudi Arabia".         
And her MA thesis was entitled "Comprehension of Literary Discourse; A Study of the              
Effect of Poetic Deviation In Some Selected Poems of Dylan Thomas on Fourth Year              
Students Compression." She is interested in Sociolinguistics, comparative cultural         
studies, Translation, Discourse Analysis and Media language. 
 

❋❋❋❋❋ 

 
Nariman Mohamed Mohamed Eid 
Assistant Lecturer, Department of English Language & Literature, Faculty of Arts, Cairo            
University, Egypt  
 
The Cartography of Confinement/Escape: Crossing Over from Margin 

to Center in Carol Ann Duffy’s The World’s Wife 
 

This paper aims at reading the poetic cartography of confinement/escape as manifested in             
Carol Ann Duffy’s 1999 collection, The World’s Wife. How Duffy draws maps in her              
poems which the characters use to navigate their way from margin to center is thus the                
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focus. This poetic cartography will be analyzed through examining the places where the             
characters are positioned and their ability/inability to find their voice. If confinement is             
successfully overcome – literally or/and metaphorically – then a process of           
transformation takes place and the character crosses the borders from margin to center.             
The nature of the margin then becomes under question, whether it will remain an area of                
confinement or it will become a domain of resistance. Hence, voice and space. It is this                
carefully designed mapping that this paper concerns itself with, analyzing the poetic tools             
that Duffy uses, to depict characters, spaces and routes either leading to voice or              
voicelessness.  
 
Nariman Mohamed Eid received her MA degree in poetry. She is a PhD student and she                
is currently teaching in the Department of English Language and Literature. 
 

❋❋❋❋❋ 

 
Nayerah Saad 
Assistant Lecturer, the Department of English Language and Literature, Faculty of Arts,            
Ain Shams University, Egypt 
 

Women’s Narration of their Experience of Trauma in Conflict Zones: 
A Study of Selected Memoirs 

 
In an attempt to come to terms with the chaotic and disturbing experience of/in conflict               
zones, some people resort to narrating these experiences. The impulse to narrate is an              
impulse to seek legitimation and expresses a need for self-expression, allowing for a form              
of agency. In the same light, narration, and especially for women, is pivotal in making               
sense of one’s world, providing and asserting agency and identity, and in assimilating             
drastic, traumatic experiences such as those encountered in conflict zones. The attempts            
to narrate these conflicts become a must, not only for the narrators' personal need but also                
for the purpose of documentation and collective archives, offering perspectives on the            
interaction and blurring of borders between the personal, the political, and the public. The              
proposed paper seeks to examine how the selected women’s memoirs, given women’s            
situatedness and othering, often reflect a specificity of their perceptions of their selves             
and their surroundings, which make their writings a valuable addition. To examine the             
life writing of women in conflict zones and the trauma that it involves, this paper makes                
use of life writing studies, women’s studies and trauma theory appropriating relevant            
concepts which are believed to be significant for the purpose of examining and             
comparing the selected texts. The paper focuses on two texts dealing with two different              
conflict zones in which the two women writers occupy different positions in relation to              
the respective conflicts. The texts are: The Crossing (2015) by the Syrian Samar Yazbek              
narrating her experience of the War in Syria, and Chienne de Guerre: A Woman Reporter               
Behind the Lines of the War in Chechnya (2000) by the French Anne Nivat about her                
experience of the war in Chechnya in 1999 and 2000. 
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Nayerah Saad received her MA in 2015. Her thesis title was “The Representation of the               
Iraq War in selected Fiction and Testimonies.” Currently she is a PhD candidate. Her              
research interests include: Comparative literature, War literature, Gender and Identity          
Studies, Cultural Studies and Postcolonial Studies. 
 

❋❋❋❋❋ 
 
Nermine Ahmed Ibrahim Gomaa 
Language Instructor, Faculty of Arts, Mansoura University, Egypt 
 
Beyond Borders of Death and Time: Nietzsche’s Theory of the Eternal 

Return of the Same in Ahmed Murad’s Season of Gazelle Hunting 
 
Man has always been preoccupied with argumentative existential issues as his mortal            
nature, the actuality of God’s presence and the potential existence of a second life that               
hinder the attainment of a state of self-understanding that remains a perpetual void in all               
humans alike. Being concerned with such issues, the research draws heavily on a             
philosophical approach that builds on Nietzsche’s theory of the eternal return of the same.              
Nietzsche’s hypothesis is that life is a succession of a repeated sequence that, once              
finished, is constantly repeated over and over with all pain and joy. This greatly              
destabilizes the border lines of the present, the past and the future. Subservient to              
Nietzsche’s theory in the research, are such abstract ideas of Theosophy as ethereal body,              
astral projection and incubation that help the individual to go through an out-of-self             
ethereal travel seeking knowledge and more insight in human nature. The research shows             
enough affinity between the eternal recurrence and Freud’s concepts of repetition           
compulsion and psychosis. Dealing with the theory of eternal recurrence, the paper            
throws enlightening light on Nietzsche’s Thus Spoke Zarathustra: A Book for All and             
None. The study seeks to show the way such philosophical, psychological as well as              
theosophical theories and concepts are intricately weaved in Ahmed Murad’s Season of            
Gazelle Hunting for one purpose: highlighting man’s lust for the attainment of            
self-knowledge and the disruption of the terror of his mortality, the most terrifying human              
dread. The paper poses and answers the question whether Murad’s novel sided with             
Nietzsche’s theory of eternal recurrence and whether the characters in the novel            
transcended their human limitation and reached a state of self- understanding. A further             
question is concerned with the way Murad’s novel, if any, proposes a final perspective on               
the triangle of mortality, God’s existence and self-knowledge.  
 
Nermine Ahmed Ibrahim Gomaa holds a PhD degree in comparative literature. She is a              
published translator, novelist and poetess. Her publications include: “Hewareyatt”         
(poetry), “The Coat” (e-novel), an Arabic novel and a translated novel.  
 

❋❋❋❋❋  
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Nihal Ahmad Adel Zaki 
Lecturer, the Department of English Language and Literature, Faculty of Al-Alsun, Minia            
University, Egypt 
 
Dystopia as a Manifestation of Socio-political Structure in Suzann 
Collins’s The Hunger Games and Ahmad Khaled Tawfik’s Utopia: A 
Genetic Structuralism Application 

 
Although Suzann Collins and Ahmad Khaled Tawfik come from different background,           
their 2008 futuristic dystopian novels detect the same social and political worries            
pertaining to the contemporary societies of the United States of America and Egypt.             
These worries include class division, totalitarianism, dehumanization, violence, brutality,         
oppression and environmental degradation. There are three objectives of this research.           
The first is to examine the structure of both novels. The second is to identify the                
homology between the structures of these novels and social structure. The third is to              
uncover the world view as it is presented in the novels. This study uses genetic               
structuralism theory by Lucian Goldman to reveal the authors’ world view and America             
and Egyptian socio-political structure. The result of this study demonstrates that the life             
of the characters in both novelsrepresent the life of people in America and Egypt in the                
21st century. Both authors convey the world viewof their classes about social inequality.             
They draw attention to the possibility of change, sending an influential message of             
optimism. 
 
Nihal Ahmad Adel obtained her PhD in 2012. Her areas of interests are literary              
criticism, psychological theories, the sociology of literature and comparative literature. 
 

❋❋❋❋❋ 

 
Noha Muhammad Muhammad Ibrahim Hanafy 
Assistant Lecturer, The British University in Egypt 
 
In Captivity: Borders, imprisonment and identity in Rabee Jaber’s The 

Druze of Belgrade and Hussein Kamal’s We Are the People of the Bus 
 
In the troubled world of today, identities and the borders within which they exist are both                
changeable and stagnant at the same time. While the notion of “imagined communities”             
that Benedict Anderson proposed rings truer today than ever, the notion of community,             
identity and its social-spatial dimensionstillposits a challenge. Additionally, identities and          
what they connote are no longer limited to geographical border. Politics, ethnicity,            
religion and social affiliations are only a few of the many ways which reinforce              
dividedness. The question, then, arises: can members of a community truly choose/escape            
the borders forced upon them? Is there a sense of community that can be created,               
identified with and ultimately belonged to despite changing spaces, social circumstances           
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and political coercion? In the Booker Prize winning novel, The Druze of Belgrade, Rabee              
Jaber examines the story of Hanna Yacoub, a Christian egg seller, who was mistakenly              
sent into exile with a group of Muslim Druze. In the movie We Are the Bus People (Ehna                  
Beto’ Al-Autobis), released in 1979, the two main protagonists Gaber and Marzouk are             
also unlawfully arrested after a fight in a public transportation and later booked in and               
sent to prison for crimes that they did not commit. Like Yacoub whose Christian identity               
was at first his means of protesting, Gaber’s and Marzouk’s identity as the “people from               
the bus” was also the identity they sought to assert and bargain with. However, in both                
instances, the identities are not only challenged, but also completely overthrown as            
authorities were determined to undermine personal identity and reinforces a state of            
injustice and circumstantial identity formation.The tentative theoretical framework with         
which the two works will be examined includes social identity theory, space identity,             
displacement and imprisonment as factors contributing in the shaping of both borders and             
identities. Analysis will also look at prison as a “border” and a site of shifting identities.                
This spatial confinement plays a role in how this group of people act, react and interact to                 
the surrounding conditions and how they, eventually, become one group with a shared             
identity that somehow replaces the original identity and challenges it.  
 
Noha Hanafy is a graduate of The English department at Ain Shams University. She              
obtained her Master’s degree in American poetry in 2013. Currently, she is working on              
her PhD thesis that discusses poetics of witness in poetry from World War II and the war                 
on Iraq.  
 

❋❋❋❋❋ 

 

Noura Salah ElDin Mahmoud Roushdy Al-Abbady 
Assistant Lecturer, Department of English Language & Literature, Faculty of Arts, Cairo            
University 
 
Refugees Across Borders: A Study of Border Crossings across Different 

Generations in Alan Gratz’s Refugee. 
 
The refugee crisis is one of the most pressing problems of the recent years; with more                
turmoil and uprisings in different regions across the globe, more people are fleeing their              
homelands in search of a safe life. Humans have always been in continuous movement              
looking for a better life or fleeing zones of danger. Nevertheless, in the recent years the                
numbers of displaced people have soared and there is hardly a day without the “refugee               
crisis” being in public discussion. The main problem for refugees is that they are outcasts               
in both their homelands and their hosting countries; therefore, they are perpetually caught             
in the “in-between”, the state of statelessness across borders. Refugees are looked upon             
as a threat in their homeland to be persecuted and eliminated, and also as a challenge in                 
the new countries that threatens the social fabric and culture and need to be returned.  
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Refugee tells the story of three children, Josef, a Jewish boy living in the German Nazi                
era in the 1930s, Isabel, a girl living in Cuba in the 1990s and Mahmoud, a Syrian boy in                   
2015 Aleppo. The three children face horrific journeys of seeking refuge each shown             
through the different time eras, continents and circumstances. The novel depicts the            
refugees on their forced journeys, the reasons they embarked on these escapes and the              
various ways they were rejected by each territory they crossed. As “nomads” they are in a                
constant mode of movement enforced by the trajectories they encounter. The paper aims             
at examining the novel Refugee which portrays the journey of refugees across borders,             
coming from different origins, different time eras and races. This diversity shows the             
differences and similarities in the journeys undertaken by refugees through history and            
the global changes in their different border crossings both physically and mentally. 
 
Noura Al-Abbady received her MA in 2015 in American studies and is currently a PhD               
candidate at the English department. Her thesis is entitled “New Odysseys: A Study of              
the Journey Experience of Refugees in Selected Works of Fiction”. 
 

❋❋❋❋❋ 

 

Olha Voznyuk 
PhD researcher, Institute for Slavic Studies of the University of Vienna, Austria 
 

Galician Literature as an Example of Multinational Literature 
Phenomenon 

 
“Galician literature” it is a phenomenon, which unites Ukrainian, Polish and German            
languages literature about the ex-Habsburg’s province Galicia (1772 - 1918). This           
territory is divided now between independent Poland and Ukraine. After 1989 in Poland             
and 1991 in Ukraine, when the Soviet Block collapsed, writers from both sides of Galicia               
started to write openly about the forgotten and forbidden during the soviet time “good old               
grandmother Austria”. The phenomenon of literature nostalgy and the myth of Galicia,            
which is born on the ex-galician territory, build a bridge of cooperation and mutual              
cultural heritage as between Ukrainians and Poles, as Austrians and Jews. A new             
“Galician literature” also creates many questions about the imagological presentation of           
the provinces’ past. In spite of all historical negative circumstances, the idea of the              
modern “Galician literature” is full of nostalgy for that good old times.  
 
Olha Voznyuk is a PhD researcher at the Institute for Slavic Studies of the University of                
Vienna. She is currently pursuing her research “Galicia as an Anthology Project in Text              
and Images”, where she investigates the image of Galicia and nationalities of the             
province, presented in the literature from 19th to 21st centuries. 
 

❋❋❋❋❋  

96 



Pansée Ahmad Sherif Mohammad Abd El Azim 
Teaching Assistant, Arab Open University, Egypt 
 
From Myth to Visual Culture: Reconstructing the Egyptian god Horus 

in Walt Disney's "The Lion King" 
 
In a civilization spanning thousands of years, there is a rich legacy of folklore and myth                
from Egypt that carries many different kinds of regional and cultural variations – yet, of               
all the tales of Egyptian mythology, perhaps the most complex is the myth of Horus and                
his struggle against his uncle and arch nemesis, Seth. Sharing several themes common to              
other mythologies and folklores of other civilizations, Horus transcends the heroic           
archetype acting as the savior of the world, whose struggle and victory against             
Sethbrought renewal to Earth itself and assured the salvation of Earth and its             
inhabitants.This study aims at exploring Ancient Egyptian reverberations that can be           
detected in modern visual culture, investigating how the myth of Horus and Seth traveled              
across times and genres, ranging from literary texts, plays and movies. The study will              
deal with Walt Disney's The Lion King as a re-working of the Egyptian myth contributing               
a twentieth century interpretation of Horus' life along with the existing consideration of             
its originality.The theoretical framework borrows from Julie Sanders' theory of          
adaptation and appropriation, Roland Barthes' notions on influence and the text, Julia            
Kristeva's concept of intertextuality, and the principles of schema theory.The purpose is            
to examine how the myth becomes the point of convergence for multiple voices; where              
the past, present, and future flow across borders without the constraints of time or              
formstanding the test of time for its intended role, that is both didactic and therapeutic in                
nature.In a nutshell, the study highlights the success of the myth in remodeling itself into               
various hybrid manifestations being effortlessly adapted and appropriated into modernity          
and contemporary visual culture. 
 
Pansee Abdel Azim is currently an MA student at Cairo University, majoring in             
Literature. Her research interests include: Comparative Mythology, Folklore, Native         
American literature, Gender Studies and Post-Colonial Children's literature. 
 

❋❋❋❋❋ 

Pervine Yehia Elrefaei 
Assistant Professor, Department of English Language and Literature, Faculty of Arts,           
Cairo University, Egypt 
 
Beyond Borders: Representations of the Borders in Selected Works of 

Art by Arab American Women 
 
This paper aims at conducting a comparative study of the representation of the borders in               
selected works by Arab American women artists/writers. Living across cultures/borders          
during transitional times of cultural conflict and xenophobia, Maysoon Zayed, a           
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Palestinian-American stand-up comedian who suffers from cerebral palsy, and Mohja          
Kahf, a Syrian-American poet, novelist and scholar, choose borders as the pivotal point             
of their artistic productions. The paper examines Zayed’s online performances and Kahf’s            
novel The Girl in the Tangerine Scarf (2006), besides a few of Kahf’s selected              
poems.Using an interdisciplinary approach that combines border studies, disability         
studies, post-colonial theory and feminism, the present paper aims at attempting answers            
to a number of questions: how do both artists define and represent borders in their               
selected works? What techniques do the selected genres use? Do the different            
media/genres, stand-up comedy, poetry and novel, construct or transcend borders? How           
do both women artists depict the interrelated issues of identity, gender, the national and              
the transnational? 
 
Pervine Elrefaei is an Associate Professor of Literature and Cultural Studies at the             
Department of English Language and Literature. She obtained her MA from the            
American University in Cairo and her PhD from Cairo University. Her PhD was on “The               
Cultural Conflict of East and West in selected Novels by L.Durrell, D. J. Enright and P.                
H. Newby”. She is interested in cultural studies, comparative literature, film studies,            
feminism, refugee studies and postcolonial theory. Her papers cover English, American           
and Arabic literature, besides visual and popular culture. 
 

❋❋❋❋❋ 

 
Peter Cherry 
Assistant Professor, Comparative and World Literature British Institute at Ankara,          
Turkey 
 
Writing Transcultural Turkish and British Feminisms: Grace Ellison, 

Zeynep Hanoum and Melek Hanoum 
 
In 1906, the two daughters of the then-Ottoman minister for Foreign Affairs, Hadidjé             
Zennour and Nourye Neyr-el-Nissa, met the British journalist Grace Ellison while on            
holiday in France. This meeting began a decades-long exchange of ideas, letters, visits             
and mutual editing of writing projects. Ellison was instrumental in the publication of             
Hadidje Zenour’s A Turkish Woman’s European Impressions (1913; under the Anglicised           
pseudonym Zeynep Hanoum) and Noure Neyr-el-Nissa’s Abdul Hamid’s Daughter: The         
Tragedy of an Ottoman Princess (1913; under the Anglicised pseudonym Melek          
Hanoum); while Zeynep Hanoum and Melek Hanoum contributed to Ellison’s writing on            
Turkey in volumes such as An Englishwoman in a Turkish Harem (1915), An          
Englishwoman in Angora (1923) and Turkey To-day (1928). As the scholar Reina Lewis          
has pointed out, these texts are valuable insights into the uneven Orientalising discourses             
surrounding Ottoman women in the beginning of the twentieth century. While contesting            
and complicating many Orientalist knowledges of Ottoman women as simultaneously          
sexualised and downtrodden, these texts also worked within the exoticising trend for            
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‘Harem literature’. In this paper, I will draw on Lewis’s research and bring it into               
conversation with transcultural approaches expounded by Mary Louise Pratt and          
Wolfgang Welsch. I argue that these texts themselves are ‘contactzones’ in which            
concepts of (Ottoman Turkish and British) national, cultural and gendered identity are            
thrown into sharp relief and how their formal qualities expose the ways in which national,               
cultural and gendered identities are commodified for popular consumption.  
 
Peter Cherry is Postdoctoral Research Fellow at British Institute at Ankara. He holds a              
PhD from University of Edinburgh and is currently writing a book based on his PhD               
thesis, “Muslim Masculinities in Literature and Film: Transcultural Identity and          
Migration in Britain,” forthcoming from IB Tauris in 2020. 
 

❋❋❋❋❋ 
 

Ragia Elsaeed 
Assistant Lecturer, Faculty of Arts, English Department, Ain Shams University, Egypt  
 

Interstitial Spaces and Sustaining Home in Selected Works 
by Naomi Shihab Nye and Rafeef Zyadeh 

 
The paper analyses selected poems by Naomi Shihab Nye and Rafeef Zyadeh            
highlighting the relationship between place, identity, and belonging. The writings of Nye            
and Zyadeh are an attempt to illustrate their connection to their genetic homeland despite              
the distance. They are in a continuous search for their roots remembering incidents from              
the past and trying to relate them to the present with an attempt to reconcile their double                 
identities and redress their nostalgia to their homeland. Their poems reflect the interstitial             
position of writers who re-establish roots by relating to an imagined Palestine created out              
of their own definition of home. The writings of Nye always deal with her experience of                
cultural difference and overcoming borders between different cultures. Nye often uses           
some Arabic expressions and words in her attempt to cling as much as possible to her                
homeland. She narrates her memories as a child with her grandmother calling her using              
the Arabic word “Sitti”. She is not separated from her Arab culture but proud of it as in                  
her writings; she is always paying a tribute to Palestine. Nye always stresses a certain               
idea, a single detail or her relation with an object to keep a link with her created version                  
of home. The paper analyses how Nye has developed her sense of outsideness into a third                
space reconciling her two different identities with special reference to Homi Bhabha’s            
idea of “third space”. In this third space, Nye manages to maintain her identity that               
transcends the geographical borders due to her physical and psychological connection           
with her sense of home. Rafeef Zyadeh, on the other hand, presents her poems on the                
stage. That is why the analysis of her poems unfolds in three parts; first, explaining               
meaning and function of performance, second, examining the relationship between          
performance, culture and politics and third, illustrating how "performativity" indicates the           
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discursive process of how that identity came to be. The paper will also compare between               
the poetry of Nye and Zyadeh and how the concept of resistance differ in their poems. 
 
Ragia Elsaeed has worked in her MA on the works of Suad Amiry and Naomi Shihab                
Nye, where emphasis was given to issues of place, identity, borders, home, migration             
and third space. As a PhD student, she is concerned with cultural studies, identities, race               
and ethnicity. 
 

❋❋❋❋❋ 

 

Rana El Kholy 
Assistant Lecturer, English Department, Faculty of Arts, Ain Shams University, Egypt 
 

A Systemic Functional Grammar Analysis of English SMS 
Advertisements in Egypt 

 
The recent prevalence of SMS advertisements led to the interest in the current study in               
analysing the linguistic features of English SMS advertisements sent to mobile phones in             
Egypt in order to reach their underlying structure. Therefore, this study attempts to             
conduct a systemic functional grammar analysis of these SMS advertisements in order to             
answer the following question: What are the grammatical features of English SMS            
advertisements sent to mobile phones in Egypt? Halliday’s (2004) Systemic Functional           
Grammar and Hasan’s (1989) Cline of Dynamism are adopted to analyse these features.             
Seventy-two SMS advertisements are divided into fifteen themes according to the type of             
product or service advertised, such as Banking, Electronics, and Furniture, in order to             
determine if there are any significant differences between them. The findings reveal that             
in all SMS advertisements analysed, some features are recurrent, such as the use of              
Material processes, circumstances which indicate definite locations, the simple present          
tense, repetition, exophoric reference, and ellipsis. Nevertheless, some features are          
characteristic of certain themes of these advertisements. For example, the Domestic Help            
SMS advertisements have the highest frequency of Relational processes and had no            
circumstances. Hence, most of the themes are written in the same manner using almost              
the same features so that they would be effective in promoting certain products or              
services. For instance, the fact that circumstances indicating definite location are found in             
SMS advertisements of almost all the themes, since most of these SMS advertisements             
are advertising for certain shops or places which provide services. 
 
Rana El Kholy is now a PhD candidate at the English Department at the Faculty of Arts,                 
Cairo University. Her current research interests include: Discourse Analysis and          
Functional Grammar. 
 

❋❋❋❋❋  
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Rana Mounir Elbowety 

PhD Candidate, Department of English Language & Literature, Faculty of Arts, Cairo            
University 
 

The Impossibility of Belonging: Saleem Haddad’s Guapa 
 

Today’s world is one where both geographical and imaginary borders are ever more             
present. Yet Lebanese writer Saleem Haddad’s Guapa (2016) serves to remind readers            
that the intersection of ‘Arabness,’ Islam, and homosexuality has yet to transcend borders             
and find a place or space to belong to.Though the entire novel spans only a day, Rasa, the                  
novel’s protagonist, recalls his earlier life in an unnamed Arab country and his time in the                
US that unravel his perpetual inability to belong to any given culture or nation. The               
intersection between Rasa’s homosexuality and his Arab identity along with identifying           
religiously as a Muslim, even if only by name, is seemingly doomed to fail in any                
possible scenario. While being Arab and Muslim implies Rasa’s belonging to a majority             
that is not discriminated against in the ‘unnamed’ Arab country where he is born and               
raised, his sexual orientation as ‘gay’ immediately imposes a veil of alienation on him in               
that country.In the US, the situation is reversed: Rasa’s sexual orientation does not earn              
him any second glances, whereas his ‘Arabness’ and his being a Muslim are a mark of his                 
‘otherness’. Amid those intersecting aspects of identity, Rasa struggles to define himself.            
This paper attempts to explore how the intersectionality of Arabness, Islam, and            
homosexuality creates a dilemma of belonging in an increasingly discriminating world.           
Through a close reading of Guapa, the paper examines the impossibility of reconciling             
these aforementioned aspects of identity in today’s world, as Haddad illustrates. The            
paper also looks at how the crossing of geographical borders in the novel is oftentimes               
not enough to find/create a place to belong to. 
 
Rana Elbowety is an editorial assistant at Alif: Journal of Comparative Poetics. She             
received her MA in English and Comparative Literature from the American University in             
Cairo in 2015. 
 

❋❋❋❋❋ 
 

Rania Abdelrahman 
Assistant Professor, Department of English Language & Literature, Faculty of Arts, Cairo            
University 
 

‘Away From Home’: Narrativity and Gender Identity in Egyptian 
Career Women’s Memories of Travel Across Borders 

 
Along the history of oral history theorizing, critics have regretted a split they noticed              
between research that focused and valued only the factual content of oral histories and              
research that focused on the analysis of formal aspects of the oral text (linguistic,              
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stylistic, literary). Whereas the first approach regards the facts obtained from the oral             
history as means for sociocultural change, or as tools to revise official history, the latter               
unravels the complexity of the oral text, identifies the different layers of meaning therein.              
I believe that the disciplinary ‘borders’ between the two approaches can be bridged, that              
they are not incompatible, as it is possible through a deep analysis of the oral text’s                
narrativity to come up with social and historical insights. These can enable researchers to              
question social assumptions and revise historical misconceptions. I will attempt here to            
prove this point by examining three Egyptian women’s oral histories from a narrative             
perspective. I use Chanfrault-Duchet’s model of interpretation by looking at the           
‘narrativisation of the life experience’, the ‘fictionalization of the self’ and the            
‘textualisation of identity’. This is coupled by an eclectic narratological approach that            
recognizes the multiplicity of identity/meaning in oral narratives, and the interaction           
between the oral and photographic stories. The three women whose life stories I examine              
here pursued a higher education at a time when women who sought an education were               
regarded by society as ‘morally loose’. To promote their careers, they travelled both             
inside Egypt to smaller cities and abroad to obtain postgraduate degrees. How did their              
experience of travel across local and international ‘borders’ shape their gender identity?            
How do their narratives counter dominant representations of femininity in their culture?            
How did their interaction with new societies -- with their own different expectations of              
female roles/models of behavior -- affect their representations of their life story and             
achievements? 
 
Rania Abdelrahman is interested in gender studies, narratology, oral history and visual            
narratives. Among her publications:“The Politics of Mourning: Mothers of the Martyrs’           
Narratives of Resistance and Empowerment” (in Studi Magrebini, 2017); “Remembering          
Port Said 1956: Images of Popular Resistance in Egyptian Documentaries,” in           
Constructing the Memory of War in Visual Culture since 1914: The Eye on War,              
(Routledge, 2018). 
 

❋❋❋❋❋ 
 

Rania Ahmed Mohamed Salem 
Assistant Lecturer, The British University in Egypt  
 

Individuation and Cultural Identity in Leila Aboulela’s Lyrics Alley 
 
Identity is no longer considered a linear concept. An individual’s identity is in a              
continuous process of being constructed, deconstructed, and reconstructed—whether        
partially or totally. This process is multilayered, holding history, politics, race, and            
gender within its folds. As the term “identity crisis” might seem overused or a kind of                
cliché, the question of identity is still—and seems to still go—under investigation. As one              
of the most important, if not the most important, and influential thinkers of cultural              
identity, Stuart Hall believes that identity as a concept is no longer an essentialist one, but                
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“this concept of identity does not [any longer] signal that stable core of the self, unfolding                
from beginning to end through all the vicissitudes of history without change; the bit of               
the self which remains always-already ‘the same’, identical to itself across time” (3).             
Accordingly, identity is no longer the solid or stable part of the self that stays               
unchangeable; on the contrary, identity is an ever-evolving being as long as the individual              
interacts with different social, political and historical positions. Saugestad states that           
“through the fragmentation of the cultural landscapes of class, gender, sexuality,           
ethnicity, race and nationality, our personal identities changed, and our sense of ourselves             
as integrated subjects was undermined” (25). Consequently, modern man tends to be            
categorized as a fragmented being, as if he/she is torn between several cultural, social,              
historical, and political forces; however, the modern individual has the capability of            
embracing all the seemingly different aspects that shape his/her identity. Between Sudan            
and Egypt, this paper will compare and analyze identity and cultural struggles through the              
intersection of the Sudanese and Egyptian characters in the two countries in Leila             
Aboulela’s Lyrics Alley (2010). Moreover, this paper is informed by the post-positivist            
realist approach in order to analyze the “making” of Arab-African cultural identity in             
Lyrics Alley with special reference to Bakhtin’s dialogism as far as acknowledging and             
embracing the diverse voices of individual characters. 
 
Rania Salem has accomplished her MA in English and Comparative Literature, AUC in             
2014. Her thesis was nominated for “The Magda Al-Nowaihi Graduate Student Award in             
Gender Studies”, AUC, Spring 2014 and Tawfiq Pasha Doss Award, AUC, 2015.            
Currently, she is a PhD student at Faculty of Arts, Ain Shams University. Her fields of                
interest include comparative literature, cultural studies, identity, and translation.  
 

❋❋❋❋❋ 

Rania Abdel Baki Allam 
Lecturer, MSA University, Egypt 
 

Translating Idiomatic Expressions from Arabic into English in Essam 
Youssef’s A Quarter Gram: Challenges and Strategies 

 
Translation is an operative tool of crossing borders among different cultures and            
communities. In doing so, it faces substantial challenges to attain such goal. Idioms are              
among such hindrances which face the translational process. The present paper aims at             
investigating the strategies and techniques of translating idioms from Arabic into English            
in Essam Youssef’s best seller A Quarter Gram translated by Loubna Youssef. Idioms             
per se are linguistic units with different semantic, pragmatic and cultural facets which             
pose some untranslatability challenges so as to render the closest inter-lingual source text             
(ST)-target text (TT) pairs. In literary texts idiomatic expressions convey inexhaustible,           
thorough and aesthetic hues. Apertinent decoding process for the peculiar contextual           
meaning of the ST idiomatic multi-word structure, which is not readily deduced from its              
single propositions is needed first. Second, a pragma-syntactic deciphering process is           
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applied to grasp the superfluous denotation of the ST idiom in the literary fabric of the                
novel, which in case of A Quarter Gram is already prolific with intellectual,             
psychological, social and cultural implications far beyond the linguistic realm. Then a            
cross-cultural process of producing a TT idiomatic equivalent resonant with connotative           
and denotative implications is actualized. Besides, the graceful code-switching between          
colloquial Cairene Arabic in the dialogic part of the novel and Modern Standard Arabic              
within its textual fabric poses another level of translation difficulty. The focus of the              
study lies in analyzing the translational behaviors and strategies applied by the translator             
to aptly convey accurate idiomatic expressions of both varieties of Arabic to the English              
TT. The study applies a descriptive approach employing the model of translational            
strategies proposed by Mona Baker (1992) as a tool kit for analyzing the idiomatic              
translational pairs in the ST and the TT. Later, a quantitative-qualitative analysis is             
conducted in the aim of revealing the most useful and practical strategies followed by the               
translator to overcome the different translational hindrances. The ultimate objective is to            
reveal how, cultural, sociolinguistic, stylistic and meta-lingual contextual factors are put           
into good consideration to render the TT as adequate, acceptable and gripping as the ST.  
 
Rania Allam obtained her BA of linguistics and literature from the faculty of Al-Alsun,              
English department, Ain Shams University. She got a higher Diploma of written            
translation and oral interpretation as well as both her master and PhD degree from the               
faculty of Al-Alsun. She used to work as a translation and linguistics lecturer at 6th of                
October University. She participated in many conferences like the Nile Tesol, Cairo            
University Conference on Cultural Politics, International conferences held in the Faculty           
of Al Alsun and the 34th CDELT Conference. 
 

❋❋❋❋❋ 

Rania Magdi Fawzy Mohamed 
Lecturer, Arab Academy for Science, Technology & Maritime Transport, Egypt 
 
Aestheticizing Suffering: Visual Evaluative Stance in Pulitzer-Winning 

Photos of Refugees’ Crisis in Europe 
 
News photos on refugees tend to be highly evaluative since they capture the moments of               
human suffering, vulnerability and helplessness. Informed by the works of Martin &            
White (2005) and Economou (2008; 2009) on Appraisal Theory and evaluative stance,            
the current paper identifies the visual evaluative resources in Reuters’ Pulitzer-winning           
photos of refugees’ crisis in Europe for the year 2016. When considering photos             
evaluative stance, this paper argues, news photos should not be merely viewed as witness              
or proof of the events, rather they should be acknowledged for their aesthetic properties              
and compositional perspectives. This marks the importance of introducing delicate          
refinements to Martin & White’s (2005) Appreciation model by adding, replacing and            
removing subcategories to account for the range of visual resources deployed in the             
photos under discussion. Photos visual cues and semiotics codes are added to the             
Appreciation model. Doing so, a distinction between the evaluative stances infused by            
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photos aesthetical properties that arise from photo content and the depicted participants is             
established.Two authorial voices are then proposed: the witness voice and the artist voice.             
The suggested Witness voice and artist voice correspond to Martin & White’s (2005)             
‘reporter voice’ and ‘commentator voice’ respectively. The delicate modifications         
introduced to the Appreciation model helps to dig deep into the embedded evaluative             
stance of the photos. Applying the suggested Appreciation resources, it is found that             
Pulitzer-winning photos aestheticize the suffering of the refugees and render it beautiful            
and photogenic. However, the evoked positive Appreciation resources instantiate         
negative Judgement values of social exclusion, impersonalization, and Otherness.  
 
Rania Magdi Fawzy obtained her PhD from Helwan University. Her areas of research             
interest include critical discourse analysis, social semiotics, multimodality and         
translation. 
 

❋❋❋❋❋ 

Rania Mohamed Rafik Abdel Fattah Khalil 
Faculty of Arts and Humanities, The British University in Egypt  
 

The Cartography of Becoming: A Psychological Autopsy of Female 
Immobility in Marina Carr’s By the Bog of Cats and Anna Karenina 

 
The Tinker Traveler culture in Ireland, strongly tied with nomadism, has grasped the             
attention of ecologists, geographers and dramatists alike. With the evolution of modern            
society, Tinker Travelers have been forced to adapt to a new way of life. Hester Swane,                
the main character in Marina Carr’s play By the Bog of Cats (1999), is a Tinker Traveler                 
woman whose existence is dependent on nomadism, sexual desire, myth, and rituals.            
Hester’s landscape identity and homelessness constitute her struggle against the civilized           
community who want to force her into exile and eventually push her to commit suicide. A                
parallel female struggle can be traced in Carr’s 2016 stage adaptation of Leo Tolstoy’s              
Anna Karenina. Anna like Hester Swane, struggles against the civilized community, is            
pushed into self-exile and eventually commits suicide despite the fact that she is no              
Tinker Traveler. This paper carries out a psychological autopsy of the process of             
‘becoming’ in both Hester Swane and Anna Karenina, through the notion of nomadism             
and the theory of violence to understand the root of their female immobility, duality and               
struggle. The paper also looks at how Carr draws upon the domestic world for alternative               
versions of identity and deals with multiple levels of female becomings as powerful             
forces which shape the womanhood of the protagonists in her dramatic texts. The paper              
highlights that female immobility is only a transient state in the process of remapping              
subjectivity (Braidotti, 2011) and concludes that a nomadic identity like Hester and            
similarly Anna rests on the practice of estrangement as a way to free itself from the                
normative version of the self. Their voluntary suicide is a pull away from integration and               
assimilation into the majority and escape through death to a minoritarian becoming.            
Through this logic of reversibility, Hester and Anna become women and dominant            
subjects in their community – at least ones who are never forgotten.  
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Rania M. Rafik Khalil is the Research Coordinator and the Advising and Language             
Support Office (ALSO) Coordinator for the Faculty of Arts and Humanities at The             
British University in Egypt (BUE). 
 

❋❋❋❋❋ 

Rania Mohammed Abdel Meguid Abdel Kader 
Lecturer, English Department, Alexandria University, Egypt 
 

Orientalism Goes to the Movies: A Critical Discourse Analysis of the 
Construction of Arab and Muslim Identity in The Dictator Movie 

 
Since the 9/11 terrorist attacks, Islam has come to be viewed by many around the world,                
especially in the West, as a terrorist religion that calls only for Jihad and the oppression                
of those who are different. Cinema plays a significant part in shaping the perception of               
the audience, and the representation of Arabs and Muslims in Hollywood movies has             
been playing a significant role in enforcing an image of them as barbaric terrorists. The               
aim of this study is to examine how the Orientalist perspective adopted by some              
Hollywood movies reinforces an image of Arabs and Muslims as terrorists as well as              
peoples who are inferior to Western nations. To achieve this, the study presents an              
analysis of a movie entitled The Dictator (2012) starring Sacha Baron Cohen whose             
works generally present a negative image of Arabs and Muslims. The study adopts an              
eclectic approach in an attempt to reveal how Arabs and Muslims are portrayed             
negatively in the movie. Since the material analyzed is a movie, the study makes use of                
the tools of analysis of audiovisual texts proposed by Zabalbeascoa (2008) in order to              
examine how the different elements of the audiovisual text, presented from an Orientalist             
perspective, contribute to the representation of Arabs and Muslims in negative light.Since            
one of the elements of Zabalbeascoa’s model of analysis is audio-verbal material(i.e. the             
words uttered), the model of analysis presented by Bassiouney (2012) is employed to             
reveal how speakers’ linguistic choices contribute to constructing their identities as well            
as the identities of others. Through the Ideological Square proposed by van Dijk (1997),              
the analysis shows how identities are constructed in the movie in order to display a               
positive self-presentation of Americans vs. a negative presentation of Arabs and           
Muslims.  
 
Rania Abdel Meguid graduated from the English Department in 2008. She obtained an             
MA degree in linguistics in May 2013 and a PhD degree in applied linguistics in               
February 2017. 
 

❋❋❋❋❋ 
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Rasha Elgohary 
Lecturer, Faculty of Al Alsun, Misr International University, Egypt 
 

Disease/Disability: A Social Construct in Egyptian Cinema 
 
Disease has been a topic greatly discussed in world cinema, while in Egyptian cinema,              
only a handful of movies focus on the representation of the person suffering from any               
disease, in general, and AIDS in particular, as well as the attitude of society with its                
different social, economic, and political institutions towards these persons. Even in           
criticism, disease and disability have only recently gained significant importance with the            
appearance of works by critical theorists as Susan Sontag and the rise of the discipline of                
disability studies. This paper will focus on movies that represent diseases, especially            
HIV/AIDS, in Egyptian cinema. It will employ Erving Goffman’s stigma theory and            
Susan Sontag’s works on illness to analyze the representation of the ill people in              
Egyptian cinema and whether Egyptian society stigmatizes the sick or is willing to accept              
them as equal members who can culturally and economically contribute to society. It will              
also study whether illness is the only factor that could lead to an individual’s or a group’s                 
oppression, or whether oppression is a result of other multifaceted factors that cause the              
marginalized to suffer from different issues, not to mention identity issues. The paper will              
use disability studies to analyze the intersectionality of different axes of inequality such             
as gender, class, and health and their impact on stigmatization, which is mainly a result of                
an interaction between socio-economic and cultural factors.  
 
Rasha ElGohary obtained her PhD in English Language and Literature from the Faculty             
of Al Alsun, Ain Shams University. She is interested in visual literacy, post-colonial and              
multicultural literature as well as medical humanities. 
 

❋❋❋❋❋ 

Reem Ahmed Abd-El- Rahman Elbardisy 
Faculty of Women, Ain Shams University, Egypt 
 

Staging the Palestinian –Israeli Conflict in Diverse Perspectives: 
Abul-Ela El-Salamouny's Murder in Jenin (Alkatl fi Jenin)and 

Caryl Churchill's Seven Jewish Children (2009) 
 
Seven Jewish Children: A Play for Gaza is a play written by the celebrated British               
dramatist Caryl Churchill in response to the 2009 Israel martial attacks on Gaza. It              
consists of seven scenes that handle the history of Israel, from the Holocaust to the               
establishment of the state of Israel ,through the first Palestinian uprising to the invasion              
of Gaza in 2009. In these scenes,a group of Jewish elders argue about howto tell those                
events to an offstage child-that represents all Jewish children-and discuss what children            
must know and not know about the Israeli-Palestinian conflict. Almost all the lines in the               
play begin with "tell her" or "don't tell her". The play aroused the astonishment of many                
readers and critics who were surprised to find a British play that does not have a bias                 
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towards Israel and that presents a certain perspective regarding the Israeli- Palestinian            
conflict different from that of the majority of the European and American works of art               
that handled this issue.This play provoked the anger of many Israeli critics who regarded              
it as anti-Semitic.The writer,herself,did not deny that she wrote the play to stress the              
atrocious massacres that take place in Gaza. Murder in Jenin is a play written by the                
eminent Egyptian playwright Abul-Ela El-Salamouny in response to the bloody acts that            
take place in the Palestinian city, Jenin. It handles the Palestinian-Israeli conflict from             
three different perspectives, a German,a Palestinian and an Israeli.These different people           
,that belong to different backgrounds, discuss the events of Jenin and each one analyses              
the Palestinian-Israeli conflict according to his personal view-point. Not only does this            
play present diversity of viewpoints regarding the Palestinian-Israeli crisis,it also shows           
how mass media in Eastern and Western countries handles this conflict and how far mass               
media representations have great impacts on people's opinions all over the world. The             
two plays will be analyzed in the light of the post-colonial theory. 
 
Reem Elbardisy got her PhD from Ain Shams University. In 2009, Reem founded the              
“Theatre Lovers’ Team” to inspire the students to perform the plays they study. She              
participated in international conferences and in some cultural salons in Egypt. In addition             
to having attended many teaching methodology training programs in Egypt and the USA,             
she was selected as the “Exemplary Teaching Assistant” in Egypt in "the Institute of              
Making Leaders" in Helwan in 2000.  
 

❋❋❋❋❋ 
 
Reem Mohamed Galal Eldegwi 
Lecturer, Department of English Language and Literature, Faculty of Arts, Cairo           
University 
 

(Un)Leash the self: Exploring Frontiers in (Re)writing America 
 

The history of ethnic groups in the US can be mapped by the writing of members of those                  
groups, whose attempt can be considered as one meant to formulate identity. However, it              
is plausible to suggest that alongside trying to fathom out and define who they are, those                
ethnic groups have, whether consciously or subconsciously, engaged in the articulation of            
what the US is. Not only can they be seen as subverting the dominant mainstream               
paradigms, but they simultaneously offer a response to the power differentials subduing            
them. This paper sets out from a conceptualization of intersectionality and           
internationalism to examine the experience of Hispanic-Americans and further to          
investigate the power dialectics they employ. The paper also focuses particularly on            
Hispanic-Americans on the account of their singularity as an ethnic group; a singularity             
which stems from their constant back and forth movement with their homeland. This             
opens a different window on how they define themselves (the self) and the US (the               
other). Accordingly, the diverse nature of the Hispanic-American identity will be           
explored in the light of its being a site of othering and subjugation, or rather a paradigm                 
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for understanding and acceptance.This is done through investigating the two texts: The            
House on Mango Street by Sandra Cisneros and How the Garcia Girls Lost Their Accents               
by Julia Alvarez. 

 
Reem El Degwi graduated from the Department of English Language and Literature,            
Cairo University. She got her PhD in 2013, which researched semiotics in a comparative              
framework that engages with postcolonial theory and the theatre of resistance. She is             
currently working on her post-doctoral research, which covers varied domains such as            
memory and the theory of space.  
 

❋❋❋❋❋ 

Rehab Adel Ezzat Bebars 
Arab Open University, Egypt Branch 
 

Revisiting Dostoevsky's Crime and Punishment in Egyptian Cinema: 
Crossing Cultural Borders 

 
As Crime and Punishment is Fyodor Dostoevsky's masterpiece (1866), its adaptations           
will always share part of its special beauty as one of the classics of Literature inspiring                
writers and filmmakers to gift us with more adaptations of more different dimensions             
depending on the context of their new production and the target audience/readers. This             
study aims at showing how crossing cultural borders is presented in Egyptian cinema             
through various adaptations of Dostoevsky's novel Crime and Punishment like Ibrahim           
Emara's Crime and Punishment (1957), Hossam Eddien Mostafa's Sonya and the           
Madman (1977) and Medhat Elsebaiy's Poor Don't Go to Heaven (1984). The paper will              
examine how the movies preserved or changed the elements of the novel's original             
text/events, how the director's or studio's vision differed from the author's, and how             
successful each movie was on its own merits. The theoretical framework of the study              
basically includes the theory of adaptation as seen from text to screen, cinematic             
techniques and striking cultural differences. This will be with special reference to Linda             
Hutcheon's A Theory of Adaptation (2006), Brian McFarlane's Novel to Film; An            
Introduction to the Theory of Adaptation (1996), Robert Stam's Literature and Film: A             
Guide to the Theory and Practice of Film Adaptation (2005)and Deborah Cartmell's            
Adaptations: From Text to Screen, Screen to Text (1999). The paper will explore the two               
different media of narrative the text and the movie respectively and examine different             
modes of presentation like voice, camera angle shots, time and place. The study is also               
concerned with the impact each narrative medium has on its recipients and the new layers               
of meanings generated in the process of adaptation. 
 
Rehab Bebars is an AOU graduate, Egypt branch. She has got her BA of English               
Language and Literature in 2009. At present, she is registered as an MA student in               
English Literature at AOU. She has attended many academic conferences, seminars and            
symposiums the latest one was the second conference of Al-Alsun, Ain Shams University             
in April 2018. 
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❋❋❋❋❋ 

Rehab Farouk Gad 
Lecturer, Department of English, Faculty of Arts, Mansoura University, Egypt 
 
An Eco-linguistic Account of Press Real Estate Advertisements in Egypt 

 
In literature, many studies were conducted on advertising linguistics: for example, Spitzer            
(1962) carried out a stylistic analysis of advertising whereas Henry (1963) investigated            
their truth conditional semantics. Leech (1966) proposed a descriptive linguistic analysis           
and a semiotic study was proposed by Barthes (1977). Vestergaard and Schroder (1985)             
conducted a sociolinguistic account of advertising. Since notions such as descriptive           
linguistics, sociolinguistics, and pragmatics (among others) have dramatically changed,         
this induced a change in the linguistic study of advertising. Recently, research has             
witnessed an increase in demand to highlight the way language and ecology can be              
applied to over-lapping concerns; this has paved the way for research into eco-linguistics             
(a challenge to the 20th century linguistics). Hence, the present study aims to carry out an                
echo linguistic analysis of real estate advertisements appearing in press and TV in Egypt.              
Data is based on real estate advertisements displayed in Al-Waseet, a free weekly             
advertising newspaper and Al-Ahram, the most popular local newspaper in Egypt. The            
study carries out a linguistic analysis of these advertisements and their close relation to              
the eco system in Egypt. The theoretical framework within which this study is conducted              
is based on Halliday (1990), fill (1998), Bundsgaard & Steffenson (2000) and Cowley             
(2014). Data is analyzed both quantitatively and qualitatively and is collected over a one              
month period starting from Friday the 30th of March, 2018 to Friday the 27th of April,                
2018. The study aims to find out the prominent elements in these advertisements and how               
the ecological variation in Egypt induces a variation of linguistic patterns of real estate              
advertisements. So, the study is motivated by the need to investigate the effects of              
ecological variation in Egypt on the linguistic patterns and structures employed in real             
estate advertisements.  
 
Rehab Gad obtained her PhD degree in 2011 from The University of Leeds, UK. She got                
a Master Diploma in TEFL, USA, 2010. She did a comprehensive Course in English              
Grammar, USA, 2010. She has taught BULATS as part of the Pathways to Higher              
Education Program.  
 

❋❋❋❋❋ 
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Renata-Gabriela Tatomir 
Professor, Department of Social and Humanistic Sciences, Hyperion University Of          
Bucharest, Romania  
 

Ancient Patterns of Migration or When Refugees Make History: The 
Role of the Tales of Sinuhe, Joseph and Odysseus in Understanding 

the Contemporary Refugee Crisis 
 
The aim of the present paper is to address the important issues of the role and influence                 
played and exerted by some ancient famous refugees both in constructing the present             
image of the refugees and in understanding the refugees crisis faced by humankind, from              
east to west. The narratives about the ancient Egyptian official Sinuhe, Joseph of Canaan,              
or the wily Greek hero Odysseus, ‘master of any craft’ who facilitated the conquest of              
Troy, and the king of Ithaca, are as many avatars (in the sense of metamorphoses), as                
many harsh archetypal experiences of migrants in unknown territories and their           
relationship / facing the Other(ness) through differences, whatever Other(ness) might be.           
These narratives and their heroes have become part of the cultural heritage of humanity,              
precisely in the manner in which they related to the Other - world, landscape, population,               
traditions, mentalities –and by the way in which their experiences marked and            
transformed their identity. One finds in reading the accounts of Sinuhe, Joseph, Odysseus             
more than men of their time, one finds men of our time, men of all time, people for whom                   
migration had prompted both positive and negative reactions. Beyond the distress of            
breaking what ‘known’ may implies, beyond the routine, the peers, and the habit, the way               
these migrants responded to the experience they have gone through shows the paradox of              
adaptation by keeping identity, the contact fluidization of borders, mixing tradition,           
setting new fashions and cultural trends friendships and enmities, competition,          
innovation, adaptation and evolution. Sinuhe, Joseph, Odysseus represent the         
quintessence of human intelligence put to work; they are archetypal heroes in whose             
experiences mankind of all ages and periods has found patterns and potential solutions to              
migratory phenomena.  
 
Renata-Gabriela Tatomir is the Head of History unit in the Social and Humanistic             
Sciences Department of Hyperion University. She holds a PhD in History from the             
University of Bucharest, an MA in Security Studies, and an LLM in International &              
European Law. She has broad research interests (with a focus on Egyptology), they             
include comparative studies and sciences. She teaches: Egyptology, Egyptian Antiquities,          
Ancient History, Archaeology, Prehistory, Cultural Anthropology, Geopolitics,       
Intelligence Analysis & Terrorism, Soft Power & Cultural Diplomacy.  
 

❋❋❋❋❋ 
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Riham E.A. Debian 
Lecturer, Institute of Applied Linguistics and Translation, Alexandria University, Egypt 
 
Translating Palestinian Women: Re-memory and the Politics of S/Place 

 
This paper deals with the concept of re-memory and translation—their crossing of            
bounded borders and retrieval (or lack thereof) potential of lost places and spaces. The              
paper particularly inspects the postmodern feminist politics of translational re-narration          
of Palestinian women's narratives and their enmeshment in the postmodern organization           
of space and "[de-]territorial discourse of peace" (Newman 1996). Opening a repertoire            
between feminist translation theory (Flotow 1991, 1996), especially in its third wave            
transnational turn (Flotow 2009, 2011, 2017; Castro 2009, 2013), Black feminist           
theoretical insights into re-memory and intersectionality(Morrison1996 ; Crenshaw2001)        
and socio narrative in translation (Baker 2006; Harding 2012), the paper reads the             
translational renarration of Radwa Ashour's الطنطوریة (al-Tantoureyya 2010) into Kay           
Heikkinen's The Woman from Tantoura (2014) and Sahar Hamouda's Once Upon a Time             
in Jerusalem (2010) into Hind al-Fitiany’s (2017) القدس فى كان یاما .كان The paper              
approaches translation as both a trope for feminized rewriting of Palestinian diasporas            
and an actual practice to examine the narrative voice/identity of writer as translator and              
the translator as re-writer, and the publishers' policy in connection with translational            
directionality. The paper argument is multi-fold: first, the intersectionality of Palestinian           
women's positioning and re-memory as the means for resistance and survival. Second, the             
paper argues for the matriarchal connectivity in Hamouda's text that incentives the            
collaborative translation by the mother, al-Fitiany, whose voice alternately presides over           
the Egyptian daughter's biography of the mother and the Arabic translation of her own              
story. Third is the politics of space and place that is deframed and reframed in translation                
in accordance with the de-territorial discourse of peace and post-modern organization of            
space. In Ashour’s translation into English, the maps are omitted and the question of              
geography is shrouded in accordance to the postmodernist feminist orientationaway from           
the materiality of Palestinian women's positioning and the territoriality of the Palestinian            
question.  
 
Riham E. A. Debian holds a PhD in Cultural Studies, Cairo University and MA in               
Critical Theory, Alexandria University. She is currently working as a tenured Lecturer at             
the Institute of Applied Linguistics and Translation, Alexandria University.  
 

❋❋❋❋❋ 
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Riham Fouad Mohammed Ahmed 
Assistant Lecturer, Faculty of Arts, English Department, Aswan University, Egypt 
 

Taboos and Embargoes: Retelling Taboos and Embargoes of 
Homeland’s Stories in American Diaspora as Represented in Evelyn 

Shakir’s Selected Short Stories 
 
Evelyn Shakir (1938–2010) sheds light on her own experiences as a second-generation            
Lebanese-American to join those Arab American writers who carry out the uneasy task of              
revealing cultural mythologies and decoding mysteries of the homeland. This cultural           
shift between generations becomes notable in the works of 1950s and 1960s writers who              
reflect in their texts the belief that the first generation does not have an identity crisis or                 
even acute sense of nostalgia; because they have a strong feeling of their roots and               
traditions. Evelyn Shakir's Short Stories collection, Remember Me to Lebanon (2007),           
depicts the stories of Lebanese girls and women who confront the plights of generations’              
conflict and cultural gap in their pursuit of identity, and suffer from the conflict between               
Arab traditions and American freedom. Shakir’s characters obviously face the cultural           
difficulties of west (U.S.A) and east (Lebanon), freedom and conservative traditions, and            
first and second generation immigrants. These protagonists retell Arab cultural taboos           
and embargoes in their American diaspora facing familial and cultural gap with their             
parents who think that their daughters are betraying Arab traditions by negotiating these             
cultural embargoes and taboos. These selected short stories are Shakir’s tools to break the              
fence of Arab taboos and to speak out loud in the American diaspora. 
 
Riham Ahmed got her MA in English Literature, American novel and prose in 2011. She               
was a visiting scholar at Syracuse University 2014. Her research interests include: Ethnic             
and Minorities literature (African American and Arab American). 
 

❋❋❋❋❋ 

Rola Alaa Koraa 
The American University in Cairo 
 

Jasmine: Cultural and Gender Identity in Construction 
 
Bharati Mukherjee is an Indian-born American novelist and short-story writer whose           
narratives portray the cultural clashes an immigrant usually experiences. The question of            
identity has always been posed in Mukherjee’s writings, especially that they are            
concerned with women who are depicted before and after their journey of displacement.             
Her 1989 novel, Jasmine, depicts the life of an Indian female character who gets married               
at a young age and is widowed before travelling to America. Deciding to fulfil her               
husband’s wish, she decides to travel to America where she will immolate herself as the               
Sati practice implies. However, she gets raped by the ship captain who she ends up               
killing. Jasmine then discards the idea of committing suicide and lives as an illegal              
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immigrant in New York and then Iowa. This paper will explore Jasmine’s immigrant             
identity from a cultural and gender perspective. Jasmine’s cultural identity and its            
constant construction will be analyzed in light of Stuart Hall’s notion of cultural identity              
as “a process never completed” (“Cultural Identity and Diaspora”). The paper will also             
analyze Jasmine’s identity from a gender perspective, in reference to Gayatri Spivak’s            
seminal essay “Can the Subaltern Speak?” to see where she fits in the American society               
as an Indian immigrant female. Jasmine’s cultural and gender identity analysis,           
interrelated, will help readers to assess her diasporic/immigration journey. 
 
Rola Alaa Koraa is an Assistant Lecturer at the faculty of Al-Alsun, Misr International              
University. She is a PhD candidate at the faculty of Arts, Cairo University. 
 

❋❋❋❋❋ 
Saeed Ahmed Ibrahim Gazar 
Lecturer, Department of Foreign Languages, Faculty of Education, Tanta University,          
Egypt 
 

Haiku as a Transcultural Genre: A Comparative Study of Japanese, 
English and Arabic Haiku 

 
The Haiku, the three-line 17-syllable structure, has come to be a widespread genre of              
poetry. It has originated in Japan at the hands of such renowned poets as Basho and                
Buson, and was later modernized by Issa and Shiki. Due to its strict form, its "democracy,                
its ability to reach out, and to be available to everyone, the haiku enjoys various aspects                
that make of it a transcultural genre that could stand the challenge of time and the borders                 
of culture, identity and language. The form has spread globally and many poets have              
experimented with its features and the benefits it can grant its readers. It was not until the                 
1900s that the Western world began writing haiku. The Arab world, in its turn, used to                
read haiku translated in English.Then a younger generation of contemporary poets have            
exerted seminal efforts in establishing the genre in Arabic. This study is, in essence, an               
exploration of the haiku ability to transgress all boundaries: be they cultural, religious or              
linguistic. It will tackle the haiku produced by the Japanese modernizer Mosauka Shiki,             
the French-Canadian writer Jack Kerouac, and the Iraqi poet Lutfi Shafeeq Saeed. The             
study shall also focus on how these three poets, each within his cultural milieu, could               
make of their haiku the haven to which modern man resorts and finds a form of therapy                 
to whatever dilemmas they find in 21st century world. The haiku, as such, can be viewed                
as a transcultural form. 
  
Saeed Ahmed Gazagot obtained his MA in 2006 from the Faculty of Arts, Menufya              
University. It was about Dylan Thomas's view of reincarnation. His PhD was a             
comparative study of Percy Shelley's and Amal Donkol's poetic visions. He got it in 2012               
from the Faculty of Arts, Tanta University. He is specialized in English poetry, and his               
fields of interest are ecocriticism, feminism, ecofeminism and globalization studies. 
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❋❋❋❋❋ 

Sahar Saad Elmougy 
Assistant Professor, Department of English Language & Literature, Faculty of Arts, Cairo            
University 
 

Memories at War or Memories in Continuum? 
A Reading of Seven Jewish Children: A Play for Gaza 

 
This paper attempts a reading of Caryl Churchill’s play Seven Jewish Children: A play              
for Gaza (2009) which was written in response to the Israeli military offensive             
“Operation Cast Lead” against Palestinian civilians in December 2008. The ten minutes            
play does not specify setting or number of characters and is basically made of seven short                
scenes where family members are discussing what to tell/not to tell the Jewish girls of               
different periods of Jewish/Israeli history. When first staged in London’s Royal Court            
Theater in February 2009, the play raised a storm of controversy between those who              
accused the text of anti-Semitism and those who believed it represents an ethically             
balanced engagement with the Israeli-Palestinian conflict. This paper proposes a reading           
of both the negative criticism of the play and the play itself in the light of                
Multidirectional Memory.The theoretical framework laid out by Michael Rothberg         
provides an ethics of comparison capable of differentiating between politically productive           
forms of collective memory and those leading to competition, appropriation and           
exclusivity. The paper intends to examine: a) the kind of memory which led to the               
aggressive attack on the play; and, b) Churchill’s play as an example of a multidirectional               
politics of memory which neither denies the horror of the Holocaust nor undervalues the              
suffering of the Palestinians. Does Seven Jewish Children realize what Edward Said            
called for in 1997; namely, the necessity to see the link between what happened to the                
Jews in WWII and what has been happening to the Palestinians since 1948?This is one of                
the questions guiding this research. 
 
Sahar Elmougy is a fiction writer who has published two collections of short stories and               
three novels. Her main fields of interest are feminism, psychoanalytic theory, trauma            
studies, African American poetry and performance poetry.  
 

❋❋❋❋❋ 

 
Sally Hassan Mahmoud Ezzat 
Language Instructor, Department of English Language, Faculty of Arts, Mansoura          
University, Egypt 
 

Self-Identification in Nermine Gommaa's People Who Love…Betray! 
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The present study offers a psychoanalytic reading of Nermine Gommaa's People Who            
Love...Betray! It explores how the novelist uses psychological defense mechanisms to           
tackle problems that concern female identity. Through applying Melanie Klein's theory of            
object-relations, ego splits and defense mechanisms, the research illustrates how          
Gommaa explores issues concerning female identity formation and women oppression in           
male dominated society. According to Klein's theory, the infant is born with life and              
death instincts. These instincts create anxiety that the infant tries to deal with using              
mechanisms of defense such as splitting and projective identification. The infant, in order             
to deal with the anxiety he feels, projects it in an object outside the self as a good or bad                    
object. After dealing with these anxieties, the infant learns how to unit these splits and               
how to deal with them as a whole object. By identifying herself with the heroine of the                 
classical Greek mythology, Medea, Salma tries to overcome her marital problems and her             
husband's betrayal. Salma, in order to manage and deal with her suffering, projects her              
persecutory feelings of hurt, anger humiliation and oppression through the appearance of            
Medea. Medea represents Salma's revolt against all the restrictions she suffers through            
her life. The study raises the question: whether Salma's projective identification helps her             
to face her troubles or not? 
 
Sally Ezzat received her PhD in American literature from Mansoura University in 2017             
where she works as a language instructor at the Department of English language.  
 

❋❋❋❋❋ 

 
Sama Dawood Salman 
Assistant Professor, Department of English, Faculty of Al-Alsun, Misr International          
University, Egypt 
 

Cultural Barriers in Self-Translation of Graphic Narratives 
 
Self-translation refers to the “act of translating one’s own writings into another language”             
(Grutman, 2011, p. 257). The desire to reach more readers and dissatisfaction with             
translators’ works are among the reasons that drive writers towards self-translation.           
Although this phenomenon is relatively rare, it has received considerable attention in            
both literary studies and translation studies. Research in this field hasmainly focused on             
the works of bilingual migrant writers in the western world such as Samuel Beckett and               
Vladimir Nabokov. Similar studies in an Arabic-English context are not very much            
common mainly due to the fact that not many Arab writers are capable of writing fluently                
in both Arabic and English. This paper aims to discuss the cultural losses that result from                
the translation strategies adopted by self-translators of graphic narratives, in particular           
comics. It argues that illustrators’ dependence on the visual mode of their cartoons to              
deliver their message encourages them to adopt a literal approach to the translation of              
culture-specific elements. While such an approach works in some cases, it falls short in              
many others. The argument of the paper is supported with examples from Lena Merhej’s              
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autobiographical comics “"2006) المقبلة الحرب في هادئین سنكون أننا ,(أعتقد self-translated as “I             
Think We Will Be Calmer in the Next War”. Lena Merhej is a Lebanese visual storyteller                
who has published a number of Arabic comics criticizing the political and social vices in               
the Lebanese society.The translation strategies adopted by Lena to render the           
culture-bound aspects embedded in her Arabic visual text is analyzed within the            
framework of the Logical Levels Model of Culture developed by David Katan            
(2009).The findings of the study give insight into the cultural difficulties involved in             
translating graphic narratives, and refute the long-standing view that describes          
self-translations as ideal or model translations. 
 
Sama Dawood Salman received her PhD from the Faculty of Al-Alsun, Ain Shams             
University in 2013. She has presented a number of papers in conferences, and published              
several papers in Egyptian and international journals. Her research interests include:           
translation, simultaneous interpreting, multimodality, and multidisciplinary approaches. 
 

❋❋❋❋❋ 

Samar Mahmoud Shehata Tulba 
Lecturer, Department of English Language and Literature, Faculty of Arts, Beni Suef            
University, Egypt 
 
Representations of the Self, the Other and the Divine in English, Arabic 

and Translated Self-Improvement Discourse 
 
The proposed study uses critical discourse analysis to investigate and compare the            
influence of ideological positioning on representations of the self, the other and the divine              
in the discourse of English, Arabic and translated self-improvement books. Though the            
self-improvement genre is a product of the occidental mind, it has gained much             
popularity in the Arab world through translations and original writings that draw on the              
"tradition" of Western self-improvement. However, much of the discourse of Western           
self-improvement is based on ideological assumptions essentially foreign to the Arab           
reader. For instance, the Western culture- being individualist, to use Hofestede's (2011,            
12) term, places much emphasis on independence, individualism and even          
competitiveness, while the collectivist Arab culture highly values belonging and          
cooperation and shuns competitiveness, at least in theory, often for religious           
considerations. Another significant difference has to do with the position of human (as             
opposed to divine) agency in the cultures in question. The Western culture generally             
considers the individual an extremely active player, highly responsible for his/her           
happiness and personal growth, whereas the Arab culture stresses the importance of            
religious belief as a main source of personal and social well-being. Therefore, the study              
attempts to answer the following question: Does the discourse of Arabic and translated             
self-improvement books seek to register its being ideologically different from the           
Western discourse on which it is based or does it try to obliterate this fact? In other                 
words, do Arab writers and translators of self-improvement books adopt a Western            
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ideological orientation in handling the concepts of the self, the other and the divine or do                
they reproduce these concepts to make them more in line with the target audience's              
ideology? Using critical discourse analysis, notably Norman Fairclough's        
three-dimensional model (1989), it seeks to highlight the linguistic means employed to            
fulfill either aim.  
 
Samar Tulba got a PhD in Translation Studies from the Faculty of Arts, Cairo              
University in 2012. In addition to literary translations, she has translated Venuti's The             
Translator's Invisibility in 2009, and Hillis Miller's On Literature in 2015. 
 

❋❋❋❋❋ 

Sameh Saad Hassan Eldamarany 
Lecturer, the Department of English Language and Literature, Faculty of Arts and            
Humanities, Suez Canal University, Egypt 
 

Aspects of Cultural Mobility in The Egyptian Adaptation of Cardenio 
 
The main aim of this paper is to examine aspects of cultural mobility in the Egyptian                
adaptation of Cardenio, Wahm El-Hobb (The Illusion of Love), written by Lenin            
El-Ramly in 2008 as part of the Cardenio Project. The Cardenio Project is an experiment               
in cultural mobility that started in 2003 by Charles Mee, an American playwright, and              
Stephen Greenblatt, an English professor, who collaborated in the writing of a play,             
Cardenio, inspired by a lost play of Shakespeare's. The play was performed at the              
American Repertory Theatre in Cambridge, Massachusetts, in 2008. After the play had            
been drafted, Greenblatt contacted theater companies in different parts of the world and             
asked if they might be interested in reading the script and adapting it for a performance in                 
their own cultural circumstances. The Egyptian adaptation of the play was written and             
directed by the Egyptian film director and playwright Lenin El-Ramly in Cairo in 2008.              
Some of the questions that the present paper seeks to answer are: If El-Ramly's Wahm               
El-Hobb is really based on the modern version of Cardenio by Greenblatt and Mee, how               
closely does the Arabic adaptation follow the original? And what cuts, additions, and             
other changes did El-Ramly make in the process of producing an Egyptian cultural             
equivalent? To achieve its purpose, the paper will make use of key theoretical concepts              
and ideas on theatrical mobility introduced by Greenblatt in Cultural Mobility: A            
Manifesto (2009). 
 
Sameh Saad is a Lecturer at the Department of English Language and Literature, Faculty              
of Arts and Humanities, Suez Canal University, Egypt. He has published on modern             
British drama, modern critical theory, semiotics, and translation. 
 

❋❋❋❋❋  
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Samia Abou Alam 
Associate Professor, Department of English, Faculty of Arts,  Helwan University, Egypt 
 

Subjective Migration in Diana Abu-Jaber's Memoir 
 
In an era where technology helps in dissolving boundaries, we find that borders still exist.               
Some of these are physical or psychological reflected in language, literature and art. Yet,              
there are attempts at crossing existing borders, they end either in success or failure. This               
could be achieved through narrative writing that is associated with the act of narration in               
different forms. Narrating is a widespread and often unconscious spoken language           
activity which can be seen to include a number of different text types. Diana Abu-Jaber               
(1959), a contemporary Arab American novelist, is a multi-cultured writer who presents            
in her memoir, The Language of Baklava (2005), information about her childhood, being             
raised by a food-obsessed Jordanian father with tales of Lake Ontario and feasts under              
Bedouin tents in the desert. This research aims to examine how the stories of this book,                
mostly in some way about food, turned out to be about something much larger: grace,               
difference, faith and love. Abu-Jaber states in her Foreword that the book is a              
compilation of some of the family stories. To her, the immigrant's story is compelling              
because it is so consciously undertaken. The immigrant compresses time and space -             
starting out in one country and then very deliberately starting again, a little later, in               
another. She believes that this is a sort of fantasy - to have the chance to recreate                 
yourself. But it is also a nightmare, because so much is lost. Thus the book will be                 
examined from the perspective of being a tale of immigrants, food and family. 
 
Samia Abou Alam has a teaching experience in English Drama (Renaissance and            
Modern Drama), English Culture and American Literature. She has written a number of             
papers on English, American and Arabic Drama, and the English Novel. She has also              
supervised a number of dissertations.  
 

❋❋❋❋❋ 

Sara Hegazi 
Assistant Lecturer, the English Department, Faculty of Arts, Alexandria University,          
Egypt 
 

Memory, Identity and Nostalgia Beyond Borders in Nadia Kamel’s 
ElMawlouda and Lucette Lagnado’s The Man in the White Sharkskin 

Suit 
 
In her recently published novel ElMawlouda the documentary filmmaker Nadia Kamel           
tells the story of her late mother Naela Kamel born as Mary Ely Rosenthal. The life of                 
Nadia’s mother is a documentation of the history of Egypt in the twentieth century as               
lived and experienced by a member of the poorer Cosmopolitan Cairo inhabitants. Naela             
herself is a mosaic of different cultures and faiths having been born in a Jewish family                
which later converted to Christianity. Naela eventually joined Islam after marrying the            
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Egyptian journalist Saad Kamel. Like Nadia Kamel, Lucette Lagnado takes it as a             
mission to write down the story of her father, Leon Lagnado, who enjoyed a life of luxury                 
and abundance in the early twentieth century Cosmopolitan Cairo, belonging to the social             
and cultural elitist stratum of society. The Lagnado family eventually moves out of Egypt              
in the early sixties, after the Jewish community’s position has become critical with Israel              
becoming an official enemy of the state. The family goes to Paris as a first stop, and lives                  
a financial and social crisis there. They end up in New York City, better off financially                
but extremely homesick for their home and life in Egypt. Leon Lagnado lives a life of                
extreme social isolation and stifling nostalgia to a home country forever lost. Both Kamel              
and Lagnado’s texts bring up questions pertaining to issues of identity, memory and its              
reconstruction, the urgency of telling personal stories that construct a personal history            
that is distant from confusing political arenas and official historical accounts. The texts             
also speak of borders that were ultimately created as a result of the loss of a homeland                 
and the separation from the dream lives they once lived and longed for.  
 
Sara Hegazi received her MA in Comparative Literature from Alexandria University in            
2016 and is currently a PhD candidate at the same university. Her research interests              
include: Comparative Literature, Modern and Contemporary Arabic Literature,        
Performance Studies, Popular Culture and Sociolinguistics. 
 

❋❋❋❋❋ 

Sherin Abdel Ghaffar Mohammed Ahmed 
Lecturer, the English Department, Faculty of Arts, Assiut University, Egypt 
 

“For All Refugees, Everywhere”: Cultural depictions of the Vietnam 
War in Viet Thanh Nguyen The Refugees (2017) 

 
After the collapse of the South Vietnamese government, thousands of people fled away             
from their own country. Eventually, by the late 1980s and early 1990s, many immigrants              
made their way to the United States in order to escape the intolerable conditions in their                
countries. There were three waves of Vietnamese immigration; the most significant and            
complicated one was the third wave, which came after 1982 and included different types              
of Vietnamese refugees. This paper attempts to study the challenges that Vietnamese            
refugees have faced in the U.S. and the hardships of immigration. The Refugees (2017)              
by the American-Vietnamese novelist Viet Thanh Nguyen (1971 -), will be studied in the              
light of the genre of Vietnam War literature, which began to fully develop ten years after                
the fall of Saigon in 1975. The Vietnam War was a unique war in history and, thus, called                  
for an equally distinctive representation in literature. Nguyen arrived with his family to             
the U.S. in 1975, living in a camp for Vietnamese refugees. Nguyen `s The Refugees is                
divided into eight stories, which occur during the years from 1970 till 2001. The stories               
in this collection are connected by the common experience of characters who have             
survived the war in Vietnam and found their way to America. Nguyen offers a diverse               
group of characters—some protagonists are Vietnamese, others are American, but most           
are Vietnamese-American. Through the different stories of his characters, Nguyen          
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explores questions of immigration and identity. He focuses on how it feels and what it               
means to be a refugee. Besides, Nguyen uses ghosts in The Refugees to argue for the                
importance of the past and to show that, the refugees, like ghosts, are haunted by their                
memories.  
 
Sherin Abdel Ghaffar graduated from Assiut University, Egypt in 2000. She got her             
MA in English literature in 2005 and her PhD in English literature in 2009. Her area of                 
specialization is the English novel. 
 

❋❋❋❋❋ 
Sherine Abdel Kader El Said Omar 
Lecturer, Horus University, Egypt 
 
Rwanda: from Genocide to Forgiveness in Immaculée Ilibagiza’s Left to 

Tell 
 
In 1994 and for three consecutive months, Rwanda, the peaceful African country which             
was ruled one day by the Tutsi minority favored by Belgium which colonized the country               
for decades, was outraged by a horrible genocide taking place by the Hutu against the               
Tutsi, the two tribes living together in the country after the president’s plane was shot               
down. The country then witnessed one of the bloodiest genocides in the history of              
humanity where more than 800,000 people of the Tutsi were killed mercilessly by the              
Hutu. Immaculée Ilibagiza was one of those who survived this horrible genocide. She             
immigrated to the United States in 1998 and wrote her own story about what happened               
during the genocide. In her first book, Left to Tell (2006), Ilibagiza writes about her               
spiritual journey from rage to forgiveness telling her readers how she was kept in a               
bathroom for ninety-one days with seven other women in a neighbor’s house who was a               
Hutu pastor. She was forced to do so by her late parents who were also massacred                
alongside her two brothers in the genocide. In her book, she writes about her experience               
in the bathroom as a borderland where she met other women sharing her the same trauma,                
rage, hatred toward the killers which turned later into a place forgiveness and solid faith.               
Ilibagiza had to immigrate to the United States in 1998 after being threatened by the               
perpetrators of the genocide. She was advised by American friends to move to the States.               
Obviously, the journey was not that pleasant at the beginning as she moved to a               
completely foreign culture. Eventually, she became fully integrated into the new culture            
overcoming that sense of nostalgia and turning her borderland into a land of benevolence              
and forgiveness overcoming all the cultural bumps she encountered.  
 
Sherine A. Kader is a teacher trainer at Notting Hill, a Nile TESOL/RELO mentor              
trainer, a part-time lecturer at Ahram Canadian University and a part-time EFL instructor             
at AMIDEAST and PPD-SCE-AUC since 2000. She was a former Lecturer of English             
literature at Dammam University in Saudi Arabia. 
 

❋❋❋❋❋ 

121 



Silvia Elias 
Assistant Professor, the English Department, Faculty of Languages & Translation, Pharos           
University, Alexandria, Egypt 
 

The Interlocking Matrix of Oppression: Intersectional Reading of the 
Nameless Women in Ntozake Shange’s For Colored Girls and Dina 

Soliman’s The Dolls 
 
American feminist and civil rights advocate Kimberlé Crenshaw has coined the term           
“intersectionality.” As a theory, it has come to mean that inequalities are best understood              
interconnected since they overlap and cannot be examined separately from one another.            
The term grew in popularity as it has proved its efficiency in explaining the systematic               
social injustice women suffer from. The feminist hypothesis considers various aspects of            
humanity such as race, ethnicity, class, sexual orientation, disability and others. This            
paper attempts a reading of African-American writer Shange’s poem For Colored Girls            
(1975) and Egyptian writer Soliman’s play The Dolls (2017) to trace the similarities             
found in both texts regarding women’s oppression. The texts share the fact that characters              
are nameless women who represent average everyday women in both Western and Arab             
worlds. They speak to the audience in monologues about their struggles that are deeply              
rooted in society and are affected by cultural schemata. An intersectional approach is             
used to explain the different strands of thought that are interwoven to contribute to              
women’s suffering in both domestic and social arenas. Both writers adopt free-form            
writing and depend heavily on symbolism. They discuss sexual harassment, body           
shaming, the desire to be loved, female friendships, alienation and loneliness and other             
recurrent themes except that each text deals with female exploitation, suppression and            
subjugation from a microcosmic perspective that reflects the facets of its own            
environment.  
 
Silvia Elias has published a number of papers in reputable universities and presented in              
conferences. Her teaching experience includes teaching both English and American          
Literature (Fiction & Drama), Comparative Literature, Criticism & Critical Theories,          
Cinema and Adaptations. She is a trainer at the Career Development and            
Entrepreneurship Centre (CDEC), former president of LAVA student activities club,          
instructor at the Education Development Centre (EDC), Member of the Interactive           
Learning Committee for Inspection and head of the Quality Unit at her faculty. 
 

❋❋❋❋❋ 
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Somaya Sami Sabry 
Associate Professor, English Department, Ain Shams University, Egypt 
 

Stretching Identity Borders: Arab-American Women’s Embodied 
Performances in the “Hijabi Monologues” 

 
Jill Dolan argues that the assertion of identity is not the goal of performance, but the                
point of departure where “[i]dentity becomes a site of struggle, at which the subject              
organizes and reorganizes competing discourses [such as gender, race and class] as they             
fight for supremacy.” Arab-American women’s performances in the “Hijabi Monologues          
Project” foreground themselves as sites of resistance making these women’s orality a            
central concern. As a medium for negotiating affiliations, these performative pieces           
explore the connections that constitute the Arab-American identification position,         
particularly in relation to the hijab/head-scarf. The interpretation of this piece of clothing             
is explored in relation to geographical, historical and political conditions. Yet the            
suppleness of these connections is multiplied through the varied physical forms and            
historical backgrounds of the endless numbers of performers. This continuous          
performance works to shatter any attempts to stabilize the significance of an over-written             
item of clothing like the hijab/headscarf. Stuart Hall suggests that it is important to              
perceive cultural identities as multiple and simultaneous to foreground their          
transformative rather than their additive nature. Such an understanding of cultural           
identities as transformative is useful in analyzing how Arab and American identities are             
negotiated in performative pieces like the “Monologues” as these women stretch the            
borders of their identity positions to the limits of interpretation.  
 
Somaya Sabry is interested in the intersection of cultural studies, postcolonial studies            
and gender studies. She was awarded a Fulbright to study in the U.S. in 2004. Her book                 
Arab-American Women’s Writing and Performance came out in 2011. She completed her            
MA from Wilfrid Laurier University in 2002. She completed her PhD in 2009 from the               
University of Western Ontario. Currently she teaches Writing and American Literature           
Courses at the faculty of Arts,  Ain Shams University. 
 

❋❋❋❋❋ 

 
Sylvia Fam 
Associate Professor, the Department of English Language and Literature, Faculty of Arts,            
Ain-Shams University, Egypt 
 

Freeing Verse: Memories of War in the Three Cin[E]-Poems 
“Frozen, Blistered Hand,” ‘The Big Push” and “The Dice Player” 

 
In the book Poetry's Afterlife: Verse in the Digital Age (2010), Kevin Stein explains how               
poetry has lately sought freedom “off the confines of the printed page and into the virtual                
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world of the computer screen.” One of the fruits of this labour was the genre of                
Cin[E]-Poetry, a term coined by George Aguilar. On his website, Aguilar describes the             
process of the emergence and establishment of this genre that weds poetry to cinema              
through the electronic medium. The result is neither cinematic poetry nor poetic cinema.             
The three elements of text, image and sound work together to form a unique poetic               
experience. Other artists and poets, such as Tom Konyves, Heather Haley and Dave             
Bonta, gave this genre new definitions and new names, dubbing it “videopoetry,” “film             
poetry” and “poetry film.” The paper studies three cin[e]-poems which deal with the             
theme of war using different techniques such as machinima, kinesis, animation and sound             
tracks. Aguilar’s “Frozen, Blistered Hand” (2012) is a rendering of two war poems by              
Wilfred Owen. Scottish poet John Glenday composed his poem “The Big Push” (2014)             
for the screen as part of a project by The Poetry Society in collaboration with The                
Fleming Collection to mark the centenary of the beginning of World War I. “The Dice               
Player,” (2014) is a visualized version of Mahmoud Darwish’s poem, created by Nissmah             
Roshdy for which she was awarded the Prize of the ZEBRA Poetry Film Festival in               
Berlin. Video/film/cin[e]-poetry has fought its way to university curricula, academic          
symposia and cultural events. The question remains, however, whether the digitizing of            
verse has upgraded poetry by generating a new genre, or degraded it by making it more                
appealing to a visually-oriented generation. 
 
Sylvia Fam is a former member of the National Association for Poetry Therapy (NAPT).              
She is interested in the relationship between poetry and psychology and other            
interdisciplinary studies in the Humanities. 
 

❋❋❋❋❋ 

Wael Mustafa El-Sawy Mustafa  
Lecturer, Department of English, Faculty of Arts, Fayoum University, Egypt 
 

The Map and the Text: The Geo-Literary Spatial Encounters in 
Literary Theory 

 
Geography and literature have long been illuminating each other. However, both          
disciplines encounter each other at a distance; they are influenced by their respective             
disciplinary cultures as a clash between science and art. Interestingly, out of their points              
of clash, the geo-literary encounters witness the emergence of contact zones that subvert             
the boundaries caused by the cultural divide between these two discrete disciplines. They            
prove their interdisciplinary potential in going beyond boundaries and enlightening the           
hermeneutics of each other at moments of contact. They illuminate a variety of spatial              
representations within the literary text. The proposed paper discusses the spatial           
representations provided by the following geo-literary encounters: geography’s literature,         
the geo/cart/graphy of literature, geo-criticism, geo-poetics, and eco-criticism. These         
encounters have been developed in the wake of the spatial turn manifested in humanities              
and social sciences since the 1990s. The spatial turn in literary theory is based on the                
premise that the geo-literary encounters can interpret the spatiality of human life in the              
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same way as the historicality and sociality of human life have been traditionally             
emphasised. The “the map and the text” as a trope represents spaces, places, and              
landscapes in literary texts and refutes the long-held idea that space is simply a decor, a                
background, or even a mode of mimetic representation. This spatial trope has become a              
diegetic paradigm, a generating force, a structuring agent, and a signifying element in             
literary theory. Therefore, the main objective of this paper is to elucidate the various              
theoretical and critical perspectives of the geo-literary encounters that map out space in             
literary text and to illuminate the methods, objectives, divergences and convergences of            
these interdisciplinary encounters. 
 
Wael M. Mustafa is interested in postmodern literary theory, postcolonial translation           
studies, literary journalism, eco-criticism, spatial literary theory and Post-postmodern         
literary theory. His recent publications include a book entitled The Politics of Subversion             
(2010). 
 

❋❋❋❋❋ 

Wafeya Ibrahim Hammouda 
Tanta University, Egypt 
 

The Translation and Adaptation of Women’s Image in the Folklore of 
Egyptian Short Story 

 
The Egyptian short story as a genre was introduced post the World War II (Davies 2012).                
It is argued that the Egyptian short story in its early stages was written to be translated as                  
its audience were assumed mainly to be non-Egyptians. The paper tries to explore the              
history of the translation of Egyptian short story and how adaptation became an integral              
part of it. The adaptation process mainly as a number of researchers debated is highly               
related to the depiction of women’s image. The feminine image is culturally symbolic             
that its interpretation can sometimes reflect the complexity of its translation. The women             
depicted in folkloric images add to such complexity by the highly figurative language it is               
related to. The paper tries to explore the multi complexity the translator face in order to                
transfer the same impact and resort to adaptation in order to resolve such obstacle. The               
adaptation process needs to be determined in order that the translator would not breach              
the original author’s but would also keep the target language audience engaged and create              
the same effect.  
 
Wafeya Hamouda received her PhD from Newcastle University and has presented in a             
number of conferences. 
 

❋❋❋❋❋ 
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Waleed Kamel Eldemerdache, Mohamed Alzayat and Wesam Mohamed Abdel Khalek          
Ibrahim 
Department of Foreign Languages, Faculty of Education, Tanta University, Egypt 
 

A Positive Discourse Approach to the Arabic Facebook Posts of Two 
Egyptian Female Professional Family and Life Skills Coaches 

 
Family and life-skills coaching is a kind of psychotherapy that helps families to             
communicate in a healthier way. It helps with family problems and issues regarding             
husband and/or wife: infidelity, trust, lying, respect, anger-management, communication,         
conflict, power struggles, abuse, jealousy, love and friendship, romance, sex, intimacy,           
money and budget issues, parenting, in-laws, addiction, separation, divorce, loneliness,          
stress, crisis, grief, fear, anxiety, depression, and so on. Currently, family and life-skills             
coaching is becoming a profitable profession in Egypt and many family and life-skills             
coaches are becoming famous and continually getting interviewed on TV shows. Many of             
those coaches communicate with people using their Facebook pages. This paper focuses            
mainly on the Facebook posts of two female coaches, namely, Howayda Aldemerdash            
and Ghada Heshmat. The study provides a positive discourse analysis (PDA) (Martin,            
1995, 2004, 2006) of these posts. PDA is fuelled by the potential for analysis to have an                 
effect on the social world. It emphasizes the function of discourse construction in             
motivating the change into a better world. The theoretical basis of PDA is Appraisal              
theory, which focuses on the evaluative resources in discourse. Appraisal theory is            
comprised of three sub-systems: Attitude (people’s feeling and evaluations), Engagement          
(the voices of the author and texts) and Graduation system (different levels and             
gradability of evaluation). The study attempts to answer the following research questions:            
What are the main characteristics of the Arabic discourse of family and life-skills             
coaching? To what extent does PDA and Appraisal theory provide a comprehensive            
analysis of the Arabic discourse of family and life-skills coaching? The study provides a              
significant application of PDA to Arabic discourse and sheds light on the nature of family               
and life-skills coaching in Egypt.  
 
Waleed Eldemerdache is a Lecturer of Linguistics and Translation in the Department of             
Foreign Languages (French Language), Faculty of Education, Tanta University. He          
received his PhD from Paris East University, France. He also has a Masters in the               
Teaching Methodology of Languages from the New Sorbonne University, France. His           
research interests include Translation, Stylistics, and CDA. 
 
Wesam Ibrahim is an Associate Professor of Linguistics at the Faculty of Education,             
Tanta University. She has PhD in Linguistics from Lancaster University, UK (2010) and             
is a Visiting Research Associate at the University's Centre of Corpus Approaches to             
Social Sciences (CASS). She is also the Ambassador of PALA (Poetics and Linguistics             
Association) in Egypt and the Middle East. Her research interests include Stylistics,            
CDA, Metaphor Studies, and Corpus Linguistics. 

❋❋❋❋❋ 
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Wesam Mohamed Abdel Khalek Ibrahim 
Associate Professor of Linguistics, Faculty of Education, Tanta University, Egypt 
 
Persuasion in Anti-Smoking Advertisements: A Multimodal Approach 

 
This study is particularly interested in the persuasive effects of advertisements. However,            
it does not follow the norm by dealing with the kind of advertisements that encourage               
consumerism and persuade people to purchase products. Rather, it focuses mainly on the             
advertising campaigns that have the best interests of the recipients as their first priority.              
Such campaigns include, for example, anti-smoking, weight loss, and children's          
vaccination. The study would deal with the anti-smoking campaigns due to the severe             
danger of smoking both on the smoker himself/herself as well as other people.             
Anti-smoking advertising is becoming so effective and powerful in persuading smokers           
to quit their habit. According to the Guardian, smoking costs the NHS £1.5 billion each               
year and kills 120,000 annually, which is shockingly more than five times the collective              
death toll from car crashes, alcohol and drug abuse accidents, murders, suicides and Aids.              
This motivated the NHS to sponsor a two-year anti-smoking campaign. The two-year            
campaign was successful because it persuaded 1 million people to give up smoking. 
The power of such campaigns inspired my study which would deal with print             
advertisements since they offer an interesting synergy of verbal and non-verbal           
language.The study attempts to answer the following research questions: To what extent            
would a multimodal approach provide a comprehensive analysis of anti-smoking          
advertisements? And, in what ways would multimodal anti-smoking advertisements         
persuade recipients to quit smoking? In order to analyse anti-smoking print           
advertisements and explore their power in persuasion, the study uses Kress and van             
Leeuwen's (2001) multi-modal approach and Aristotle's modes of persuasion. 
 
Wesam Ibrahim is an Associate Professor of Linguistics at the Faculty of Education,             
Tanta University. She has PhD in Linguistics from Lancaster University, UK (2010) and             
is a Visiting Research Associate at the University's Centre of Corpus Approaches to             
Social Sciences (CASS). She is also the Ambassador of PALA (Poetics and Linguistics             
Association) in Egypt and the Middle East. Her research interests include Stylistics,            
CDA, Metaphor Studies, and Corpus Linguistics. 
 

❋❋❋❋❋ 

Yasmine Ahmed Sweed 
Lecturer, Faculty of Languages, MSA University, Egypt 
 
Representation of Cultural and Ethnic Heritage in Cyberspace: Digital 

Archives and Community Participation 
 
The twenty first century has witnessed an increasing turn to digital humanities as more              
emphasis is placed on the technological mediation of cultural products. Digital           
humanities is an interdisciplinary field that brings computational technologies and digital           
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tools to the study and interpretation of humanities (Burdick et al. 4). This paper focuses               
on digital archiving and explores the relationship between technology and knowledge           
production and dissemination by examining the archive as a cultural product. In spite of              
its potential to expand the cultural and ethnic representation of those who have usually              
been silenced in traditional archives, there are concerns that it has not fully succeeded in               
achieving adequate archival inclusion. Many critics contend that this gap is due to the              
field’s key players, namely the builders and the thinkers. Some views maintain that the              
design of digital tools offers limited possibilities for representing cultural and racial            
diversity and call for a conscious effort on part of the builders to consider the cultural                
sensibilities of computation. Other critics argue that thinkers are responsible because they            
are the ones who take final decisions regarding the inclusion, exclusion and labeling of              
material. This paper aims to go beyond this binary view and argues that, while              
acknowledging that these are immensely important and indispensable steps towards          
archival inclusion, the excessive critical focus on only two sides of the issue can actually               
leave out an equally important element which is community participation. The paper            
draws upon a successful model of collaboration between builders, thinkers and           
community, Ojibwe tribe elders, who have created the Gibagadinamaagoom archive          
which celebrates the cultural legacy of this Native American tribe. The paper concludes             
that the effective integration of community members in the process of archive            
construction empowers marginalized voices and informs the technical decisions of the           
builders and the choices of the thinkers.  
 
Yasmine Sweed received both her PhD and MA in comparative literature from Ain             
Shams University. She is particularly interested in Gothic literature, literary theory and            
comparative literature. 
 

❋❋❋❋❋ 
 

Yasmine Motawy 
The American University in Cairo 
 

Striking Roots in Unaccustomed Earth? Temporary Migration in 
YA Arabic Literature 

 
In the past five years, Arab young adult literature has developed into a full-fledged genre               
for a number of reasons, prizing being not the least of these. From amongst the award                
winning works that have come out of this period, I focus on two that represent two                
different directions in migration and identity formation: The migration from France to            
Lebanon and back by a Lebanese teenage girl in the latest Etisalat Award winning YA               
novel, Cappuccino by Fatima Sharafeddine (Beirut: Dar El Saqi, 2017), and the            
migration of a Cairene teenage boy from Cairo to Qena in Sana fi Qena by Hadil                
Ghoneim (Cairo: Dar El Balsam, 2014). Each of these texts presents a first person              
narrative of a year-long experience of migration and the politics implicit in the             

128 



presentation of place through the eyes of a ‘foreigner/not foreigner.’ This presentation            
likens the urban/rural divide in the Arab world to one that exceeds or parallels that               
between cities across the globe in this time of globalization. In investigating, unpacking             
and investigating these works, I focalizes the cognitive development of the young adult at              
the threshold of adulthood, the transformation of relationships around him/her. I also look             
at the ways in which the new society is critiqued, engaged with, and finally accepted in                
the young migrant’s act of transplantation, estrangement, engagement and identity          
formation.  
 
Yasmine Motawy teaches Rhetoric and Composition at the American University in           
Cairo and is a translator, scholar, editor, and writing coach in the area of children's               
literature. Her PhD was on British and Egyptian Children’s Literature. Her other            
scholarly interests include informal education, service learning, life narratives, and          
speculative fiction. Motawy has been actively involved in the promotion of reading in             
Egypt and the revival of the Egyptian section of IBBY from 2011-2018. She served on               
the 2016 and 2018 Hans Christian Andersen Award Jury and the Etisalat Award 2017. 
 
 

❋❋❋❋❋ 

Yousreya Ahmed Ali Alhamshary 
Lecturer, Department of English, Faculty of Education,  
Damanhour University, Egypt 
 

EFL University Learners' Learning Preferences and Short Term 
Memory’s Impact on Oral Productivity 

 
The main target of this research is to gain better understanding of L2 speech performance               
from the perspective of learning preferences in working memory capacity and oral            
performance of EFL learners. The research sheds light on the role of perceptual and              
central attention in the encoding, maintenance, and manipulation of information in           
learners’ working memory while defining their styles of learning; which in turn decide             
their learning strategy. Participants were 60 students at the General Department, Faculty            
of Education, Damanhour University. Results showed a positive relationship between          
working memory and approaches to learning with students of higher level of production,             
as students with a lower level of production seem to use complex approaches to learning.               
Working memory was assessed by a speaking span test that taxes the processing and              
storage functions of working memory during sentence production, suggesting that the           
functional capacity of working memory varies with the processing characteristics of the            
task being performed. A learning style questionnaire was used to recognize learners’           
learning styles. The research concludes with a view describing how learning styles and             
working memory are interacting to form fluent speaking learner. 

 
Yousreya Alhamshary is a Lecturer of TEFL & Linguistics. She is the Executive             
Manager of IT Unit at the Faculty of Education. She is also the Executive Manager of                
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MIS Center, and a Board Member of E-Learning and E-Administration Center at            
Damanhour University.  
 

❋❋❋❋❋ 

 
Zainab Magdy 
Assistant Lecturer, Department of English Language and Literature, Faculty of Arts,           
Cairo University 
 

Geographical Limits Between the Diarist and the Writer in Waguih 
Ghali's Diaries 

 
Published in 1964, Waguih Ghali's bilingual novel Beer in the Snooker Club, stands as an               
important milestone in Anglophone Arab literature as one of the earliest works of fiction              
depicting a life between two languages and two cultures. With the publication of Ghali's              
diaries, it appears that even after writing about the state of "in-betweenness" in an              
autobiographical fictional text, Ghali seems to have remained caught between two           
worlds, governed by borders that dictate who he is and what he writes about. In an                
attempt to examine the effect of borders on a very specific genre of life narratives –                
diaries – this paper will look into the geographical limits which govern Ghali's life as               
revealed in the four notebooks he left after his suicide in 1969. Looking at his diaries, and                 
the unpublished fragments of the draft of his second novel, this paper will read the effect                
of physical and psychological borders depicted in the narration of his every day and how               
this is reflected in his published and unpublished fiction. The paper will also examine the               
physical borders created by exile on his relationships with others in everyday encounters             
in his diaries. Moving between Beer in the Snooker Club, his diaries and the remaining               
fragments of his attempt at writing a second work of fiction, the paper will ultimately               
investigate the actual borders inherent in his writings that exist between the writer and the               
diarist. 
 
Zainab Magdy obtained her MA in 2015 in Performance and Arab American Studies.             
After she started acting with the Department Theater Troupe in 2008, Magdy has worked              
with several independent theater directors as an actress. For several years, Magdy was a              
writer and performer with 'The Odd Ducks' Project which was concerned with reading             
literature and writing from a gender sensitive perspective. In 2011, Magdy started writing             
plays and has been a resident playwright at the International Residencies Program at the              
Royal Court Theater in London in 2013. 
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Blurring the Boundaries between History and Fiction in Elias Khoury’s 

Gate of the Sun and Radwa Ashour’s The Woman from Tantoura 
 
The 1948 Nakbeh has been misrepresented on both the mainstream Palestinian/Arab           
narrative and the Israeli one. Unfortunately, the Palestinian/Arab narrative of 1948 has            
always been elitist and male dominated. The Zionist one, on the other hand, has              
propagated a falsified narrative of the Nakbeh. Luckily, in 1979 a group of Palestinian              
historians began a project of narrating the Nakbeh “from the ground up” as the              
Palestinian historian Nur Masalha (b. 1957) calls it. Relying on oral testimonies of             
women, fellahin and refugees, the project gives the aforementioned Palestinians a place            
in the Nakbeh narrative. On the Israeli side, during the 1980s, a group of Israeli               
historians, later called new historians, sought to revisit the Israeli archives of 1948 with              
the aim of presenting a “new” Nakbeh narrative. In some cases this “new” Nakbeh              
narrative was close the Palestinian/Arab one. The fall of two Palestinian villages, namely             
Al-Jaleel village ‘Ayn al-Zaytun and the coastal village Tantoura, is equally represented            
in the Palestinian historical narrative and the Israeli “new” Nakbeh narrative. The fall of              
‘Ayn al-Zaytun and Tantoura is not only represented in historiography but also in             
literature.The narratives of the new historian Ilan Pappé (b. 1954) and the Palestinian             
historian Nafez Nazzal (b. 1941) are echoed in Elias Khoury’s Gate of the Sun (Bab               
El-Shams)(1998).Further, the narrative of the Israeli scholar Theodor Katz is echoed in            
Radwa Ashour’s The Woman from Tantoura (Attantourya)(2010). As exemplary of Linda           
Hutcheon’s (b. 1947) historiographical metafiction, Gate of the Sun and The Woman from             
Tantoura blend the historical reality with fiction to defy the official Palestinian/Arab            
narrative and to deconstruct the Zionist one. Thus, my presentation seeks to analyse the              
historical representation of the fall of ‘Ayn al-Zaytun and Tantoura in the literary works              
of Khoury and Ashour. 
 
Zainab Saeed El-Mansi obtained her PhD in English Literature from the Faculty of Arts,              
Ain Shams University. Her recent publications include 
  سرد النكبة بصوت الضحیة المهمشة فى روایة  الطنطوریة
 المندیل المعقود: دراسات فى أعمال رضوى عاشور
Currently she is a lecturer in the Faculty of Arts and Humanities, The British University               
in Egypt. 
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